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ROYAL CHORAL SOCIETY, 





ROYAL ALBERT HALL. 
Patron: Her Majesty THE QUEEN. 
President: H.R.H. tHE Duke oF EpinpurGH, K.G, 
Conductor: Mr. Barnsy. 
GOUNOD’S * MORS EF VEVA.” 
WEDNESDAY EVENING, APRIL 15, at 8. 
Artists: Madame ALBANI, Miss HILDA WILSON, Mr. 
EDWARD LLOYD, and Mr. WATKIN MILLS. Organist, Mr. 
HODGE. C tor, Dr. A. C. MACKENZIE. Prices: tos. 6d., 
"5, $8.) 38+) al nd Gallecs Promenade, ts. 
SULLIV a S “THE GOLDEN L EGEND.” 
NESDAY EVENING, Ba 6, at 8, 
Artists: M ‘ am¢ NORDIC A, Ma > BE . I. 1D COLE, Mr. BEN 
DAVIES, Mr. HENSCHEL. ee 10s, 5p Toy $55 355 ane 1 


GRESHAM COLLEGE, 


BASINGHALL STREET, E.C 


The Lectures in Music for this Term will be given as follows :— 
Turspay, April 21. 
MAGGINI AND rFHE VIOLIN 
v facts abe wit trations on 
is it H 1 Son 





THE RONDO-FORM 








The illustrations by Mr. Landon Ronald. 
Tuurspay, April 23 (The anniversary of Shakespeare's death). 
SHAKESPEARE AND MUSIC. 
The Illustrations from contemporary sourc yme of which will b 
accompanied by Mr. Dolmetsch on the Lut 
Fripay, Ay ori ril at. 
SHAKESPEARE AND MUSIC—(continued). 
The illustrations from later sources. 
Vo Avalon Cell rd. 
Instrument ws oa Dolmetsch a supils, 








The Lecture 


on Free. 

Mus. D., 

or of Music 
COLLEGE OF ORGANISTS. 


> Colleg 


commence at Six o’cloc k. Adn 
J. FREDERICK BRIDGE, 
Gresham Prof 


ual Dinner of the 














7. it8p.m. Ernest Lak ; 
5. a .m. Hope Jones 
a L at8p.m. Dr. C. J. F 
14. F.C.O. Examination— Paper W 
15, * Hi ~Or la 
10 ie Organ Playing, 
I Diplon . Distribution at 11 a.m. 
21. A.C.O I:xaminz ition Paper Wor 
as Organ Playi 


Organ Plavi 
tribution at 11 a.m. 
neral Meeting « 


N.B, The Co ies ge | ibra 
of Members, from Io to a 
7t09 p.m, 





r E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


‘HE SOCIETY OF 
AMINATION 
will, this year, 
Monday , June 1, 
he Society’s Bronze Me 
mek marks in this Examin: ition. 


ARTS PRACTICAL 
in VOCAL and INSTRUMENTAL 
be held in London, during 





lal will be given to any Candida 


THE FIRST OF 


Ey FOOQE. 





MUSIC 
the week commencing 


te obtain- | 


EVERY MONTH. 


Price 4d.; Post-free, 5d. 
Annual Subscription, Postage-free, 55. 
ACADEMY OF MUSIC, 
ENTERDEN STREET, W. 
toyal Charter, 1830. 


ROYAL 
Instituted kn 





incor] porated by 


QUEEN AND THE Roya FAMILy. 


A.C. MACKENZIE. 


Patrons: Her Majesty THI 


Principal: Dr. 


Midsummer Term com 
I:ntrance E:xamination on 





Secretary. 


CHESTER 








TRIENNIAL MUSICAL FESTIVAL, 1891. 
Under th ge of 
Her Mosr Grac 1 Ov: 
His Royat H : ci. or Wa 
Herr Ro Hi INCESS OF WALI 
Ce , 
LIST OF ee TO BE PE RFORMED. 

In the Cathe tral sy Mc ‘G, July 22, ST. PAUL 
Mendelssohr T: “Mo NID ; ly 23, STAB \T MATER 
Dvorak); CONCERTANT| POR ORCHESTRA Handel): NiX. 
PSALM (Saint-Saé Part II. CHILDHOOD OF CHRIST 
(Berlic - SONG O Fk MIREA Scht I hs NING, J 
LAST JUDGMENT (Spohr SV MPHOS IN C (Me th; 
MESSE SOL ENNELLE no PRipay "80 xinc, ELI] AH 
Mendelssohn). 

In the Minis Hall. EVENIN RUDEL 
comy d exy l I by Dr. J i Mis- 
cellaneous Secc ay | S 





Miss MACINTYRE a ANNA WILLIAMS. 





Miss DAMIAN and Madame MARIAN McKENZIE. 
Mr. I DW aR D LLOYD. 
Mr. IVER Mchk r, ROBERT GRICE, 
ANDREW BLACK ar BANTOCK PIERPOINT 





‘Dr. JOSEPH C. BRID 
WRIGHT, , Hon. Sec 


Rev. HAROLD H. 
TONIC SOL 


Qu ARTY RLY 


-FA COLLEGE 


E TAMIR ATIONS. 


THI: 





y and oth er su 
Id at variou g ym from Ay 
25. For forms of entry apy t once tiie Sectalad. Mr. R. Gri 
>, Fi isbury Squ hong fs n, E.C 


“MUSIC. AL INTERNATIONAL 


(For EXAMINATIONS ONLY ) 









COLLEGE. 








Principal—EDWIN M. LOTT, Mus. Doe. 
(Professor of Music, Trinity Ur lb sg c? ronto). 
Local Theoretic: re xamin May 27,18 
Practical Examinations out the ki 





HEDLEY CARU S, Esq., Hon. Sec. 


__270, Cornwall Road, Notting Hill, London 
CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p. 1160, 
A First Grade Public Scheol. 








NDALE Bennett, M.A. 
ven other University Graduates. 
schol arships and other st ecial advantages to musical boys. 

Parents, who are members of the musical profession, are especially 


Pcainnod ster 4. MES STE! 
sted by a Ch aplain and s 














coy number of the Society’s Silver Medals will be awarded to | 
those Candidates (taking gy a First Class) whom the examiner shall 
certify as } ving acquitted themselves best in the Honours portion all 
the Examination. 

The Lists will be closed on Mz ay 13. 

Full particulars may be obtained on ap plication. 

HENRY TRUEMAN WOOD, 
Secretary. 


invited to write for eiticiilien to the Head Master, Derby School, 
Derby. 


E NSTONE COLLEGE. 
| SCHOLARSHIPS, of the annual valu: 
| for competition on Fripay, May 1, to boys unde 
p | The Examination will be Vocal, and will ine y 
Society's House, John Street, Adelphi, London, W.C. | oo Chu me ee 1 at — Scholarships are tenable for t 
TT ears, and reduce the school fees to hfteen guineas a vear. For fi : 
ad | ILD OF ORGANISTS.—For full particulars | | be articulars, apply to the Rev. D. Edward s, M.A., Headmaster, 

see Quarterly Circular, Denstone College, Uttoxeter. 





-Two open CHOR: AL 


will be offered 


of £20, 
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PROFESSIONAL NOTICES. 
MADAME BARTER (Soprano) 


(Of the Crystal Palace and Covent Garden Promenade Concerts), 
‘ Pupil of W. H Cummings, Esq. 
For Oratorios, Classical and Ballad Concerts, i 
Wood Green, 


MISS SARA BERNST EIN, A A.R.A.M. (Soprano) 
28, Birchington Road, West Hampstead, N.W. 


MADAME CARRIE 


(Pupil of the late 
Orchestral, Oratorio, Ballad Concerts, &c., 


MISS LOUISE CESTLRIA (Soprano) 
(Of the Royal College of Music, London). 
For Oratorios, Concerts, &c., 45, Bridge Street, Chester. 


MISS EMILY DAVIES (Soprano) 


Address, Severn House, Seven Sisters! Road, Finsbury Park, N. 


Madame Sainton- Dolby). 


44, Sloane Square, S.W. 


MISS M ARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., L — 
Oratorios, &c., 237, Kz ithe rine St., / shton- under- ‘Lyne. 


MISS FUSSELLE ane 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor, 
Licentiate ( Artist) of the in al Academy of Music). 
For Concerts, Saree &c., addre arrin 


MISS ALICE JACKSON (Soprano) 
Oratorios, Ballads, &c., », Clavpole Road, Nottingham. 
MISS ADA LOARING (Soprano) 
For Oratorios, Holly Villas, Clapton Sq 
MISS LILY MARSHALL-WARKD (Soprano) 
MISS JESSIE ee ARD (Contralto) 


Addres: BS, 14, Pee 1 Stree , Notting cham, 


~ MISS FLORENCE MONK (S Soprano) 
T Kensi 





For Concerts, 





ad dress, If 


Concerts, &c.,address, 5, 








(Professor at Kir 1g's College Ladies’ De 
of the oe Pre x W.H, — Mus. Do 
ah bee sag ncer , Glebe Fi ng 
MISS E DITH NIEL D ) (Sopr ino) 
(Pupil of Fred. Walker a) 

















address, Westbury Road, 


ston Square, N.W. 


N.E. 





BLACKWELL (Soprano) _| 





| MR. CHARLES BLAGBRO’ (Tenor) 


| For Oratorios, Concerts, &c., ad¢ dress, Lister Hills, Brad ford. 


MR. HERBERT CLINCH (enor) 


Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W, 


MR. ASHBRIDGE MILLER (Tenor) 
For Oratorios, Concerts, &c., address, 26, Bloom Street, Liverpool, 


| MR. HARRY STUBBS, R.C.M. (Tenor) 


St. George’s Chapel, Windsor. 
Address, 18, The Cloisters. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex, 
—as 








MR. HENRY BAILEY (Baritone) 
For Concerts and Oratorios. 49, Richmond Gardens, W. 
ark, 


Kensington 


~ MR. GEO. DENH: AM (Baritone) — it 
2I, Canor nbu ry Li 
aes 000 d baritone voice.” “ His venice was absolutely grand, 





Xe. hy t et ; 
pone ’, B. Healey, 17, Great Marlborough Street, W. 
MR. JOHN BROWNING i 
idiecnig hori eds Par a 
For Oratorios, Concert ah address, Parish Church, Leeds, 
MR. JAMES W. cLauGH (Bass) 


For Oratorios, Ballads, Masonic Meeting 


Burnley. 
MR. HOWARD LEES (Bass) 

Fer Oratorios, Concerts, &c., address, Delph, Manchester. 
MR. HENRY SUNMAN (Bass) 
(Licentiz ate, — Sober Koyal Academy of Music). 
For Concerts, addre hris st Church C athedral, Oxford. 


“MISS AL ICE aE YN 
For Concerts, At oat oe 


New Bank Hous 


» XC, 





(Solo Mandoline) 
and Lessons. Address, ‘ Llanelly, 


Ishield Road, S.W. 
IN ae ee 2AU MONT igo engaged: 
aa ie April E, ston, ‘* Ancie nt Mari ner 2, Nc ort! npt 
“ Elijah March 6, “Ma Juce ; 
ield, ‘ Bride of Dunkerr i iN 






































Concerts, Oratorios, &c., 14, Ravenscroft ‘Park, | Barnet. den, “ kah”’; Marl Ma 
‘a 20, Hadleigh, “S$ Le r 
MISS LOU ISE PHILIPPE (Soprano) ae era ha 
(Honours ificate Re | Oratorios, Concerts, At Homes, & ae REA 
ee I St Pom MISS MARION HE MMING (Soprano) is now 
| 4 ooking ENGAGEMENTS for Oratorios, Dall 1 ot 
MISS F ANNIE SELLERS (Sc prano) | Concerts, Organ Ret vice For ter 
For Oratorios, Recitals, Ballad Concerts, &c., Cra x Cottage, Mickleton, _ Chip; 1 tershir¢ 
pinta eiceet  as \ ISS M, AU D LESLIE (Soprano). Engaged: 
MISS EDITH STEVENS (Soprano) | oad Read ling; 8, Polytechnic; 9, Barnsbury ; 12, Ham 
(Pupil of Mr. Fred. Walker) mersmit! e m Hall; di Dulwich; 20, Kens 2 
Is open to engagements for Oratorio, Classical and Ballad Concerts, | $ ton Hall; '28, Putney. April 'y, C ell; 
Organ Recitals, &c. Address, Beverley House, Barnes, Surrey. 5 incl iding “Hear my prayer,” “ Daughter of Jairus, 
= 1“ Lobgesz ‘Creation,’ “ Woman of Samaria,” “ Messiah.” 
MISS AGNES WALKER (Certificated Soprano) | Miss Le lie is open for Holiday Ex nents or Tour duri 
(Pupil of Fred. Walker, Esq.) | months of August and September. For terms, &c., address, 41, Cr 
“Miss Agnes Walker sang very. pleasi Palace Road, Dulwich, S.E. 





ngly. This a ng lady v vill 

















a decide d acquisition to Concert Hi ills." —The Northern Light, 
f exceptional abi , including Miss Agnes 
or > Lond n Concerts and Orato ri0s, who was heartily 
uded for onore, and gave a cz apita ul rende of ‘In the 
dusk of the twilight,’ wl hich was encored."”—T ke arket Journal, 





March 7, r8or. 
Address, 104, Lewisham High Road, New Cross, S.E. 
MISS MARIAN BARLEY (Contralto) 
(Pupil of Mr. Geo. F. Grover). 

Open to Engagements for Oratorios, Ballad Concerts, At Homes, &c. 
For vacant dates and terms, address, 12, Stoke Newington Common, N, 
MISS DORA BARNARD (Contralto) 

6, Lordship Park, Stoke Newington, N. 
MISS BOOKER, L.R.A.M. 
For Oratorios, Concerts, &c., add ress, care of Mr. 
295, Oxford Street, W. 
MRS. CRESER (Contralto) 
22, Blenheim Terrace, Leeds. 
MisS EMILY FOXCROFT (Contralto), 
76, Calabria Road, Highbury, N. 
MADAME HARDMAN LACY (Contralto) 
(Pupil of Fred. Walker, Esq., Hon. Mem., R.A.M.) 
For Sauna Oratorios, &c., address, 21, Rochester Terrace, Camden 
Road, NW. 
MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 


(Contralto) 
Wm. Marriott, 


A.L.A.M. 


MISS MARY WILLIS (Contralto or Mezzo- Soprano) 
For Oratorios, Operas, Concerts, &c., address, 9, Rochester Terrace, 
Camden Road, N.W. 





V ISS EDITH MARRIOTT (Soprano) begs to 
a notify her CHANGE OF ADDRESS to Oaklands, Parsons 
Green, S.W., where she desires letters respecting Concert Engage- 
ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 


| Street, 


pi 


ISS ANNIE 
W. seni speare, 

S Sle: iford (“ Creati 
hte gg ion”’). un 

Mee ade, Newark-on-T re 


MADAME LAURA SMART (Soprano) request 


that all communications respecting Oratorio, Operatic Recital, 


NORLE DGE 
Esq., eng ( 
i ES B ) 

Or ratorios, Con certs, 


(Soprano), Pupil of 





sallads) : E 
&e., address, 19, "South 


| or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W,; 


| Concerts, } 
iN R. E. GRIME 
4 Ope ra Con ute iny). 








OF, 50, Church Street, Liverpool. 


\ R. . JOSE PH HEALD (Tenor). All communica 
4 tions respecting Engagements for Oratorio, Ballad, or Operatic 
e addressed to 5, Hyde Park Mansions, L ondon, N.W. 






(Basso Cantante) (late Carl Rosa 
Now booking for next season. Terms, apply, 


St Helen's, Li ure; or, Healey’s Agency, London. 


M R. HENRY POPE (Bass) begs to announce his 
CHANGE of ADDRESS, 19, W estbourne Park Villas, W. 


N R. EGBERT ROBERTS (Bass) requests that 


allcommunications respecting Oratorios, Opera, or Concerts be 
addressed, 45, Pentonville Road, N. 


N ISS CLARA TITTERTON, Associate and Silver 

z Medalist, R.A.M., First Class Certificate Society of Arts, &, 

&c., receives PUPILS for the VIOLIN and PIANOFORTE 01 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


mncas 
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\ TR. CHARLES FRY recites THE DREAM oF ei/M*a AINSWORTH teaches HARMONY and 
\ JUB AL (M:z uckenz zie), ATHALIE, ANTIGONE, GD! cou NTE RPOINT, br comm I t 





onder 












(Mendelssohn), ALCESTIS (Gadsby), THE DESERT ho lesson. Good ret rences. Ad , Par nue, Blackburn. 
heim Gardens, Willesden Park, N.W. : : 1 ; 
amnont, pions cunts th chanted “i ¥ AL, LISON Sonam by Post Candid: 
. ed the following E XAMINATIONS :—MUS. DOC 
MADAME 2, 5, 18 e DUBLIN, Sy r88- andr . 
MUS. B: , Dublin, 1e and cen 9; Mus. Bac., Oxon.; 
~ y Mus. Bac., Cantab.; rst Mus. Bac., am, r5yv; L.Mus., London, 
FANNY MOODY CR CRA COM My Per 
+ + K.C.M. Senior jo. THR HUNDRED « nd SIXTY Cer- 
tificates, ‘ Diplom: F egrees € y Dr ALLISOS 
ae — ‘: ca ? : Sr GOLD MEDALS. 
(PRIMA DONNA OF THE ROYAL ITALIAN OPERA, 1 R x ; n of Com 





Personal 


at to ci 1 1 10n in 
gi n Street, Manc ester. 


COVENT GARDEN, axp LATE PRIMA DONNA te. 65, Nels : 
THE CARL ROSA OPERA COMPANY) Midis REY BAKER, A.R.A.M., teaches 





COUNTERPOINT, & 
ssons in Pi: noforte or Theor vn OF | 
AND }, New Bor Street, W. tend 
Hous , Old C harlt n. 
MR. \ R. GEORGE J. BENNETT is prepared to 
4 receive PUPILS in nao nny COUNTERPOINT = 


s Address, 23, Vincent Square, Westmin ,S.W.; or, 1, Berners St., W. 
. NINTER RC 
CHARLES MAN N E RS R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence 
(PRINCIPAL BASS OF THE ROYAL ITALIAN DURHAM 
CORRESPONDENCE CLASSES. 


OPERA, COVENT GARDEN, anp LATE PRINCIPAL 








BASS OF THE CARL ROSA OPERA COMPANY) Eg Hse saciid whved . coun ors Darha - er 
he « S prepari or is Exam. (t! Jorh dr 
Exam. for rst Mus. B Pct 1 e at the 
and early in April. 7 atures ar 
ARE NOW BOOKING I tut LU: 
CONCERT AND ORATORIO ENGAGEMENTS |? The large number of our pupils preparing for the SAME EXAM 
FOR NEXT SEASON. Bae wrarceietse tune ae ee reprvipe al 
| ATTENTION to be given to all pupil 
| ial nt, itl 


They can be engaged together or separately, or can provide a Party. ; + By 


a LIST OF PUBLICATIONS 
By THE Tutors OF THE he ASS 
1. A COMPLET! dase TO THE ER IFICATE _O! PRO- 


For terms, please address— 


3, Berners Street, 




















Oxford Street, W FICIENCY EXAM of the 
Regulation Ivict Sept, 
2 ne RATER thou, Mode W 
SOLO VIOLINIST. 2 CERTH ICATE | se 
DP Py . ~ ~ fu t of r - 
MISS BESSIE POOLE e 
(Royal Academy of Music) 
Bronze Medal, 1886; Silver Medal, 1 . Certifi icate of Merit, 1S*y OUI STIONS ON MACAULAY’ S ESSAYS ON CLIVE AND 
Address, 290, Uxbridge o Rand London, W. WARREN HASTINGS. Price 9d., post-free. 
. eT es akc pha Ol PROFICIENCY GEOGR APHY. An 
HARPIST. iginal set o stions based on Past Is Papers, pecial 
. Is] S\ h A 4 C nd 
x 4 mo D>) Y ‘ am 
MISS ALICE MARY SMITH, 
ASSOCIATE OF ROYAL COLLEGE OF MUSIC, > cr “a die ATE oF P Ki KOFI af onto Me ok m Past Es jostle 
collectic f Question } Exam. Papers, 
32, Sinclair Road, Kensington, W. and arranged in "Pree Is. d., pe - 





Agent, Mr. Daniel Mayer, 180, Bond Street, W. ard ——— 
see ORAL TreacuiInG IN MippLESBROUGH. 
SOLO CORNETIST. 


| A Course of Lectures prepar: o the September Certificate of 
Y - | Pro r “ n will be 1} utors of the m 
SIGNOR NICOLA COVIELLO | Corresp pons lia, Be pr yg eager 
(Promenade Concerts, Royal Italian Opera, Richter Concerts, &c.) | pond oe ‘ el 
For Concerts, At Homes, Dinners, &e. Limited number of Pupils particulars, Time 
taken for Cornet. | 
, Sudbourne Road, Brixton, S. W. 









of July our « - 
at consi reduced Fees. Full 
} 


, Xc., to be had on application. 





MUSIC SECTION. 
a OraL TEACHING tN MIDDLESBROUGH. 
Iss CA C ARRIE LEWIS (Accompanist, good | A ba. cial Course of Lectures on the subjects necessary for the 














Reader, and Solo Pianist) accepts ENGAGEMENTS. for | Intermediate bxar ions for t at s. B., Universities of 
Concerts, at Homes, &c. 218, U pper Richmond Road, Putney, $.W.; | Durham and Oxtord, will be delivered during the latter part of August, 
or, Messrs. Capper and Newton, 62, Strand, W.C. "| 1891. : 

: Ladies and Gentlemen are adm le 

\ ASTER DARBY PILE (Solo Pianist) at liberty . the tg ler nape Mus er, 
4 for engagements. London address, 40, Oxford Gardens, Ww, | 1591, will be covered in the time. i 

“Marvellous interpretation ; and technique.—al herdeen Fournal, “ Sur- L ae? * th i t J. i te gts ph > Rees AGDALEN oh ae and S1 

prising executi abilit Scots) li 2 and | Jrganist an lrector of the oir, ( oO GE nd T. 

itive ability. nan.“ Bri iant execution is Gites’s Cuurcu, OXFORD; Lecturer in HARMONY for the 


accuray aa) ‘ Morning News. aap , cs 
ky."—Westera Morning newer | PROFESSOR of Music at OXFORD; EXAMINER for Degrees 
FERDINAND RIPPON (Solo Violinist) ep’ lead Mae pe er rl date alton gpa na 
engaged for Concerts; also as Leader of Orchestra for the per- & an res Poca. setonitr 6 ay ee a ee a ee eee 
See He Soetenien ant es een _36, Edinburgh Road, Reading. § | Fullparticulars, Time Table of Lectures, Fees, Accommodation, &c., 
may be obtained on application to the SECRETARY. 
\ ADAME AGNES 43 LARKCOM has REMOVED All enquiries regarding, and applications for Publications, to be 
a. 6053, W estbourne Park As illas, W. addressed to the Secretary, Pus_ications Orrice, Durham Corres- 
pondence Classes, MIDDLESBROUGH. 
R. W. C. AINL EY, Mus. Bac. "9 Cantab. (1884), All communications respecting the CLASSES, both CORRE SPON- 
teaches HARMONY, COUNTERPOINT, &c., by Corres- | DENCE and ORAL, are, in the first instance, to be addressed to the 
Pondence. Terms moderate. New House, Miriield, Yorkshire. Secretary, Durham Correspondence Classes, DURHAM. 











196 
] URHAM ARTS EXAMS. for Mus. Bac. Degree. 
The first and most experienced Tutor opens his THIRD 
CORRESPONDENCE CLASS in April for the September Examina- 
tion. Revised terms, including postage :— 
All “ necessary” subjects 
English only .. a Se va ae : I 
Self-preparation course 10 
Address, Mr. E. Mason, F.T.S.C., A.Mus. T.C.L. 7 "ama ae Staffs. 


NV a. Tf: HEMMINGS, Mus. Bac., Oxon., F Ek. 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 

EXAMINATIONS, by Post. . . 
Mus. Doc., 


Stoke-on-Trent. 
DS PF. J. KARN, Mus. Bac., Cantab. ; 

Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: L.R.A.M.(COMPOSITION), 1891; 
INTERMEDIATE MUS. BAC., LONDON, DECEMBER, 1890; 
Durham, rst Mus. Bac., 1890; Prelim. Mus. Bac., Cambridge, 1890; 
Mus. Doc., 1889, Mus. Bac., 1890, Gold Medalist, 1887, Toronto; 
L.Mus., T.C.L., 18go (including Candidate with highest number of 
marks, 1888); A. Mus., T.C.L., 1891; F.C.O. and A.C.O., 1890 and 1891; 
Senior Local, R.A.M. and R.C.M., Theory and Pianoforte ; A.R.C.M.: 
L.Mus., London College of Music. Upwards of ONE HUNDRED 
AND NINETY Diplomas and Degrees gained by Dr. Karn's pupils at 
Musical Exams. and TWO GOLD MEDALS. MSS. revised for 
publication. Terms ve ay moderate. 
stock Hill, London, N. 


] yk. FRANK MERRICK (Mus. D., Dublin; L. Mus., 

T.C L.; L.R.A.M.) gives LESSONS in HARMONY, 
COUNTERPOINT, &c., by correspondence. Candidates prepa ared | 
for Examinations. 7, Hughenden Road, Clifton, Bristol. 


*. W. caren REYNOLDS, D. Mus., Lond., 

.. Mus., T.C.L., gives CORRESPONDENCE LE SSONS 
in the THE ORY of MUSIC (including Acoustics). Highbury | 
Grove, N. 


N R. R. STOKOE, Mus. 

gives ORGAN and PIANOFORTE 
Counterpoint, &c., taught personally or by Post. 
College of Organists, and other Examinations. 
Balham, S.W. 


M Rk. ARTHUR SOMERVELL receives P U PIL S 
4 for Instruction in PIANOFORTE, COUNTERPOINT 
HARMONY, and COMPOSITION, Terms on application, 18 
Hornton Street, Kensington, W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., 
(Author of “Vocal Score Reading Exercises for F.C.O. 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 
NM R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Upwards of 100 pupils have passed recent 
examinations.—Ashburn, Derbyshire. 


H ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and FUGUE 
by Correspondence, and prepares Candidates for Lniversity and other 
Musical Examinations. Latest successes—L.R.A.M. and A.C.O., Jan., 
1889; 1st Mus. Bac., Cantab., May, 1839; A.C.O., Jan., 1890; Final Mus. 
Bac., Cantab., May, 1890; Prelim. Mus. Bac. F xam., Durham, 18go. 
Address, Dr. Ww areing, 76, Bristol Road, Edgbaston, Birmingham. 


JOHN: WARRINE Ry Mus. B. nity 
Dublin), 


5 


48 


Bac., Cantab., F.C.O., 
LESSONS. Harmony, 
Many successes at 
82, Rossiter Road, 


L.Mus. 


( ‘Tninity College, 
L. Mus., T.C.L., &c., Organist and Director of the Choir, St. 
Matthew’s Denmark Hill, P RE PARES CANDIDATES most success- 
fully for all MUSICAL EXAMINATIONS and the PROFESSION. 
Highly gratifying _ Tesults during past year. De Crespigny Lodge, 
Denmark Hill, S.1 


if OW LAND M. WINN, Mus. Doc., Oxon., F.C.O., 
prepares CANDIDATES for EXAMINATIONS by corres- 
— nce. Harborne, Birmingham. 


HE Author of WEBSTER’S GROUNDWORK 
OF MUSIC gives Lessons in THEORY or ELEMENTS of 
MUSIC by correspondence. Over 200 Candidates have passed the 
Royal Academy, Trinity College, or Society of Arts Examinations. 
‘Webster's method is logical and_ scientific.” See Atheneum, 
August 18,1888. Address, C. A. Webster, 95, St. James's Road, Brixton, 
London, S.W. 
WM USICAL PROFESSION. — MR. W. pe M. 
SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr, Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church appoint- 
ments in England, America, and the Colonies. Applications should | 
be addressed to Mr. Sergison, at the Vestry of the Church. 


T° VOCALISTS.—A Young Gentleman, good 
Accompanist, is open to ENGAGEMENT at Concerts (London 
and suburbs) or for private practice at home. Terms moderate 

\ddress, A. B , 68, Je tie tries Road, Wandsworth Road. 


ME. “FRANK FREWER | (Organist, St. James’s, 
Garlickhithe, 





City) teaches the ORGAN, PIANOFORTE, 


VIOLIN, &c. 6, W ilmot Place, Rochester Road, Camden Road, N.W. 


Address, 70, Park Road, Haver- | 


|W 


W 
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By STUDENTS.— Mr. H. C. TONKING iby per. 

mission of the Vicar and Churchwardens) can give VIOL IN 
PIANO, HARMONY, and SINGING LESSONS in the Music 
Room of St. Lawrence Jewry. Organ Pupils will have the advantage 
of practising upon the large three-manual organ at the Church, For 
terms, address, Mr. Tonking, Organist, St. Lawrence Jewry, by Guild. 
hall, Gresham Street, E.C. 

Rk, 


\ CHARLES 
4 Church, 


Sevenoaks, can 
PUPILS. Large three-manual Organ. 
| choir rehearsal. 


References to late pupils holding good appointments 
and diplomas. 


( RGAN STUDENTS.—Mr. J. BARFOOT, 
Organist and Choirmaster of St. Saviour’s, Battersea Park, trains 
STUDENTS as ORGANISTS and CHOIRMASTERS. Special 
facility for Organ Practice and Choir-training. Lessons also given in 
Pianoforte playing, Harmony, and Counterpoint. 373, Battersea Park 
Road, S.W 
“RENT 
SCHOLARSHIP 
| to Headmaster. 


| OY SOLOIST WANTED, at Christ Church, 


BANSON. Organist, Parish 
receive one or two_ professional 
Daily choral service ang 





Notts. —CHORAL 
Value, £50. Apply 


COLLEGE, 
VACANT (Soprano). 


Blackfriars Road (near the Bridge). £10. Apply to Mr Ernest 
Winchester, Organist, at the Church, on any Friday, at 7 p m., bringing 
ja Solo. 

LTO, for St. Mark’s Church, West Hackney, 

} fio. G.E. Ibbs, 13, Penbury Road, Clapton. 7 
| pS pre ae ae ee oa 

W TANTED, ALTO, TENOR, and BASS, for 

Emmanuel Church, Maida Hill (surpliced Choir). Small 

stipend. — Apply to J Parry Cole, 87, Maida Vale, W. 
| i JAMES’ 'S CHURCH (Voluntary — Choin, 

ly Hampstead Road..-ALTO, TE ger and BASS VOl¢) N 


ANTED, for the Choir of this Churct Ap ply to the Choir 
o ‘Wednesday evenings, at 8 o'clock, or Sundae, after the service 


SENOR WANTED, for the Parish yaaa of St. 
Mary Magdalene, Addiscombe. Seven minutes’ valk from East 
and New Croydon Stations. Salary, £12 to /14 per annum. No week 

| evening service. Address, A. Walters W arrington House, Park 
Hill, Croydon. 


TANTED, FIRST TENOR, binge for Catholic 


Church, N.W. Salary, perannum., Must I 
| to the Latin. Apy ly, by letter, i. Ww all, t, St. Pau I's Gr 


Camden Square, N.W. 
Te NOR and BASS REQUIRED, for Church near 
| day 


Hyde Park Corner. Sunday, morning and evening. Wveek-da 
practice. 


|r 


H. 
£2 
to Ww 


£12. Music, 25, Guilford Street, W.C 


SOPRANO VOC. AL IST 
» SUNDAY as MENT 
References. Address, . H., Novello, 


Street, W. 

Me. H. W. WESTON wishes to recommend a 
Contralto (professional) for Concerts, Oratories, and At 

Homes. Travelling expenses only. Apply, Contralto, I.ebanon 

Gardens, Wandsworth. 


( RGANIST WANTED, for Criccieth, North 
Wales. alary, £44. New two-manual Organ of 22 stops, by 
Gray and ion Apply, with seiurineniahs and references, to 
Rector, Criccieth, R.S O., North Wales, 
RGANIST and CHOIRMASTER to be elected 
next Jun-, Corp. Chr. Coll., Cambridge {50 and 
Successful candidates to come into residence in Oct yber. ge 


certificates of character and of musical qualifications, to sent, 
later than May 1, to” Rev. A. W. Stre ane, cc C., Cambr 


is now open to take a 
in or near London. Press notices. 
Ewer and Co., 1, erners 


50, 


Rooms 
with 

not 
idge. 


JANTED, an ORGANISE and CHOIRM ASTE ER 


fur St. David's Church, Merthyr Tydfil. Large Organ (three 
manuals). Plain Song Excellent field for pupils. S$ ala ary, £50 


Ap ply, Rector, Merthyr Tydhl. 
CATHEDRAL ORGANIST has a VACANCY 
for an ARTICLED PUPIL who can play a simple Service. 
Premium required; but pupil allowed to hold an appointment from 
— small salary is obtained. Apply, Mus. Doc., Novello, Ewer and 
Co., 1, Berners Street, W. 


BY ILITARY BAND 
i Conductor for the Bristol 
ensuing season, June, July, and August. 
tions, and testimonials, to Gerald Mosely, 
Promenade, 


Clifton, Bristol. 
ST. ETHELBURGA, Bishopsgate—AMATEUR 
WIND INSTRUMENTALISTS (flutes excepted) WANTED, 
| to augment the Sunday morning Band at the above Church. Apply to 
| the Organist. 
( RGANIST 
GAGEMENT. 
references. Apply, B., 
GIVE POUNDS offered by 
MANENT POSITION in paid select Orchestra. 
3roadway Chambers, Westminster. 


MASTERS.—WANTED, a 
and Clifton Public Band, for the 
Apply, with terms, Hag ifica 
Esq., Band Office, 16, Royal 


“and CHOIRMASTER desires EN- 


Country preferred. Cat hedral training, Good 


go, Gore Road, Victoria Park, N E. 


Violinist for PER- 


Nemo 





« i 
by Guile 


Parish 
fessional 
vice and 
intments 


FOOT, 
rk, trains 

Special 
given in 
sea Park 


RAL 
Apply 


hurch, 
Ernest 
bringing 


ckney, 


S, for 


Smal! 


TER 
(three 


» £50 


NCY 
ervice. 
t from 
er and 


D, a 
or the 
cifica 
Roye al 
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RGANIST and CHOIRMASTER (disengaged) | 


desires ENGAGEMENT, in or near London. Excellent testi- 


monials. Moderate salary. E., 51, Cumberland Street, Pimlico, S.W. 


ARGANIST and CHOIRMASTER (21), over five | 


APPOINTMENT. Excellent 


years’ experience, desires RE- 
Clavier, Messrs. Novello, Ewer and 


testimonials. Moderate salary. 

Co., 1, Berners Street, W. 

| EQUIRED, by a Young Gentleman, ENGAGE- 
MENT as ORGANIST in a small country church. Good 

referenc Address, G., Holly Lodge, Christ Church Road, Worthing, 

Su ex. 


GENTLEMAN is open to an ENGAGEMENT 
as ORGANIST and CHOIRMASTER, within an easy distance 

ndon. Very successful wit! boys. “arge experience. L.A. V 
. Novello, Ewer and Co., 80 & S1, Quee ‘n Str: et, E.C. 


SOLO VIOLINIST, 
Ge rmé ar eoe rvatoire, anda Pu 


s ENGAGEMENT, 
aster next. School of Mu 


who has studied at a 
pil of a Celebrated Artist, wishes 
MU SIC TEACHER, in Septem- 
te preferred. Could teach the Piano 
het) of Music if required. Has had experie nce in Opera and 
Performer (solo ar nag ote and Cc mnductor. T.G.0., 

; Novello, Ewer and Co., , Berners Street, 


YOUNG GENTLEMAN, aged 22, desires a 
SITUATION as ASSISTANT to a Te acher of the Pianoforte 
e wou have ¢ port ty f stu ss Has 
Bru: ; eipsi nd cz é anc oforte, fens ony, 
1 and Gi. rman. References. Address, ‘ Musicus, 

§, Storey Street, Hull. 


pet eA TUNER WANTED, immediately. 
None but those whose scale will bear the closest inspection need 
G. Rogers and Son ), Finchley Road, N.W 


TANTED, a First-class TUNER who understands 
American Organs and Harmoniums ermanent situation 
wag ppls ng references, orsyth Brothers, 


122, pares Manchest 
\ "ANTE D, 


ess habits. Perr nt Sit 
siicvinta. sien, it pic 
Russell Street an aPa merston 


i ie: NER W ANTE D, one 


merican org _ 1. Encl 


and reference secon 4 No 


tation and good salary. Apply, 
rb 


ynials, &c., G. Wallace Ash, 


seC.D.V. State age, wage 
and Co., 1, Berners Street, W. 
TUNER.—WANTED, a Young 
IMPROVER. Energetic. Willing to can s. Salary 


ion. Apply, E. W., Messrs. Novello, rahe er and Co, 
Street, W. 


\ UNELLER, wh a 


, who ur 


Man as 


eos EB 


TUNER and TRA- 
American Organs and Harmo 
rtram Isaacson, ? iano and Organ 


sa y Ne vy ei Mon 
roo FU NE K WANTED, in Surrey. 


Permanent work for a t xperienced Tuner, with good 
n Send fu oh ula phys i, Messrs. Novello, wer and 
1, Berners Stree V. 


‘UNER hin 
tuning a week (London). 
Stationer, Rushey Green, S.E. 
“UNER. 
Iso well up in Ha nium, Organ 

teady Address, F. , Novell ‘ee rand Co., 8o& 81, 


7 UNER, first-class, 
in Australia or } 
rican Organs and 
ferences. B. 
TUNER aseiwoodi seeks ENGAGEMENT. 
Out-door tuning (Midlands preferred 1years’ experience. 
ge of repairs. A ‘ iS. 2 Street, Barnsley 


thor yugh 


requires two or three days’ 
Good references. B., care of Morgan, 


Ten ve ars’ experience, town and country. 
and Repairs. Married, 
Queen St., F.C. 


Practical knowledge of repair 
ns. Factory experience. Excellent 
ind Co., 1, Berners Street, 


SSIS] ANT TUNER — 
ve. Factory experienc 1 2 
t ch Scaled of the trade. pg L. K., Messrs. 
Ewer and Co., 1, Berners Street, W. 


ye NE RK (late of Erard and Collard) requires three 
or more days regular, or occ 
per w ee Panton. Piano, 2, G:o Str 


PIANOFORTE 


olverhampton 


TUNER (thoroughly experienced), 
nding change, would like to hear of vac 
l Addre Ewer and Co., 


alary given. Novello, 


ere Strect, W. 


ot 
, Scotia, 


to play well at sight, 
ral hese “partments. Enclose 

h stamped addressed 
Wer an d Co. ) 


1! 
abie 


TUNER, with good address and busi- | 


with some knowledge of 


outdoor (27', seeks engagement | 


-\\ a D, SITUATION | 
Good pianist and | 
Novello, | 


ancy in good London | 


Berners St., W. | 


(Sot. 197 
knowledge of 


to learn tuning 
Street, W. 


yours WANTED, with some 
REPAIRS and POLISHING. Oprenanes 
Address, Polisher, Novello, Ewer and Co., 1, Berner 


N ASSISTANT WANTED, in country, 
London. Must be a good salesman, good reader, we 
catalogues. To such “ one an opportuni 
State age, salary wanted » photo | (to be return 
| Ewer and Co., 1, ei Street. W. 
Vy ANtem. by a Young Man of good address (aged 
23 years) an ENG AGEMENT as B OOKKE EPERina Waste 
or Pianoforte Ware e. Seven ye or leg situation. Good 
referer Apply, Bookkeeper, Novello, Ewer an nd Co., 1, Berners 
Street, W. 


N ASS 


near 


, to Harmony, Novello, 


ISTANT requires SITU ATION ir in 
4 MUSICAL BUSINESS. Good reference. Address, E. Win- 
| dealt, Wood View, Weston-super- Mare. 
M USIC BUSINESS. — WANTED, 
4 MENT of B R ANCH by young married co ipl 
Repairing, regulating, and stock-tuning. referen 


Messrs. Novell , Ewer and Co., 1, Berners Street, Ww 
RKGAN Pk. \CTICE.—Three manuals and pedals. 


Blown ni ‘ ne. Is. per hou r; 24, one 
+) 


_ AN AGE- 


PIPE ORG: AN ‘ime by water. 
At Smyth's Music Depot, 54, London Road, Forest Hill, S 
Pik! BLENNERHASSET’S FIRE! 

ORGAN STUDIO and ORGAN having been DESTROYED 
notice of reinstatement will be advertise a yon as the ne 
repairs are completed. 1a, Vernon Street, K I iN 


RGAN PRACTICE (near City) - per hour. 
upon * comple ope repa - three manualsandindey lent C.O 
pedals, &c., blown by engine. Willis (from Minories, 45, Leman St., E 


| N I TWO- MANUAL ORGAN (22 
paratively new. Case design made to suit any church. 
TWO MM. ANUAL CHURCH ORGAN (12 stops). En y new 

Several other Orgar 

W. E. Richardson, Buil 


Ti for Practien, n er 
hour. 


com- 


stops), 


er to do t Majesty, ‘Central Organ Works,’ 
“| 


anchesier 

Eon CHURCH ORG. ANS for S: po E. Bargains. 
Open Diapason and Bourdon on Pedal t lt Ex 
cellent tone anc yndition. Ingram, Eden , Holl ay, N. 


( RG: AN for SALE. 5 stops on tical, 6 on 1 Swell 
l tch-pine 


ourdon on ped iplers, spotted metal front, 
\ s Hill, Grantnan 


ite, St. Peter 
CHAMI SEER ORGAN SAL “ 


moder 
| } , or rang 
ng 1 for pote 


v Lodge, 


CHAMBER ORGAN, for SALE. a 
ots, yetaves pedals, i2 ing sto oupl 
RE es. é 

Road, Stok irgain. 

O. RG. \N- Bs Ww) for SALE.—DI 

| Dice Pneumatic Fitted with 


co 1 
shah tse te , Dale St, Clones Sk 


H AND biped RCH ORGAN, 


rO BE so 


Yorstot 


“Fie 


wiBios an id Be 1, Org nB ste 


\\" rANTED, small TWO. MANU AL 
| 1 cer ag 


rch seating 4¢ a ~.! 


ORG ae 
| Full pasticutes ; to C. A. Hawkeswood, 1. Om v Bank, B 

TPE THiC Leia for NEW “ORGAN to Vicar, 
|» St. Matthew's, Luton, immediately. Pri Vox humana, 
tuba mirabilis, trombone. aor 
cocoa oak ee a A FLUTE (Botun’s System). 
Coc ) \ evs. In good condition rice 4 guineas; 

t $8 gui Ss. Ww 'D. 5. Osi rne Villas, Stoke, \ ie 
as SAL E, THRE VIOLINS 


sEPPE G ARNERI DEL ‘I 


Italian 
PARO DEL 
Madame 


asic onal OU r < INDOOR WORK | 


and VIOLONCELLOS, 
OLD ITAI " AN. of the most eminen maker The “UN 

RIVALLED” Italian, real Roman Strings for Violin, enor, Violon- 

cello, and Double La MANDOLINES by Vin 

Neapolitan Makers. Plectrums and Strins Th 

C. Andreoli, 11, Soho Street, Soho Square Ww. 


YARRODUS VIOLINS. — 
ARNENTERON STRINGS.— The very 
from Hlaynes and Co., 14, Gray’s lin Road, London. 


Vy TOLINS, ENORS, 


Prospectus 





198 THE MUSICAL 
MESSRS. BEARE AND SON, 


34, RATHBONE PLACE, LONDON, W., 
ection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 
Sole Wholesale Agents for James Tusss’s celebrated BOWS. 
The only waar sof t 





' 


Invite an ins; 


7 QUEEN’S MODEL 
\MERICAN ORGAN CHAIRS 
From 25s. 
IMENTS AND MUSIC 


Symphonies, from 18s. 6d. per set 


in M ists sent on application. 
HARPS bougitt, sold, or taken in exchange. 
REPAIRS of every 


kind of Musical Instrument executed prompt!s 
by experienced ! 


workmen. 
NEWLY 


a 


PIANO 


FREE. 
SUPPLIED 


REVISED AND ILLUSTRATED CATALOGUE 
MERCHANTS, SHIPPERS, AND THE TRADE 


VIOLINS AND CELLOS. 
COLLIN MEZIN’S (or Paris), 


GOLD and SILVER Mi ony Sat the EXHIBITIONS of PARIS, 
1878; PARIS, 1 79: PARIS, 1559, 
ACADE MICAL, PALMS (Ft ART ) 


Used by the greatest Artists and considered ra Ma modern 


WITHERS AND CO., 
LONDON, W 
d 


Kingdor 


as ORGE 
PF cccay bes S : L ANE, 


WOLFE VIOLINS 
Are the best MODERN MADE VIOLINS. Hig 
by Se sate, Sivori, Prof. Gompertz (Royal na n 
Signor lap xc. ice lists and copies of testimenial 


principal } C 
KONIGSBERG & CO.. 
I AND 2, CHISWELL STRERT, ONDON, 
st stock of Violins, Violoncellos, Dou! ,Str 
Italian Mandolines, &c. r 


iC. 


ior 


S free of the 


EC. 
Large 
Spani sh Guitars, 
just out. 

E RM. \NN erode OSSER 

j sles of t the Modern G 

1 Road, London 
Emire MiIQuver.- 
Sole Agents, Haynes 


*S VIOLINS are | 
an School. Prospectus, 
apines Co., 1 

7 


OLIN BOWS 
best. Prospectus from 


Gray's Inn Road, London. 


O COMPOSERS.—RIDGEWAY and CO., Music | 
Publishers, 10, Argyll Street, London, W., undertake the RE- | 
proche Spe bes \G, and PUBLISHING of Musical Works upon 
1] s. The finest wo k in - trade. Estimates | 
S. IMportant.—Con ers’ Works included in 
luced without extra ch | 


The very 
and Co., 14, 


p 
Catalogue and intro 


& WILLIAMS, 


© COMPOSERS.—M ARRIOTT 
Music Pu blishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. kstimates free on rece or of MSS. Composers’ Works 
included in List without extra charg Private rooms for practice and 
teaching. Lessons by competent P srofe ssors given in every branch of | 
Music, ‘vocal and ins trumental. Orders for music received by post | 
(every — us patched same day. Academy House, 295, Oxford | 
Street, London, 


M PORT AN ‘2 TO MUSICSELLERS.—Having | 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on | 

application. 

UTHORS’ WORKS CORRECTED, REVISED, | 

and PRINTED without — on exceptionsiiy low terms. 
Estimates giv en on teceipt of MS 

London: B. WILLIAMS, am Paternoster Row, E.C 


LIVER and HENRY, Music Publishers, invite 
Composers to communicate with them for part iculars of their 
NEW SYSTEM of PUBLICATION, offering special adv antages, 
LIVER and HENRY, Music Agents, are now 
booking Engagements for the coming season. Artists are 
invited to communicate with them. No fees charged for registration, 
Concerts, At Homes, Banquets, and all Entertainments arranged for. 
Addres s, 113, Oxford Suet, London, W. 


JYDRAU LIC ENGINES for Organ ‘Blowing. 
Blennerhasset’s Patent ‘ Perfect ” Prize Medal Engines are 
the best. 18, Vernon Street, King’s Cross Road, London, W.C. 





tIONS: 


TIMES.—Aprit 1, 1891. 


~ Auction Rooms specially for the Sale of Musical Property, 

IM ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MU SICAL INSTRUMENTS on or about the 20th of 

nth. Sales of Musical Libraries, Music s, and Cop 

— Manufacturers’ Plant, &e d 

e e. Valuations for Probate or Leg 

ivate Sale. Terms on application. 


x LLY and CO., PIANOFORTE, AMERICAN 
NS ORGAN, and H: vRMONTI M MAKERS (to Her Majesty 
i4 and 16, Mortimer Street, London, W. 

— and Co.'s Instruments are the only ones of English mz 
t at gained any award at the DUBLIN and P ARIS ': XI 
also PRIZE MEDAL, INVENTIONS E XHIBITION, 
1985; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 18g. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION, 

500 SECON D-H. et PIANOFORTES by the leading 

all times, very ¢ + W PIANOS (wa wrranted in el 
or Rosewood cas fre m a Guineas, 

The Trade, Merchants, and Shippers supplied. 

Sole Importers. of the celebrated ti RMANN 
CHEAPEST and BEST IN THE TRADE, as recomr 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbe 

(hers. 


NISTS. 


Me iggehie'spsth oi CE L EBRATED 
PEDAL ATTACHME) 
FOR PIANOFORTES. 

EQUAL TO ORGAN PRACTICE, 

ee s from all the chief Org of the day. 
for part -H. J. Rum 

O%% AN PEDALS to PIANOS.—New 


OR 
ORG. 


lusts 


timonia 


iculars, MENS, 47, Church Street, Brixton 

method of 
TUBULAR PNEUMATIC, This n sur 
prompt and Orygan-like 
nd s not in 


actions for 


I ¢ rice list . 
orks, “Norwich. 


T HE OLD FIRM. 


P, CONACHER & CO.,, 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


~ D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpass 
Write for Professional Price List. 
T. D’AcMarne and Co., 91, Finsbury Pavement, London, E.C 
Established 102 years. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Esti nates sent free. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 


A CCURATE METRONOMES, :s.,  Post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
17th edition, 6d. each. D. Scholefield, —_ a menos 


OWER” 

Rebuilding, Repairs, Voiing po Swing by experienced 

Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 45, Leman Street, London, E 


T.® . WILLIS (from Minories, est. 1827), Maker 
° and Importer of Brass and Wood Instrum ents, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


Sy 
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R. DUTTON (St. Paul’s Cathedral) — provides | | 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, | 
At Homes, &c. 
N R. DUTTON’S SOLO BOYS. 
i Personally trained and thoroughly reliable. 
M® DUTTON’S SOLO BOYS. 
1 Excellent testimonials from all parts. 
Letters and telegrams, 19, Alpha Road, New Cross, S.E. 
HOIR BOYS.—MR. CHARLES kz ogg 
provides well trained SOLO and LEADING BOYS for pe 
manent Choir Appointments; also for Festivals, Concerts, a 
onable terms. ch references and testimonials. Add 
Sistova Road, Balham, S.W. 


DIAPASON MUSICAL AGENCY, 
55, CHANCERY LANE, W.C. 
sts, Choirmasters, ond ‘Choristers requiring 
sh arr ss the Se cretary. 
wena en in town and country desiring to exchang 
uring the summer hc 1 days should 
vampe d directed en a pe for reply. 
Ad idress, The Secret 
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THE REGISTRATION OF MUSICAL 
TEACHERS. 

AN unregenerate correspondent, writing to a con- 
temporary on the subject of “Women in Politics” 
recently, recommended that only grandmothers should 
be entranchised. 

qualifications for the exercise of this privilege, and 

Cduchaet, continued the writer, we were now by 





this time thoroughly accustomed to their method of 


legislation. ‘The accuracy of this last remark is fully 
exemplified by the new Bill for the Registration and 
Organisation of Teachers, which has been prepared 
and brought in by Sir Kichard Temple, Sir Lyon 
Playfair, and Viscount Lymington. Why music 
should have been dealt with in this measure at all is 
one of those things which “no fellah can understand.’ 
We are not aware that Sir Richard Temple, or Sir 
Lyon Playfair, or Viscount Lymington are specially 
qualified for devising a scheme for the regulation of 
musical teaching. ‘They are all men of great industry, 
and, in the case of the two former, of very considerable 
distinction—Sir Richard Temple as an administrator 
and Sir Lyon Playfair as a man ot science. But 
these are hardly the qualities requisite in the pro- 
moters of a measure dealing with musicians. 

But enough of the sponsors: now for the Bill 
itself. It will not escape the notice of those who 
peruse its provisions that there is no preamble—no 
preliminary attempt to justify its introduction. It is 
not to extend to Scotland or Ireland, and it is to 
apply “ exclusively to schools at which intermediate 
education is supplied,” the seven great public 
schools and all schools receiving aid from any 
Parliamentary grant or local rate being exempted 
irom its operation. Sections 5 and 6, relating to the 
council charged with the working of the Act, we 
transcribe verbatim. 

“THE 
There shall be 
council, of which the functions shall be the 
ganization and registration of teachers in schools under 
Act, the inquiring into and reporting on 
of study and examinations required of 
teachers, the examination of teachers, and the perform- 
ance of such other duties as are in this Act | 
mentioned. 

“6,—(1.) The council shall be a body corporate by | 
the name of the Educational Council of England, 
with perpetual succession and a common seal. 


EDUCATIONAL COUNCIL. 


this 


COUNSES 


il.) The council shall consist of sixteen members, of | J 


whom two shall be from time to time elected by each 
of the five following bodies :—The Education Depart- 
lent, the Hebdomadal Council of the University of | 


Oxtord, the Council of the University of Cambridge, | 


the Senate of the University of London, and the 
Council of the College of Preceptors. Two shall be 
nominated by the Queen, with the advice of Her 
Privy Council. The remaining four shall likewise, 
in the first instance, be so nominated by the Queen, 
‘ut shall subsequently be elected by the general 
body of registered teachers as hereinafter provided. 
il.) A person shall not be qualified to be a member of 
ie council unless he is qualified to be registered under 
tiis Act, or is so qualified in all respects “except that of 
king actually engaged as a teacher, or unless he has 
been nominated by the Queen or by the Education 
Department. _(iv.) Of the six persons to be 


They alone had the leisure and the | 


established an educational | 


the | s 


those ] 


| nominated by the Queen, or so nominated in the first 
| instance, and subsequently elected as hereinbetore 
mentioned, two may be women.’ 

| We would call special attention to the passages 
|which we have italicised, particularly to sub-section 
}ili., the fulfilment of which would lead to somewhat 
|peculiar results. Section g provides that the council 
i‘*may from time to time appoint and remove a 
registrar, treasurer, secretary, eva and such 
other officers and clerks as they and may 
assign them such remuneration as the council think 
fit.’ Section 11 deals with the register to be formed 
and kept by the council of all persons engaged as 
teachers in schools under this Act, and section 12 
recites the qualifications for registration. We think 
the following extracts from this and subsequent 
sections worthy of note. 

A person shall not be qualified to be register ed 
unless he or she is ti é, and is at the 
time of ap plying ‘to be registered engaged as a teacher 
under this Act: and i.) Is a graduate 
by examination of any University in the United 
kingdom, or of any foreign or colonial university 
approved by the council for the purposes of this Act; 
or (il.) Holds a certificate by examination issued 
under the authority of the Education Department; 
or (iii.) Holds a certificate by examination ot member- 
ship of the College of Preceptors, or of having passed 
any higher examination of that college; or iv.) Holds 
ia certificate by examination from the council by this 
Act created; or Holds a certificate of having 
passed a special examination of any university in the 
United Kingdom attesting the fitness of the holder 
to practise the profession ot teacher; or im 
the of teachers of any special subject, h as 
drawing neil 
that he or she is qualified to be registered as a teacher 
of that apecial subject, or is at the passing of this 
Act bond jide engaged as a teacher in a school under 
this Act.” 

The council may make, revoke, and alter 
rules with respect to the register, and the classes 
into which it is to be divided, and the nature of 
the qualification entitling to registry in each class. 
/and the evidence to be produced by applicants tor 
registry.” 

“1g, After a date to be fixed by the Queen by order 
in council, a person shail not be entitled to recover 
lany money claimed by him or her in respect of 
services as a teacherin a school under this <Act, 
unless he or she is registered under this Act.” 
| “623, The council shall institute inqguirtes into and 
report upon—(i.) The courses of study and examina- 
{tions which are from time to time requisite for 
obtaining the degrees and certificates qualifying for 
registration under this Act; and (i.) All such 
|examinations and inspections of schools under this 
Act as are conducted by or under the superintendence 
of any of the English universities, the College of 
Preceptors, or any persons or body of persons who 
undertake the duty of instituting, conducting, or 
superintending such examinations and inspections 
}and for that purpose shall place themselves in 
| communication with the governing bodies of those 
| universities and of that college, and with those persons 
and bodies. 

24, The councilshall have the power, by examiners 
for this purpose appointed, to hold examinations of 
persons desiring to be registered as teachers under 
this Act, and to issue certificates of their qualifi- 
cations in the knowledge and practice of teaching.” 

So far as the Bill is concerned with schoolmasters 
and teachers of the various departments of useful 
knowledge, we waive all claim to pick holes in its 
provisions. But in so far as music is included in 
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—_—_. 
its scope, we have no hesitation in n pronouncing it to | | bey ond the. powers of such a council as that w hich 
be a most pettifogging and vexatious measure. Any | these Bills propose to constitute. A large part of 
practical means by which the exclusion of incom- |the work which it is proposed to devolve on this 
petent teachers of music from the exercise of their | body is already being done by the Royal Academy 
influence upon school boys and school girls could be | and the Royal College of Music. If any further new 
attained, would commend itself to all serious well- | departure is required, now would be the opportunity 
wishers of that art. But not only are the qualifica- | for forming out of the two schools just mentioned, 
tions laid down in the new measure highly unsatis- | and possibly other institutions, a University of Music 
factory, but there is no guarantee that music will be | to which all these matters might be referred. 
adequately represented on the council. Tor even if} We would also draw the attention of the framers and 
the electing bodies were to choose fit and competent | critics of these Bills to the manifest unfairness of 
representatives, we doubt very much (vide section | accepting certificates in music from the College of 
6, sub-section ili.) whether they would be found to; Preceptors. These are granted for the theory of 
possess the qualifications laid down in the Bill. | music, and are valueless from the practical point of 
Supposing the Queen or the Education Department | view. And why should the counsel and experience 
failed to nomin ate some representative of music, no | and certificates of the two chartered schools of music 
one is otherwise eligible “ unless he is qualified to be | be entirely ignored? The dire confusion to which 
registered under the Act or is so qualified in all/the carrying out of the scheme would undoubtedly 
respects except that of being actually engaged as a!lead is foreshadowed in section 17 quoted above, 
teacher.” If we turn to section 12 we find that) the tendency of which would almost intallibly be to 
‘qualified under the Act” means, in the case of | lower the standard of music teaching in schools. 
music, *“ has satisfied the council that he or she is} The Bill has been under the consideration of the 
qualified to be registered as a teacher.” But at the | Council of the Koyal College of Music, and a sub-Com- 
first election there will be no council in existence to | mittee, consisting of Lord Charles Bruce, Lord Aber- 
act as arbiter of efficiency. The framers of the | dare, Lord Thring, Sir John Stainer, Sir George Grove, 
measure are not to be congratulated on their lucidity. | Mr. Otto Goldschmidt, and Mr. Charles Morley, has 
As to the qualifications for teachers, the limit for age | been appointed to deal with the provisions of the Bill, 
sought to be imposed strikes us as extremely arbitrary. | There is also reason to believe that the Directors of the 
Experience has abundantly proved that excellent Royal Academy of Music contemplate taking action 
work can be done by assistant teachers under full age. | to withstand the encroachment on their sphere of 
But, according to the new Bill, they are to be | operations involved in the passage of these Hills. 
debarred from earning a penny, no matter how pro- | 














ficient, t until they have attained their ie OEY: | THE GREAT COMPOSERS. 

Finally, it will not e: scape the notice of critics of the 

new measure that the council—a body in which there By Josep Bennet. 

is little or no guarantee that music will be adequately No. XXVITL—WAGNER (continued from page 141). 
represented—will practically enter into competition Last month we left Wagner in his Venetian palace 
with the Roy ral Academy and Royal College ot Music, | awaiting the result of a new appeal to Liszt on the 
of the existence of which the framers of this measure great and continuous money question. By some 


are presumably in blissful ignorance. If this multi- | means or other a reply was d lel: iyed, and the anxious 
plication of certificates is desirable, why should not | master despatched a very short note to Weimar: 
the Musicians’ Company of the City of London resume | “ Have you nothing at all to say to me? What is to 
their mght—which has probably never lapsed—of| become of me, if everybody ignores me?” “airs 
charging any teacher in the Kingdom a licensing | afterwards, a long letter followed the Bete full of the 





fee of ros. per annum ? isual wearisome explanations and complaints, an dy 

The objections to which the foregoing Bill lays |the last paragraph, begging Liszt to take no notice of 
itself open are one and all applicable to the other | his heel aes application. An old situation ene ame 
Teachers’ Registration Bill, prepared and brought in|up anew, for we have already scen that there were 
by Mess rs A. H. Dyke Acland, Henry Hobhou se, and | mom ents in which Wagner reproached himself for 
Sydney Buxton. It is worthy of notice, however, | causing his friend so much trouble, and tried to make 


that after a certain time, to be fixed by the council, ! what amend he could. In the present instance h 
the latter Act is intended to apply to tutors and! wrote :— 

governesses resident in, or giving lessons in, private} ‘Do not answer my letter of January 2. Look 
families. A writer in Truth, commenting on this | upon it as if it had not been written, or, at least, 
prospect, offers the following remarks, which we fully | received. I am fully aware that you are not able 
endorse: “The musical governess of eighteen may | put yourself in my place with such good-will 
be so humble an individual as hardly to be worthy of understanding as would enable you to do justice to 
legislative consideration; but many a girlof that age, | my letter. Please forget it altogether; in that case, 
and belonging to a large or impoverished family, has | I will on my part pardon your reproaches, you curious, 
honourably maintained herself by preparing the young | dear old friend. 

idea for the subsequent ministrations of a more] Yet another communication followed this. It was 
advanced teacher; and it can hardly be the intention | to set Liszt’s mind at rest by announcing the receipt 
of the framers of the Act, by debarring her from |from Vienna of some unexpected cash: ‘* My three 
recovering her honestly-earned fees as a teacher, to | valuables (let a kind world forgive me this luxury) are 








deprive her of a means of livelihood.” jout of pawn. Tor the present I am provided f or, 
To sum up, these Bills have been referred to a}and do not apprehend any new stoppage of my 
Select Committee, and unless they are purged of their | resources just yet.” Good, kind Liszt was not to be 


objectionable features before they reach the next stage | hindered from doing his best in the way of pecuniary 
of their career, we would humbly beg to submit the | | |help, and word was sent to Wagner that “a small 
following suggestions and remarks to their promoters: | collection of notes”? would shortly reach him. But 
First of all music should be erased altogether from | the composer, still self-reproachful, hastened to stop 
their Bills, since music cannot be dealt with on all-| their coming: “If I have understood your short hint 
fours with reading, writing, arithmetic, and such sub- | rightly, let me ask you, for heaven’s sake, not to send 
jects. Such a vast scheme as the examination and|any money now. I could not bear it.’ The term 
registration of all music teachers would certainly be | self-reproachful hardly describes Wagner's state at 
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this time. He was penitential. Let the following 
extract from one of his letters be evidence to that 
effect : 

“IT must almost thank you tor the _— New 
Year’s greeting which you sent to me. I believe it 
has been beneficial to 1 [ am aware that I have 





too little control over and rely upon the 
An occasional 


pi itience of others to an undue extent. 
lesson, therefore, does me good. Although I remain 






















ily convinced that you have misunderstood me in 
( essential point (as, ben ed, — you might), | 
feel, nevertheless, that | st have cut avery ugly 
figure. ‘That was proved to n by se effect I had 
upon you, for we know little of our appearance ut til 
we see ourselves in a looking glass, in your 
ititation I recog nised ugh S) attac} 
1! vy violence ot cht surely to Nave Caime 1 down DY 
time; indeed, I long for that led 
which I esteem so highly and recognise to be t 
ity in man. nes rs to me that I] arrived 


the turning point of my life and I deeply long fora 


cenc > 9? 





yinted out the human weakness ol 
any mor his , now an 
ev strength, 101 th 





he occupation ota 





is always necessary to t 
confession and penitence. The words last quoted 
do the master much credit and testify to his posses- 

i e feclings, the more worthy ot 





sion of fine and amial 
welcome because seldom displayed. 
In the same letter Wagner again discussed his 





position with regard to the King of Saxony a 
amnesty so much desired. The King, it < 
vould pardon no tebet who refused submission to a 





rocess of law, and Wa 


had been counselled t 








at the bar of justice Ly 
Jszt 
[ am fir esolved never tae se it condition. 
r to hat was possil rote to 
( an ister of Justice asking “ca the 
tter with the re 





King once more. 1€ 
aie to me by my latest experi 





\ Su Ci il 
Lira I ought to tell you and the Grand 
Duke for your satisfaction that by desire of 


Government I was to be banished 
advised to submit uncon- 
nally, but to send a medical ce rtifi 
the Governor-General, praying that I e 
allowed to stay for a few months longer for urgent 
reasons of health. For the moment this has 
answered, and I am allowed to stay. If I refuse to 
be examined, or, perhaps, to be cked up for a few 
months in Saxony, I base that refusal towards the 
Government entirely on my state of health, which I 
need only exaggerate a little in order to show good 
ind suflicient cause for my _ refusal. In other 
respects, I submit most humbly to the decree 
pronounced against me, recognise my guilt and the 
justice of the proceedings without reserve, and only 
ask H.M. to remit the conditions: of my amnesty by 
an exceptional act of grace on account of my health, 
which has become so weak that the doctor has 
strongly advised me not to undergo that strain.” 

_ wagnet r went on to say that should the Saxon King 

emain obdurate, he would apply to other German 
princes for permission to reside in their 
Whether this step succeeded or failed, his position 
would be determined, and that in itself was desirable. 
Supposing a return to Germany impossible, Wagner 
expressed resolve to accept Liszt’s advice, given some 
little time previously, and settle in Paris. His words 
on this subject are somewhat remarkabie: ‘ Your 
advice to settle in Paris while Germany remains closed 


tn saxon 
from here. I was 





















states. 


tome, quite coincides with my own plans. . . I cannot 
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‘ruined for want of life and actic mn. Paris is the place 


fate. I quite agree with you in 
accustomed to living there 
hall there 


lans, I 
fine orchestra, which I 


appointed to me by 
thinking that I shall 
as time goes on. 

have at 






























for so long. Without idering for 
m hl Y rtarr ‘ ler roh 
any | ible periorma at lrencn 
+ - ' } ' > 
theatres, I should there, ive t chance 
of witne pertfo1 ( { rks. . 
: : 
But it v el ssible tor ite to lead 
once 1 i 1 il some 
( rt ir m ct tion 1 ecured to 
me. otherwise I cat think of it 
1 et lace, or 
' 
5 € ( \\ igner to a I 
1arC Is59) we f ] the 
eu t Liszt \f} + 
By inte there to I 
‘ : 
t 1 
ti ] 
t 1 | 
L > ol Pilat I S- 
] i i SI iiVe 
+}; 1 
tn 1 5 lime \ ii 
: 
Suv Wt i it 1 Is 
+ @ A? c 
\\ Hee % i , ead 
forwe opti pirit, h, 
however, I ce t ¢ ir 
yuNndIN ise at ] ihe 
eather ( , 1 lom 
n the right 1 rw , and I 1 amidst 
mists and tho ts. He | t t in 
another r to Liszt, ¢ i00d 
1 + } 4,,}] 
navil tl Lint ll force 
“Well, 1 sti to Lucerne, and, lI SI 
y, at the o | in the \ i nt 
a lat s ; 
ssible to me You kr , or mig € tJ 
a life in tl per se é 
, \ 
( that could help me I t ( xe 
il r] ‘ | | 
and world-tot Ine t I have 
Aor : 
1 of lite, and 1S things has 
lasted for a period which : count by 





decades. I ccepting ‘ the servants. | and | eak to 


no one; just imagine how |] 





1 

previously said “| shall live there 
though that were desired.) ‘ My good people, I fear 
you oy ave me too much alone, and the meaning of 
‘too late’ will one day be brought home to you in 
connection with me. It is very weil to say ‘Get 

Tristan” readv, and then we shall ” But how if 
I did not get ‘ Tristan’ ready because I could not get 
it ready? I feel as if I should break I tingly 





] 


ht of the goal. 
- book with right gov 
, and I stare ¢ 


I look 
waste, 
the rain 


Once at least every day 
at rd will, but my 
my heart empty t the mist nd 
clouds, which, ever since I have been here, have 
debarred me even from the chance oi sl Ww UD ? 
stagnant blood by pleasant excursions. 
‘Go to work, then all will be right... Very 
way, but I, poor devil, lack routine, an 
not come to me of themselves, 1 canno 

them.” 

Having relieved himself of  th« grumblings, 
Waener turned to international politics, finding there 
anew argument for his endowment by the ¢ 
people. At that time there was a Germs 
lotanuel which kindled Wagner’s enthusias! 
heaven’s sake, do not let the villain, | ouis Napoleon 
ithe reader should remember this passage!, touch my 
tnan Confederacy.” He con ed, with 
patriotic fervour and an eye to the main chance: “1 
am curious, however, what. will come of my 
intended migration to Paris. It Is surely mo 
patriotic to look for a comfortable existence at 
headquarters of the enemy of the Teutonic nation. 


in sig 

















dear Get 





bear this state of inactivity any longer; my health is | The ood Teutons should really do something to 
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save the most Teutonic of all Teutonic opera-com- 
posers this terrible trial. Moreover, in Paris I shall 
be pretty well cut off from all my German resources. 
.. . Germany is evidently intent upon driving me 
forcibly to the enemy. Very well; there is a possi- 
bility of my going in the autumn for six months to 
America, where offers have been made to me which, 
considering the friendly sympathy of the German 
Confederacy, I cannot very well neglect.” 

At the close of this discontented letter the reader 
is refreshed by a pretty reference to a lady—Mrs. 
Wagner—who makes only a very occasional figure in 
the Master’s correspondence: ‘lor the present I 
spend all the good humour I can dispose of on my 
wife. I flatter her and take care of her as if she were 
a bride in her honeymoon. My reward is that I see 
her thrive, her bad illness is visibly getting better. 
She is recovering (so far the sweetness; now comes 
a dash of bitter which spoils all) and will, I hope, 
become a little rational in her old age.” O fie! 

In answer to the jeremiad from which we have so 
largely quoted, worthy Liszt preached patience once 
more, and not only that, but religious faith. ‘It 


is true that your greatness brings you little comfort | 


and happiness, but where is happiness, in the narrow 
monotonous sense which is absurdly given to the 
word? Kesignation and patience alone sustain us in 
this world. Let us bear our cross together in Christ 


—‘the God whom one approaches without pride, | 


before whom one bends the knee without despair.’ 
But I must not be betrayed into needless Franciscan 
sermons.” Liszt viewed the idea of an American 
engagement with distavour, fearing that New York 
would appear to his friend “even more uncanny” 
than London, and he hoped that, with a change of 
weather, Wagner would also pass into a milder 
mood. 

As no good news came from Germany, no rumour 
that the rebel of 154g would be called to the arms of 
his mother-land, Wagner again thought of settling in 
Paris, where he proposed living in absolute retire- 
ment. but the “ villain, Louis Napoleon,’ was no 
more fond of an ex-revolutionist than his good 
brother the King of Saxony. ‘Thus Wagner writes: 
“The French Minister refuses to give me his visé 
for my passport. In answer to my remonstrances 
he wrote to Paris a fortnight ago, but has had no 
answer. I am probably taken for an obstinate 
conspirator—an opinion which the treatment I 
receive at the hands of Germany seems to counten- 
ance.” 
matter, still recommended Paris. ‘In 


and my 


opinion, Paris is the most comtortable, most appro- | 


priate, and cheapest place for you while things in 
Germany remain in their present wretched state. 
Although you may not agree with the artistic doings 


there, you will find many diverting and stimulating | 
things which will do you more good than your walks | 


in Switzerland, beautiful though the Aipine landscape 
may be.” 

3y October, 1859, all obstacles in Wagner's 
road to Paris had been removed, and he was writing 
to Liszt from the Rue Newton in a condition des- 
cribed by himself as ** without faith, love, or hope.” 
He longed for a visit from his friend, and equal to his 
longing was disappointment when Liszt offered to 
devote two days to him in Strasburg. Again the 
floodgates of complaint were opened. He reproached 
Liszt with being a public man first and a private 
friend next: ‘I cannot understand this. My poor 
deserted lite has made me incapable of comprehending 
an existence which casts a side-glance at the whole 
world at every step. You must pardon me for declining 
the Strasburg meeting.” Sulks is writ large over each 
page of this letter, but we must now have done, for a 


Liszt offered to do what he could in this | 
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time, with the Wagner of correspondence, and follow 
the Master’s movements on the stage of public life, 
Wagner reached Paris in September, 1859, and was 
met by an incident of happy augury, which Victorien 
Sardou relates in his preface to C. de Lorbac’s 
biography of the composer. At that time an amateur 
| poct-musician named Roche was on duty at the railway 
station as a customs officer, and one day had his atten. 
tion drawn to a lively dispute. He found a German 
in a condition of great annoyance at the formalities 
observed. Roche intervened, and, on learning that 
| the stranger’s name was Wagner, very politely tendered 
assistance, and saw the irate visitor through his 
trouble. On receiving Wagner’s thanks, Roche 
|observed: I am only too happy to have obliged a 
| great artist.” ‘You know me then!” cried Wagner, 
{In response, Roche hummed a melody or two from 
‘“*Tannhauser” and ‘“‘ Lohengrin.” ‘ Ah!” exclaimed 
|the delighted composer, ‘‘this is a fortunate presage, 
|the first Parisian I meet knows and appreciates my 
|works,”’ and taking some pieces of music from his 
| portmanteau, he presented them, with an inscription, 
| to the equally pleased dowanier. 
As soon as settled in Paris, Wagner assumed the 
|old and weary task of waiting on operatic directors 
forachance of producing one of his works. Carvalho, 
of the Lyrique, was the first to whom he unfolded 
|the character and claims of ‘ Tannhdauser,” playing 
the music on the pianoforte in a manner which has 
| been thus described: ‘* Wagner attacked the formid. 
able I‘inale of the second act, he sang, he shouted, he 
struggled vigorously, he played with his hands, his 
wrists, his elbows, he bore down the pedals, he pounded 
the keys. Amid this chaos, M. Carvalho remained 
impassive, waiting with antique patience for the end. 
The score gone through, M. Carvalho uttered a few 
| polite phrases, turned on his heel, and disappeared.” 
““Wagner,” writes a sympathetic French commen- 
tator, ‘should have engaged a pianist.’ Nothing 
came of that attempt, but Wagner was not discouraged. 
He gave weekly receptions at his house (since pulled 
down) in the Rue Newton, near the Arc de Triomphe, 
} and gathered round him such people as Emile Ollivier 
and his wife, Berlioz, Jules Ferry, Perrin, Baudelaire, 
and De Lorbac, to say nothing of the custom-house 
officer, the poet-musician, Roche. All these, and 
doubtless many more, were ready with advice; the 
idea of introducing Wagner’s music by means of 
concerts being generally favoured, and upon this the 
master acted, securing the Salle des Italiens, and 





a 
billing Paris with announcements of a Concert on 
January 25, 1860, with the following programme: 
Overture, “ Flying Dutchman”; Overture, March, 
and Chorus, Introduction to Act III., and Chorus of 
Pilgrims, ‘ Tannhiuser ”’; Prelude, “ Tristan”; 
Introduction and Wedding Music, ** Lohengrin.” 
This selection fairly placed the Wagner of that day 
betore the Parisian public, and the reader will, perhaps, 
read with some interest what was thought about the 
|manandhismusic. After laughing atthe dresses worn 
| by the German ladies who came to the support of their 
lcountryman, Viorentino (Constitutionnel) went on: 
= He (Wagner) has a fine and noble forehead, but the 
lower part of his face is vulgar. One might say that 
| two fairies, the one irritable, the other good and allec- 


| tionate presided at his birth. The fairy of harmony has 
| caressed and decorated his forehead, the source of so 
/many bold conceptions and powerful ideas; the fairy 
| of melody, foreseeing the evil he would work upon her, 
| has fastened upon his face and flattened his nose (/ut 4 


|uplati le nez).” This utterance was not very much to 
| the purpose, nor even to the point—of Wagner's nose. 
| Louis Lacomb, writing in the Revue Germuanique, 
peters of the applause which greeted Wagner's 
appearance, and praised his conducting. Gasperini, 
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a Minin Bees tart ee ars — 
in the Courrier du Limanche, declared that the | 
warmest greeting was given by such men as Auber, | 
Berlioz, Gounod, Gevaért, and Reyer. Albert Wolff 
(Figaro) was sympathetic. Scudo showed himself | 
fercely hostile, while Azevedo used such terms as | 
“music without melody,” ‘‘ detestable harmony,” 
&c., and continuing: ‘* The orchestration, bad in 
itself, produced a powerful sonority, a kind of | 
acoustical fever . . . asonority without ideas, which 
aflorded no compensation for the suffering it) 
involved.” aul d’Iroi (Courrier de Paris) heard 
Cimarosa’s ‘* Matrimonio segreto”’ with added 
pleasure after the Concert, and writing in the 
Ménéstrel, Paul Bernard declared Wagner’s tendency 
to be deplorable: “ Vifty years of this sort of thing 
and music will be dead, for melody will have been 
killed, and melody is the soul of music.” On the | 
other hand, the critics of the Revue uropéenne and 
some other influential journals were appreciative. 
Berlioz, for whose judgment, as a suspected believer 
in Wagner, everybody waited, uttered his famous | 
“Non credo,” and so parted for ever from his friend 
of other days. 

If the result, as between Wagner’s supporters and 
opponents was doubtful, the Master himself suffered a 
very positive pecuniary loss, estimated at 10,000 
francs. This he partly made up by giving two 
Concerts in Brussels, and then returned to Paris to 
encounter his landlord, who was pressing for rent. 
A more modest lodging in the Rue d’Aumale had to| 
be taken. Meanwhile the Master did not give up 
hope of seeing one of his operas on a Parisian stage. 
The Lyrique, after Carvalho’s experience of ** Tann- 
hduser,” was past praying for, and Wagner next 
tried Royer, of the Opéra. But he, also, was so 
unsympathetic that Wagner, as he told Gasperini, 
again became weary of existence, only refraining 
from hurrying out of it on account of his wife. 

The situation, however, was not all dark. An 
invitation to St. Petersburg for the production of | 
“Tannhauser,”” and a qualified amnesty from the 
king of Saxony came to brighten up the Paris days. 

It was at length decided to press the claims of | 
“Tannhauser” upon the Irench capital in a more | 
earnest spirit, and the question then arose of a 
translated libretto. After some parleying with Roger, 
the once-famous tenor, Wagner’s custom-house 
friend, Roche, was entrusted with the task, and 
appears soon to have regretted the undertaking into 
which he entered. Let Sardou tell of the experience 
endured :— 

“It was necessary to hear him (Roche) tell of all he 
suffered at the hands of that terrible man (Wagner). 
Sunday, when the custom-house closed, was naturally 
the day which Wagner monopolised forthe translation. 
What a holiday for poor Roche! ‘ At seven o'clock,’ 
he told me, ‘we were at work, and so on till noon, 
without respite, without repose: I, bent over the desk 
writing, scratching out, and seeking to fit syllable to 
note; he, going and coming, with flashing 
furious gestures, playing passages upon his pianoforte, 


singing, exclaiming, and always crying out, ‘Go on! | 


goon!’ At noon, or perhaps one o’clock, perhaps 
an hour later, tired and perishing of hunger, I would 
drop my pen, feeling as though I should faint away. 
‘What’s the matter?’ ‘I am hungry.’ ‘Ah! I 
Never thought of that. Eat something, quick, and 
let us get on.’ When the evening came we were at 
It still, I, worn out, with burning head and throbbing 


temples, half mad with that insensate pursuit of | 


syllables; he, as fresh as when we began, coming and 
going, touching his infernal pianoforte, and ending by 
frightening me with the crooked shadows which 
danced around in the fantastic reflection of the 
lamp.’” 


eyes, | 
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While this kind of diuhlerie (according to poor 
Roche) went on, Wagner's influential friends were 
pulling the wires for him to good purpose. The 
German colony, headed by Baron Erlanger, was 
unanimous in support of their compatriot. The 
Princess von Metternich, wife of the Austrian ambas- 
sador, also used her powerful influence directly with 
Wagner's “villain,” the Emperor, obtaining from 
him, amid the genial surroundings of a court festivity, 
a promise that “ Tannhiduser” should be produced. 


' According to some authorities, Marshal Magnan had 


a hand in the matter. In a brochure on the subject, 
M. Drumont states: “ Wagner had noticed the con- 
stant attendance and sympathetic bearing of Marshal 
Magnan at his concerts. He sought an interview and 
had a warm reception. ‘ Monsieur,’ said Magnan as 
they parted, ‘I am a soldier, not a dilettante. but your 
music has passionately moved me. I shali have the 
honour to see the Emperor this evening, and I give 
you my word that I will speak to him about you.’ 
The promise was kept.” By whomsoever moved, the 
Imperial Court became favourable to Wagner, and 
Royer, Director of the Opéra, speedily found himself 


under orders to produce ‘** Tannhduser,”’ and to meet 


the composer's wishes in every way. 

At last, then, the Parisian goal was reached, and 
Wagner had gained the prize so long striven after. 
Everything material seemed in his favour. There 
only played around him the lambent fire of Parisian 
wit, which respects nothing and spares nothing. That 
was to be looked for in any case, and perhaps the 
passive opposition of those who, like the newly-arrived 
Irishman in New York, were “agin the government.” 
But nothing was known as to the disposition of the 
great public, on whom Wagner ventured to build 
great hopes, and the “cause,” as we have seen, had 
active and powerful allies. In our next chapter we 
shall have to tell what came of it all. 

(To he continued.) 


A PLEA FOR THE “ WORDS.” 
famihar with the complai 


against men 


MUSICIANS are not ul 
levelled, not without just cause, 
letters, that the latter often take advantage of thci 
gifts of style and expression to disseminate views 
about music which are based upon ignorance or pre 
judice. Writers who have no technical training 
mastery of even the rudiments of composition ar 
gate to themselves the functions of critics, and by 
dint of their eloquence beguile the public from the 
The charge, as we have is familar 
and it is not unfounded; but, on the other hand, it 
behoves musicians to ask themselves whether they 
lare blameless in their dealings with the members of 
what Thackeray called the honourable corporation of 
the goose quill; and at the present moment, when 
there seems to be a tendency to let the indispensable 
but often unduly despised librettist take rank along- 
side as his collaborator, it may not be amiss to 
indicate how the natural irritation of men of letters 
may be allayed. 

It seems to us, then, that writers of words—whether 
poets or poetasters—have a legitimate ground for 
complaint in the systematic way in which their claims 
for recognition are disregarded in programmes. We 
are not here treating of any combination of music 
and words in the form of a score or song. There 
the co-operation of the man of letters is almost 
invariably duly acknowledged, and even if, when 
Mr. Jenkins sets Shakespeare to music, the latter 
figures at a disadvantage from the typographical 
point of view, that is an accepted and legitimate 
outcome of the form of publication. We are not, 


said, 


right way. 


} 
{ 
} 

"h 
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lished in musical guise, but with the ‘“ Book of the 
words,” the printed programme circulated amongst 
the audience as a general guide and clue to the work 
or works to be performed. And here we have no 
hesitation in saying that the man of letters is seldom 
allowed his rights as compared with those of the man of 


notes. This is no vague or random assertion: it can 


be supported by evidence of the most precise and | 

explicit nature. Let us give an instance ortwo. Only | 
a couple of weeks ago, at one of the Popular Concerts, 
| formed included Gounod’s 

10u art sleeping, maiden.” 
1} 
al 


setting of the 
These were 
printed at fu 
without any mention of their authorship. They occur, 
as many of our readers are aware, in Longtellow’s 
“Spanish Student,” and if it was worth while to print 
them, it was surely worth while to append the name 
the poet. A more singular instance of adherence 

» this tradition was attorded about the 

Concert where settings of certain lyrics by the 

> were intreduced to the public for the first 

(he book of words is before us, and in the 

of it we fail to discover any mention of the 

of the author. This may have been deemed 

unnecessary and gratuitous in view of the eminence 

4 the writer, but we cannot help thinking that it 

as due, in part, at least, to the practice of ignoring 

contributor of the words. No matter how in- 

icant the musician who undertakes the self- 

sk of arranging or deranging, transcribing 

s+hrasing the composition of some great master, 

he is always at pains to bracket his name in immediate 

juxtaposition to that of his victim. Only the other 

day we read in the Musical Herald of a performance 

of Handel-Chipp’s ‘Harmonious Blacksmith” varia- 

And so if Snooks, Juggins, Muggins, and 

tins undertake the task of bringing Beethoven, 

ydn, Mozart, and Schubert “up to date,” their 

exploits are duly chronicled in the programme as 

Decthoven-Snooks, Haydn-Juggins, Mozart- Muggins, 

Schubert-Huggins, and no one in the musical 

vorld feels half as much surprised as he would 

be were he to read opposite the name of a 

* Beethoven - Goethe,” 
** Gounod-Longtellow.” 

Instances of the above practice might be multiplied 
ad imfinitum, but we will not weary our readers by 
any unnecessary iteration. No one can deny the fact 
that the writer of words receives scant recognition at 
the hands of those who are responsible for the drawing 
up of programmes or books of words. It is not done 
wittingly, we believe; it is in great part an instance of 
the survival of an unfit tradition, dating back to the 
days when vocal music was represented in its fullest 

evelopment by the aria di agilita, in which the 
words counted tor little or nothing. It will be con- 
tended, no doubt, that even at the present day, spite 
of the growth of a demand for verse of a higher level 
ot literary excellence than that attained by Bunn, Vitz- 
ball, and Haynes Bayly, the majority of the words of 


S 


same time at 


song, 


“Schumann - Heine,” or 


modern songs are still sadly lacking in the poetical | 


quality, where they are not absolute balderdash. This 
is not to be gainsaid, though men of letters might 


retort that they were no worse than the music to | 


which they were wedded. But we do not see how it 
alfects the justice of our plea. On the contrary, the 
disregard paid to the word-writer may very probably 
have tended to place a premium upon incompetency. 
If greater prominence and more generous recognition 
were extended to the writer of the words, we believe 
that it would exert a stimulating and encouraging 
influence on his work. Now-a-days he is practically 
anonymous so far as the bulk of concert-goers are 
concerned, and under the shield of anonymity he is 


length in the programme-book, but | 
| words are an indispensable antecedent condition to 
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operate entirely for good. It would pillory  balder. 
|dash and proclaim merit. As things stand at present 
ithe minor poet has to witness the wholesale 
|monopolisation by his musical colleague of all the 
credit of a work largely dependent on his exertions, 
It is hardly necessary in conclusion to point out that 
whatever tends to improve the quality of the words, 
tends also indirectly to heighten the merit of the music, 
Cases like that of Mozart, who could have set an Act 
fof Parliament to music, are the exception rather 
than the rule. In the great majority of cases, good 


the composition of a good musical setting, and the 
quality of the music will in many cases be found to 
vary in a direct ratio with that otf the libretto or 
text. Unfortunately, musicians do not always 
exercise discrimination in the choice of words, or, 
to put it in another way, they are inclined to regard 
them as a rather than a_ potent 
incentive to it Operas and other works 
have sometimes with, and more often without, the 
consent of the sers, been adapted to a text 
entirely different trom that to which they were 
originally composed. But if we cannot 
with Sganarelle, nous avons changé tou 
least it will be admitted that 
change for the better has observable of 
late years. The value and importance of a good 
libretto is recognised to a greater extent than ever 
before. And on this ground we hold that the old. 
fashioned disregard for the writer of words which 
is still observable in programmes, might well yield to 
an attitude more in keeping with the spirit of the times, 
Fifty years ago such neglect as the omission of all 
mention of the librettist of The Gondoliers, from the 
official record of its performance at Windsor, would 
have been taken as a matter of course. It is a satis- 
factory sign of the times that it should now have been 
a subject for general comment and surprise. 


necessar evil 
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quite say 
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THE AMERICAN COPYRIGHT ACT. 

Tue difficulty which attaches to the interpretation 
of English Acts of Parliament of the simplest cha- 
|racter, and framed in the most familiar language, 1s 
pretty generally admitted; but the absurdity of 
attempting to expound a Foreign Statute the text of 
which has not been authoritatively given is possibly 
still more apparent. It would therefore be obviously 
premature to discuss the true meaning of Section 3 of 
the new American Copyright Act, seeing that our 
knowledge of the exact provisions of the Bill, which 
recently received the signature of the President 
of the United States, still rests on the accuracy 
of newspaper reports. The all-important clause, 
upon which so much depends with reference to 
the Copyright and ‘Trade interests of British 
subjects, is generally believed to run as follows :— 
Section 3.—That Section 4,956 of the Revised 
Statutes of the United States be and the same is 
hereby amended so that it shall read as follows :-- 
* Section 4,956.—No person shall be entitled unless 
he shall, on or before the day of publication in this 
or any foreign country, deliver at the office of the 
| Librarian of Congress, or deposit in the mail within 
|the United States, addressed to the Librarian of Con- 
| sress at Washington, district of Columbia, a printed 
\copy of the title of the book, map, chart, dramatic 


|or musical composition, engraving, cut, print, photo- 


| eraph or chromo, or a description of the painting, 
drawing, statue, statuary, or a model or design for a 
| work of the fine arts, for which he desires a copyright, 
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nor unless he shall also, not later than the day of the 
publication thereof in this or any foreign country, 
deliver at the office of the Librarian ot Congress at 
Washington, district of Columbia, or deposit in the 
mail within the United States, addressed to the 
Librarian of Congress at Washington, district of 
Columbia, two copies of such copyright book, map, 
chart, dramatic or musical composition, engraving, 
chromo, cut, print, or photograph, or in case of < 


painting, drawing, statue, statuary, model, or design | 


’ 
for a work of the fine arts, a photograph of same; 
provided that in cuse of a b ok, photogr tph, chromo 
or lithograph, the two copies of the same required to 
be delivered or deposited as above shall be printed 
from type set within the limits of the United States, 
or from plates made therefrom, or from negatives or 
drawings on stone made within the limits of the 
United States, or from transfers made therefrom. 
During the existence of such copyright, the importa- 
tion into the United States of any book, chromo, 
lithograph, or photograph so copyrighted, or any 
edition or editions thereof, or any plates of the same 
not made from type set, negatives, or drawings on 
stone made within the limits of the United States, 
shall be and it is hereby prohibited, except 1 
cases specified in paragraphs 512 to 516 Inclusive in 
section 2 of the Act entitled ‘An Act to reduce the 
revenue and equalize the duties on imports, and for 
other purposes,’ approved October 1, 1590; and 
except in the case of persons purchasing for use, and 
not for sale, who import subject to the duty thercon 
not more than two copies of such book at any one 
time; and except in the case of and 
magazines not containing in whole or in part matter 
copyrighted under the provision of this .\ct, unautho- 
rised by the author, which are hereby exempted from 
prohibition of importation; provid 
that in the cases books in foreign languages o 
which only translations in English are copyrighted 
the prohibition of importation shall apply only to the 
translation of the same, and the importation of the 
books in the original language shall be permitted.” 
No doubt it was the intention of the ori 
of the Billto make as few restricti 
the undoubted moral rights « 
and the light of subse 
Shown that the 
added to satisfy the trade interests of the 
positors, printers, and stationers of the United States. 
As music printing had not been brought to perfection 
in America, and the American publisher was in the 
habit of sending a large proportion of his work to the 
German music printer, it was not thought necessary to 
protect the American music printcr in the same way as 
was considered necessary in the case of the general 
printer and lithographer. And the authors of the 
Bill are to be congratulated by every European 
country upon the success which has attended their 
praiseworthy efforts, in the case of music 
Positions, to treat the matter on a basis which is 
now generally recognised as being the only moral and 
satisfactory one on both sides of the Atlantic. 
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Wuen the French armies invaded Egypt, with 
General Bonaparte at their head, they took with them, 
as soldiers in the cause of science and art, some ot 
the most notable savuits of the day. The labours of 
those men of learning and genius remain in the form 


of ponderous volumes, each a monument of research | 
into the characteristics of a vanished civilisation. Of | 


the entire expedition nothing else survives, and it 
may be that, in years to come, when English power 
in India is but a tradition, touched by the romance of 
distance, its evidence will be sought, not in traces of 


| battle and conquest, but in those of peaceful labour. 
It would be we!l if many who represent England’s 
sword in India tollowed the example set in the forth- 
coming book on the ** Music and Musical Instruments 
of Southern India and the Deccan,” by Captain 
Day, and devoted the intervals of military duties to 
research such as can only be carried on upon the 
spot. In that case the English nation would know 
more than now of its great dependency. 

A suggestive preface has been written by Mr. 
Hipkins, in which he recommends Captain Day’s book 
to the careful consideration of students. As for those 
who are merely curious about recent researches int 
subjects little known, they m 
here much ofa nature to gratify their taste. A critica 
notice of this important volume could be undertaken, 
with any sense of propriety. only | in tl 
subject of which it treats. Our 
to the modest limits ot indicating the nature of i 
contents. enin shapt are, 1! 
measure, | antiquarian. 
liscusses with the clearness of an author to whon 
subject is not wrapped in mist the influences 
have affected Indian most distinctive 
peculiarities; the system which has come down t 
the populations of Southern India, with spec 
reference to mode, scale, ar t 
in which modern developm ditter 
tional usage. In later sections of the 
taste of European and Eastern nations is compared, 

the characteristics of Indian melody a t 

h; reas riven tor 
much of a curious and interesting 
respecting musical entertair 
drama, the Indian orchestra, relig 


music, Nautch m 
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voted to notices of some tf 
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volume, which will be publi 
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and 


The 
sumptuously “got up,’ 
luxury that the taste of fastidious 
demands. ‘There are examples of In 
d as correctly as possible int 
Western music; there 
trative wood-cuts “in the text,” anc 
series of full-page drawings of Indian instruments 
colours, the work of Mr. William Gibb, who so di 
tinguished himself in connection with Mr. Hipki 


rendere 


Sl s ot 


44 


volume on the instruments shown some years ago at 
South Kensington, and that, more recently published, 
illustrative of the Stuart Exhibition. These cl } 

luctions of Eastern forms and _ colou 
genuine works of art, and will make the volume, 
imply on their own account, one which no connois- 
seur or musical library can attord to be without. The 
issue is to be limited to 700 ordinary copies, and fitty 
which contain artist’s proofs of the drawings. 


Cil 


reproc 


y 


Ox Thursday, the 5th ult., the entire Carl Rosa 
Opera Company went from Manchester to Liverpool 
in order to do homage to the memory of their 
deceased manager at the Court Theatre. We read 
that: “ When the curtain rose the members of the com- 
pany were discovered as an arrangement of black and 
colours in a crimson setting. Fifteen of the principal 
| artists occupied chairs stretching the whole width of 
the stage "—what Icng chairs !—*the members of 
the chorus having raised places behind.” Then, 
doubtless, in order to indicate that death ends all 
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differences, the artist with whom the deceased im- 
presario had had perhaps more quarrels than any 
other, delivered an eloquent panegyric to his departed 
friend, following which a fine bust of the latter was 
unveiled, with lime-light effects. To be thoroughly 
in keeping, an Ode had been written, in the closest 
possible imitation of libretto-verse, by two gentlemen 
whose names we decline to immortalise. We give, 


however, a smal! sample of their excellent piece of 


mimicry : 
“ See how the clouds from the top of the mountain 
Fill the valley with gloom, 
Bring presage of doom; 
While through the still air 
Comes the chill of despair 
To those who are watching the ebb of life’s fountain. 


* The guide tender-hearted 
Alas! hath departed, 
And hushed is the sorrowful band; 
Never hero more brave, 
For his life to duty he gave. 
* But now a kindly light breaks through the night, 
Before its ray the gloom departing flies 
As triumphs right ever, tho’ arraved against might, 
And golden glory tills with hope the skies.” 
It will be noticed how admirably the style of an 
ordinary opera translation, with its hap-hazard versi- 
fication, is here imitated. but we do not envy Mr. 
Cowen—who was selected to compose music to this 
Ode—his task. The account in the local papers says 
it was set for ‘triple quarter chorus and orchestra.” 
The second word appears to be a misprint for 
* quartet,” but the triple quartet being sung by fifteen 
artists, there still seems something wrong somewhere. 
The music is spoken of as ** broad and massive,” safe, 
if somewhat vague epithets; and we are further told 
that ‘ perhaps no stronger thing have we as yet had 
in that line from the composer's hand.” The italics 
are ours. We did not know that many managers had 
perished and been sung by Mr. Cowen. ‘The pro- 


ceedings terminated with the performance of a scene 


from * Maritana,” the fourth act of * Les Huguenots,” 
the second act of the “ Daughter of the Regiment,” 
and a scene from the ‘ Lily of Killarney.” This was 
intended as a response to the last words of the Ode: 


“Let music live! 


THE therapeutic value of music has been recognised 
from the days of David downwards, but it is not often 
that so sternly practical an illustration of this belief 
comes before the public as is furnished by the follow- 
ing advertisement: ‘* County Asylum, Whittingham, 
Preston.—Wanted, male attendants, capable of play- 
ing solo cornet, solo clarinet, or first violin; wages 
commencing at £30, increasing by service and 
promotion to £65 a year, with board, lodging, washing, 
and uniform; well qualified married couple might 
both be employed. Apply to the Superintendent, 
giving full particulars, and candidates receiving no 
answer in three days need not expect any.” The 
strange part of the thing is that music, which often 
drives sane people out of their wits, has contrariwise 
effect of bringing balm to the distraught. One thinks 
at once of John Leech and Mr. Babbage. We our- 
selves have known men of irreproachable character, 
thoroughly domesticated and of an_ otherwise 
benevolent and philanthropic nature, who by the 
blare of a German band or the arpeggios of a piano 
organ could be reduced in very few moments to 
a condition of frenzy quite painful to behold. Even 


eminent musicians have not refrained from disres- | 


pectful comments upon certain orchestral instru- 
ments when heard unaccompanied.  Rossini’s 
remark on the solo flute will readily recur to the 
minds of our readers in this connection. The great 
Jullien was a performer on the solo piccolo, and poor 
Jullien’s reason was sadly clouded towards the close 


“4 —— 
of his career. It is not unworthy of remark, again, 
that the French have indicated, in a very striking 
way, the close connection that subsists between music 
and intellectual elevation. A great lover of music js 
called a mélomane, or, as we might put it, a melomaniac, 
We are convinced, however, that the Preston authori. 
ties are on the right tack. If their example jis 
extensively followed, the elimination of the street 
musician 1s only a matter of time, and that which Mr, 
Jacoby seeks to effect by law will be achieved without 
putting into force the exceedingly stringent provisions 
of his measure. 


A very good story is told in the Globe of the 23rd 
ult. to illustrate the characteristic canniness of the 
Scot. ‘A Concert was recently given in the Corn 
Exchange of a well-known town in Scotland. Now, 
jit appears that certain individuals have telephones 
|connected with the building in question, and have, 
lon previous occasions, enjoyed in ahsentid the music 
| discoursed without leaving their private residences, 
|But at the last Concert a little bird whispered the 
|truth to the concert-givers, with the result that at the 
last moment an official was sent round who filled up 
with putty the tell-tale instruments, to the discomfiture 
|of the parsimonious connoisseurs.” ‘The story if no: 
| well founded is at least “well found,” and is a good 
|satire on the disinclination manifested by so many 
wealthy or well-to-do people to disburse the smallest 
)sum upon art. A Concert heard by telephone is at 
|best but a sketch of the real article, but still the 
\spirit of economy which would impel a man to 
|profit even to this small extent without paying 
itor it certainly deserves to be shown up, and as our 
|contemporary suggests, it would be a very proper 
punishment if the names of these musical eaves: 
droppers were to be made public property. It is much 
pleasanter, as a set off to this stinginess, to turn to 
instances of parsimony practised to purchase artistic 
luxuries. Sir Charles Hallé tells a story of his 
meeting somewhere on the Continent — several 
Lancashire operatives who were engaged on some 
railway works. It turned out that they had been 
constant attendants at his Concerts in Manchester, 
and some of them who lived several miles from that 
centre had been in the habit of walking to and fro in 
the night, whenever they could not afford a railway 
fare in addition to their ticket of admission. 





Mr. ANDREW Lana has recently collected, under 
the title of ‘‘ Essays in Little,” a very pleasant set of 
papers contributed by him to a variety of periodicals. 
Of these quite the airiest and most entertaining 
is that which has for its subject the artless muse of 
Thomas Haynes Bayly. ‘There is one passage in the 
essay, however, that will give pause to the musician, 
Atter describing Bayly as ‘*a Tom Moore of much 
lower accomplishments,” Mr. Lang continues, 
“Perhaps his success lay in knowing exactly how 
little sense in poetry composers will endure and singers 
will accept. Why ‘words for music’ are almost 
invariably trash now, though the words _ of 
| Elizabethan songs are better than any music, isa 
gloomy and dificult question. Like most poets, I 
myself detest the sister art, and don't know anything 
vabout it. But any one can see that words like 
Bayly’s are and have long been much more popular 
with musical people than words like Shelley's, Keats’s, 
| Shakespeare’s, [letcher’s, Lovelace’s, or Carew’s. 
The natural explanation is not flattering to musical 
people.” Did one ever hear the like of the amiable 
effrontery contained in the words we have italicised! 
|** Like most poets, I detest the sister art.” Poetasters, 





} you mean, good Mr. Lang, amongst whom, we grant, 
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again, you occupy a distinguished place. But it behoves not | Tuesday, Wednesday, and Thursday of last week. 
riking the author of ‘* Ballades in Blue China” to be unduly | The natural and acquired vocal abilities of this lad 
music vere on his brother rhymesters. And as for the are really exceptional. In his particular sphere his 
Sic is taste of musical people in literature, it is certainly | vocal ambition might be without limit. A fine voice, 
Aniac, preferable to the negation of taste in music displayed |of large range, pure and true throughout; an artistic 
thori. by some omniscient literary men. | perception in interpretation of his most difficult 
le is iene numbers, and a facility of execution which is simply 


| charming—these are some of the qualifications which 
| Master I'rederick Williams is carrying over the same 
fieldthat Blatchford Kavanagh covered. The success of 
the Westminster Abbey boy has been no less deserved 
than it has been extraordinary, and in his tour of 
America he will be no doubt féted all along the line, 
| the people of that country being quick to recognise 


street an 
h Mr, hete 
thout 
isions 


have recently seen a musical composition 
described as a “capital after-dinner drawing-room 
piece.” Composers of ‘ Society music’ may now 
rejoice in the fact of a new field having been opened 
‘or their exertions, for although we have been 
provided with “Drawing-room music” for many 


23rd years, the time of the day for which it is especially | lreal merit wherever it be met with. Williams will 
f the suited has not, as far as we know, been hitherto | sing in New York shortly and will then proceed West 
Corn named. And yet, if compositions are to be written | | by Chicago, and on out to San Francisco. You m: ay 
Now, especially fitted for the state of mind of listeners, | safely oe sah iia “tlie appreciate perfect. balled 
IOHES there can be no reason why the idea should not | and oratorio solos to go and hear the Westminster 
have, ie thoroughly carried out. A “ Before-breakfast |1,4° They won't meet his equal in a hurry.” 

nusic Reverie,’ a Lunch Mazurka,” a ‘“ Five o’clock Tea . 

nces, Rondo,” for example, might, with a little thought, be — 

1 the admirably adapted for performance at the time these a ere a ee 

it the meals are usually enjoyed; and in order not to inter- | Restor apt vie Lace napa ne Poteet eee 
‘dup rupt the conversation which usually flows freely |“ iia aia é a 

fiture during these little gatherings, the music should be | a f 

if no: wifficiently subdued to allow the talking of the guests | Bacn.—" St. John Passion.” 

good to rise above it when necessary. Of course, carping | ("1 follow Thee also,” bers S2- 

many critics will tell you that music should always be |_ 

allest listened to with due attention, but then where would | 

isat [— bethe essential difference between what the reviewer 

‘| the has termed an “after-dinner” piece and any other ; 1 

in to piece; and would not the task of sorting appropriate emaneniallicnsche pices 

aying music for the day be rendered doubly difficult ? ("Deh vient alla finestra. 
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Last month we were remarking upon the innocent 
questions asked in the correspondence columns of 
American musical papers; but if we had remembered 
the musical inquiries in The Queen we should have 
felt that we too live in glass houses. The queries in 
this famous ladies’ newspaper are generally appeals 
for the name of a waltz or ballad, the melody of 
ene which the inquirer endeavours to quote—often in Dvor&x.—“ Stabat Mater.” 
aster, narvellous notation. But here is a conundrum of a 
that diferent sort, propounded in the number for March 
7:—*Can a girl of 24 who cannot play by heart learn 
the guitar, and can she get lessons at the Royal 
College ?”’? On looking up the prospectus of that 
Institution we find no provision has been made for 
such a demand. Neither is there a professor for the 


Giuck.—* Orpheus" (Chorus, No. 34) 
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TuE musical public of Bristol are hardly in com- 
plete agreement with each other on topics connected 
with the art they love. Not to put too fine a point 





. : SS SEH ts : 

mise Seng or he ean, or the comet no apo they ar aay more o es at Iogcethead 
ile sitetined—the beanie! ’ and lately a wordy war has raged around a very sore 
sens ' | point in Festival procedure. The supporters of Mr. 
ee: Riseley, not content with advocating that able 
ecole Wire ne : Le ane /Musician’s claims to the conductorship of the triennial 
olde FACTS, RUMOURS, AND REMARKS. | Festival, appear to have gone altogether in favour of 
win ae eo superior sex must beware of boy |local talent, which, according to them, the Festival 


|Committee “hinders and passes over.” ‘This is 
|eminently a subject for prudent rather than passionate 
discussion by those best acquainted with local circum- 
stances. We venture only to point out that at a 
| musical festival everything should be the best which 
pecuniary resources can buy. The question then is: 
** Where may the best be found?” If in London or 


nues, singers, who are coming into fashion in America. 
how Some time ago, great fuss w as made over a Master | 
Kavanagh, whose fame, however, is as nothing to | 
that of an English lad named Williams. This youth 
has gone over on leave of absence from Westminster 
Abbey, and here is what we read of him in the | 
Musical Courier: **The boy reached Montreal in the 


thing beginning of this month and took the place by storm. Manchester, .g0 to London or Manchester; # in 
ike The creat St. James's Methodist Church at once Bristol, dealin the home market. Surely the case is 

sular engaged him for two Concerts, guaranteed 5,000 simple enough. 

ats’s, tickets, but so great was Williams’s success that they rs 

ew's. might easily have doubled the guaranty. Thousands} Tue general committee of the Birmingham Festival 
sical of applicants for tickets had to be refused for lack of recently met and approved the report of the orchestral 

iable accommodation, and all the cheap tickets were |committee as to new works. We take the following 

ised! cancelled. His Montreal successes were only|summary from the Times: ‘*As to new works to 





ters, 'epresentative of those which followed him in Kingston, | be provided in 1891, the committee were glad to 
rant, London, and now in Toronto, where he sang on!report that Herr Dvorak had composed a Requiem 
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Mass of important dimensions, which it was hoped 
he would conduct in person at the Festival. Dr. 
Mackenzie had placed at their disposal a short Cantata 
for chorus and orchestra, John Dryden’s paraphrase 
of ‘Veni Creator Spiritus.’ Professor Villiers Stanford 
had provided a dramatic Oratorio entitled ‘Eden,’ 
requiring a strong cast of principal singers, which 
would occupy the whole of an evening performance. 
The book was by Mr. Robert Bridges, and would 
probably take high rank as a poem, apart from its 
connection with the Oratorio. It was hoped that one 
of the evening programmes would include a Duo 
written expressly for the Festival by Mr. Goring 
Thomas.” 


Mr. Joseru Bennetr’s ‘Sonnets to the Masters ” 
have fired the emulation of our poetic readers, from 
one of whom we have received the following :-— 

‘“ BRAHMS. 
‘‘ Brahms, strong, self-governed soul, be this thy praise,— 

That in a fitful age thou didst refrain 

From methods false, from liberties profane ; 

For thou hast gathered in tradition’s ways 

The flowers of full-blown thought that crown thy days. 

Hark, in thy mellow music, strong and sane, 

Beethoven’s harmonies vibrate again, 

And fill our listening spirits with amaze. 


His mantle rests upon thee. Art not thou 

High Priest of Music’s mysteries in his stead, 
The jealous guardian of the laws divine ? 

So men shall call thee Master ; even though now 
They follow after other gods than thine, 

And trample out the footprints of the dead.” 


Dr. Hvusert Parry, lecturing at the Royal 
Institution, is reported to have divided composers 
broadly into two classes—the practical-minded, who 
write for the tastes of the day; and the idealists, who 
defy the fashions and produce music regulated by 
their own standard. Among the first lot he placed 
Handel, Meyerbeer, and Mendelssohn; among the 
second, Bach, Beethoven, and Schumann. We 
altogether decline to accept Handel and Mendelssohn 
as mere time-servers. 
masters with care, he will discover that instead of 
going down to the taste of the public, they drew 
public taste up to them, which is a very different 
thing, and a point often lost sight of by hasty 
critics. No man can create a fashion and also 
slavishly adopt it. Handel and Mendelssohn created 
a fashion. Does Dr. Parry think they ought to have 
disowned it when universally taken up ? 


ANOTHER new musical journal, the British Musician, 


has appeared, sternly resolved to do what it seems no 


other accomplishes—viz., ‘‘ accord an equal share of 
attention to the welfare of every description of musical 
executant, be he or she orchestral, military band, reed 
or brass band performer, string player, wind instru- 
mentalist, pianist, organist, harpist, or what not.” 
The ‘what not’ is mysterious. Perhaps it means 
the organ-grinder, who certainly should come under 
our contemporary’s ample wing. Why an ‘ equal” 
share of attention? We cannot tell, but the plan has 
the merit of simplicity. The British Musician looks 
forward to a life of paradisaical calm—an existence 
of ‘peaceful harmony’’; doing so on the ground, as 
far as we understand the prospectus, of freedom from 
positive opinions. Under these circumstances, our 
young contemporary’s life may certainly be a quiet 
one. It may also be short. 


If Dr. Parry will look at those 


THE provincial critic whose doings in England we 
have from time to time reported has emigrated to 
Australia, and is there “at it again.” Noticing a 
Concert in the Daily Northern Argus, he spoke of a 
lady as possessing ‘‘a rich, piano-soprano voice,” 
Of a pianist, whoplayed ‘ Mendelssohn’s ‘ Moonlight’ 
Sonata,” it was remarked that he did not seem at 
home with “the great Boehm composer.” The 
readers of the paper were next told of a pedal ‘ which 
plays a most important part in order to preserve the 
harmony in its clearest form.” They were also 
informed that Mendelssohn’s “ Rivulet” is * brimful 
of vagaries.” We are sorry to lose this unique 
critic. In the present days of ceaseless worry and 
drive, his articles are like a cheery joke in some 
| sepulchral chamber. 


Tue Chester Musical Festival takes place on July 
22, 23, 24 next, under the direction of Dr. J. C. Bridge, 
Cathedral Organist. In the programme are the 
following works: ‘* Hymn of Praise ” (Sunday special 
service), ‘St. Paul,” Dvorak’s ‘ Stabat Mater,’ 
Berlioz’s ‘ Childhood of Christ” (second part), Saint. 
Saéns’s ** Nineteenth Psalm,’ Handel’s Concertante 
(for two violins, violoncello, and orchestra), the 
“Last Judgment,” a Mozart Symphony, Gounod’s 
Solemn Mass, Berlioz’s ‘ Faust,” ‘ Elijah,” and a 
new secular Cantata, ‘ Rudel,’” by the Conductor, 
| Good. Artists: Mesdames Macintyre, Anna 
Williams, Mackenzie, Damian; Messrs. Lloyd, 
| McKay, Grice, Black, Pierpoint. Band and chorus 


of 300, 





| ‘Tue idea of a comic musical dictionary is good, 
'and has been carried out—in Germany of all earthly 
| places! Ifthe following be a fair sample, the book is 
| worth buying: ‘ Bach (John Sebastian) owes his fame 
}to the good fortune which allowed him to write an 
accompaniment to a celebrated melody by Gounod. 
Actuated by an inexplicable vanity he published this 
accompaniment without the melody under the title of 
a ‘Prelude’ in a collection of various pigces called 
‘The Well-tempered Clavichord’; but on account of 
this strange title the work found few lovers among 
the admirers of the ‘Ave Maria.’ His ‘ Passion 
Music’ is said to be noble, though in these days it is 
held in but light esteem. His numerous sons were 
also named Bach, to the great despair of historians.” 


OrGANISTS, pay attention. Those of you who are 
unmarried, or, being married, have no children, bu 
possess a wife willing to keep watch and ward over 
mad people, may hear of something very much to 
your advantage on application at the County Asylum. 
Burntwood, near Lichfield, where the position ot 
|‘‘organist attendant’ is vacant. You must be 
| experienced as an organist, must possess the 
ladvantage of physical strength, and be willing to 
submit to inspection per photograph. In return you 
will receive £35 per annum, with board, lodging, and 
washing; also £3 10s. in lieu of beer. Who shall 
say, Messieurs, that there are not good things in 
your line ? 








Somernopy still takes an interest in fugues; at any 
rate, so think Messrs. Novello, Ewer and Co., who 
are issuing ‘eight fugues by Bach, edited by Dr. 
Boekelmann, in colours, so as to show the exposition 
and form. The fugues are in full score, and the 
subject, wherever it occurs, is printed in red, the 
counter subjects in green, violet, and other colours, 
while the episodical matter alone is printed in black. 
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The fugues are fingered and phrased, letters under- 


neath point out the tonality, asterisks show all the 
deviations from the normal form of the subjects, and 


in addition a scheme of the harmony of each is | 


given at length, with explanations in three languages.” 


Mr. Puitie Hae, writing in the Boston Hoine 


yournal, calls the pianists of whom D’Albert is one | 
He adds of Pachmann, who | 
is not a pile-driver: ‘The pianoforte was treated | 
kindly as an instrument—or rather as a human being. | 


“human pile-drivers.” 


He did not attack it with a frown, compressed lips, 
and strained muscles; he did not smite it. He sat 
down by it and coaxed it, and listened to its song. 
And the hearer, even he who sat at a great distance, 
neard the song and rejoiced.” Nevertheless, another 
writer styles Pachmann a “little imp,” which, by the 
way, is not musical criticism, and, even in the great 
West, might be considered unpolite. 


THE young artist, Agnese Giglio, whose successful 
début in Italy has already been made matter for 
comment in these columns, has added further laurels 
to her artistic crown by her recent performance of 
\the part of Amina in “ La Sonnambula,” in Milan. 
| The local journals are unanimous in her praise. She 
'was much admired, not only for her finished, graceful 
| Singing and sweet voice, but also for her uncommon 
ability as an actress, and her excellent pronunciation 
of Italian. Her appearance in London will be looked 
for with interest. 

Six Cuartes Hatvf is not afraid to retail ‘ chest- 
nuts.’ Ona recent occasion he related time-honoured 
| anecdotes illustrating the state of music in England 
| when he arrived here in 1548, and the present con- 
| dition of the art after his forty-three years of labour on 
|its behalf. As to Sir Charles’s absolute accuracy, we 

will only express a hope that it is not measured by a 
single statement: “ You never hear a lady talking 
!now when music is going on.”” No wonder some of 


} 
| ’ 


| his audience cried ‘Oh! oh!’ 


We offer the right hand of welcome to our con- | 


temporary, the Musical News, whose first number | 


was issued in the first week of last month. There is 
“ample room and verge enough” wherein to fulfil all 
the purposes for which it springs into existence, and 
if it be conducted on lines supporting the dignity of 
the art, as claimed, it will deserve the help and con- 
fidence of the members of the profession in whose 
interests it is started. Our welcome may be 
accompanied by a suggestion that the Musical News 
should abstain, for the present, from pointing out 
the mistakes or misprints which occur in other 
journals. 


THERE seems to be a very pretty quarrel, or set of 
quarrels, over Massenet’s new opera “Le Mage,” 
recently produced at the Paris Opéra. 
place, the composer and the baritone, Lassalle, are 
said to have come to loggerheads, and one has 


challenged the other to the ordeal of single combat, | 


which would be alarming if a French duelling affair 
ever ended with other than breakfast for two. In the 


next place, the novelist, Marion Crawford, accuses | 


the librettist, Kichepin, of plagiarism from one of his 
romances. This may have to be fought out by the 
lawyers. 

A GossiPINnGc journal remarks: ‘* What a difference 
there was between Grant and Sherman, so far as music 
was concerned. 
that he acknowledged to have frequently gone 
a mile out of his way to avoid hearing a brass 
band. He could not distinguish the difference 
between two tunes, and said he could recognise 
one surely: ‘Hail to the Chief,” and that only 
because he had been compelled to hear it so often. 
Sherman, on the contrary, loved music.” But they 
were both great soldiers, and that was the main point 
in America in the early sixties. 


STILL aiming at the avowed primary object of their 
establishment, the Richter Concerts will this season, 
as heretofore, be of interest, in the first place, to 
amateurs of the Wagner persuasion. Others, how- 
ever, are not wholly neglected, inasmuch as the pro- 
spectus promises works by Bach, Brahms, Bruckner, 
Cherubini, Cornelius, Dvorak, Grieg, and Haydn. 
Good, but in connection with the Richter Concerts 
one can hardly avoid comparing these musicians to 
the unfortunate individuals who occasionally prome- 
naded the streets of Rome chained to chariot wheels. 


In the first | 


Grant had such a dislike for music | 


| 
| Mr Artucr Grimsuaw's operetta “ El Escribano; 
| or, the rough-and-ready letter-writer,” performed with 
lgreat success at the Liberal Club Bazaar held in 

Leeds a few weeks ago, deserves to be more widely 
;known. The melodies are bright and tuneful. A 
|canzona with a Spanish refrain, a cleverly written 
trio, a pleasing duet, and a tenor ballad were in 
|particular well spoken of. The dialogue is smartly 
| written in that peculiar vein of humour whose course 
| has been indicated by Mr. W. S. Gilbert. 


| ee 


Ir cannot be too widely known that at the People’s 
Palace, in the Mile End Road, three Recitals are 
| given every Sunday, in the Queen’s Hall, on the fine 
jorgan by Messrs. Lewis and Co. Whilst with the 
iworking classes choral music is so extensively 
| winning appreciation, we cannot but think that the 
claims of the organ have hitherto been strangely 
neglected, and we are glad to find that the East 
|is now setting so noble an example to the West of 
| London. 


“Why did not Herr Stavenhagen choose a more 
difficult piece?” said a lady in our hearing at the 
first Philharmonic Concert. ‘Did he not play it 
finely, and quite in the spirit of Beethoven?” said 
her companion. ‘Oh! yes,” was the reply, “but 
I always heard that he could execute the most 
|awful passages.” Were the degree of difficulty 
of each pianoforte piece stated in the programme 
and submitted to the public before purchasing tickets, 
such disappointments as these would not occur. 


Tue progress of Mr. Jacoby’s Bill forthe suppression 
of street music as a nuisance will be watched with 
interest by other musicians than organ-grinders. For 
ourselves, we have no special feeling against the 
itinerant dispensers of ** sweet sounds,” but we would 
help forward any movement to abate the distracting 
nerve-destroying noises that make city life a burden. 
‘Let us have peace,” as far as that may be possible 
in the midst of five million men. women, and children, 
to say nothing of horses, dogs, and vehicles. 





| A Boston critic, discoursing about the perform- 
ance of a Chinese orchestra, says: ‘As the orchestra 
struck up the opening number of the opera, the din 
was simply deafening. At first it seemed to be merely 
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noise, but as the ear grew somewhat accustomed to 
it, there seemed to be something rhythmical about it. 
However, there was nothing of ‘conventional melody’ 
in it. The work is obviously a music-drama.” 
Evidently the writer intends us to make a special 
application for his remarks. 


MusICAL practitioners seeking free advertisements 
on the ground that they and their doings are matters 
of public interest have an existence in America as 
well as in England. One of them, describing himself 
as a “ highly successful teacher and talented pianist,” 
tried it on lately with a Chicago contemporary, whose 
editor remarked in the next issue: ‘“ He greatly fears 
that when the sender hurries round next Saturday to 


borrow a copy of the Indicator, it will contain nothing | 


of special interest.” 

A CorrESPONDENT describes the exercises of travel- 
ling musicians on the Metropolitan Railway as a 
‘‘erowing nuisance ’—‘‘all a-blowing and a-growing,” 
in point of fact. But does he not know that this is a 


free country, in which the right of one man to annoy | 


another has long been an object of jealous conserva- 
tion? How else can we account for the existence of 
so many nuisances which, in countries less blessed by 
liberty, are conspicuously absent ? 


Criticism of the personal appearance of artists is 
now not uncommonly met with in journals published 
this side of the Atlantic. ‘“ She,” says Galignani 
of Minnie Hauk, ‘‘has grown stouter, but not un- 
becomingly so.” It is now quite possible to imagine 
an editor enquiring of a candidate for the position of 
musical critic: ‘ Given a lady five feet two inches in 
height at what waist measurement would you draw 


> 


the line between stout and unbecomingly so ? 


It is stated that Mr. Hamish MacCunn has agreed 
with the director of the Royal English Opera to 
compose the music of a lyric drama, to be produced 
before the close of the year. The subject of the 
opera, we are told, “wili be Scottish, and probably 
one of the romantic incidents in her history which 
mark the last two centuries.” A purist in English 
would probably ask ‘Whose history?” but that is 
neither here nor there. 

NoticinG one of Madame de Pachmann’s Recitals 
the other day, a New York critic observed: * M. de 
Pachmann occupied a seat in the orchestra circle, 
and led the applause at times, also indulging in wild 
gyrations and mystic movements of the arms. It 
was not insanity. It was appreciative admiration ; 
and it greatly interested the audience, who themselves 
were ready to pardon any extravagant demonstration 
of approbation.” 

MapamrE Patey and her husband will, on their 
return to England, be entitled to a respectable place 
in the ranks of globe-trotters. Their itinerary will 
stand thus: England to Australia; Australia to Hong 
Kong and China; China to Japan; Japan to Australia; 
Australia to New Zealand; New Zealand to Australia; 
Australia to England. The pair of musical travellers 
are expected home in October next. 


Tue death, in childbirth, of the Baroness de 
Kronenberg (Josephine de Reszké) has been announced 
from Warsaw. She was happily married three years 
ago, and then retired from the stage. The sad event, 
totally unexpected by her famous brothers, Jean and 








Edouard, was ter blow tothem. For some time 
they were pros ©: :ed by grief, and there was talk of 
abandoning ali immediate engagements. 


WE cannot discuss all the gossip that goes on (as 
if the fate of empires were in the balance) concerning 
Mr. D’Oyly Carte’s probable doings at the Royal 
English Opera and the Savoy. Present popular 
belief: ‘* Ivanhoe” at the one house will be followed 
by Bemberg’s “Elaine”; the ‘Gondoliers ” at the 
other house will have ‘“‘ La Basoche ”’ as its successor, 
Next! 


Ir the healing influences of the Riviera have any 
regard for the hopes and desires of English music. 
lovers, they will make a complete cure of Mr. Joseph 
Barnby during his six weeks’ stay among them at the 
bidding of Sir Richard Quain. For one thing, Mr. 
Barnby need not worry about the Royal Choral 
Society during his absence. Dr. Mackenzie has 
undertaken to look after it. 

We hear that at Vienna a young and beautifi! 
lady, who was an enthusiastic singing student, 
deliberately burned her face with vitriol, in order, as 
she said, that she might “ live solely for art.” Surely 
a vocalist who wishes to live ‘ solely for art’ could 
scarcely think that she would further her object by 
shocking every audience before which she appears. 


A CANADIAN journal has found a new composition 


| for the bassoon: ‘* Lovers of the bassoon will perhaps 


be interested in the fact that a hitherto unpublished 
Concerto forthat instrument, with accompaniment for 
violin, viola, and violoncello, by Paganinini, has been 
discovered at Stockholm.”  ‘* Paganinini”’ has been 
discovered too, we fancy. 


We quote from a transatlantic contemporary: 
‘Blind Tom, the famous pianist, is slowly dying of 
consumption in a pauper insane asylum. He earned 
something like $500,000 by his Concerts: what he 
ever did with it no one knows.” We rather think the 
question should be: What has somebody else done 
with it ? 


Dr. MackeNzir’s music to ‘“ Ravenswood” was 
performed in Birmingham (3rd ult.) at one of Mr. 
Stockley’s Concerts. It met with a cordial reception. 
and the critic of the Post spoke of the prelude asa 
‘“‘ powerfully descriptive, exciting, and most telling 
piece of music.” Which, indeed, it is. 

In the ‘Foreign Notes” of our last issue it was 
stated: ‘The present is a year of centenaries of 
eminent musicians.” Proof partial, but positive as 
far as it goes: Centenary of Czerny’s birth, February 
21; of Meyerbeer’s birth, September 5 ; of Heérold’s 
birth, January 28 ; of Mozart's death, December 5. 


A TEACHER of singing tells us, by advertisement in 
a contemporary, that he gives ‘twelve rapid lessons 


for 15s.” Pupils can scarcely be surprised that he 
bestows a very short time upon lessons at 1s. 3d. each, 
but the candour with which the professor admits this 
is beyond all praise. 

Mr. Santiey has gone again—this time to America, 
where he will make an artistic tour. From some 
remarks dropped by him in taking his farewell of the 
choir at St. Joseph's, Highgate, it may be doubted 
whether he will resume professional life in England 
as actively as heretofore. 
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Ir having been stated that Madame Patti had 
agreed to accept $150,000 for twenty performances in 
Rio Janeiro, an American writer quaintly comments: 
“We know of several singers right here who would 
do the same thing—so Patti needn't claim any credit 
for it.” 


A ruMovrR circulates to the effect that M. Capoul 
intends making an artistic tour in England. To 
believe it would be to pay the French artist’s 
common sense a poor compliment. In his best days 
he was not a success here. 


MapaMeE ALszoni’s birthday song this year was 
Gounod’s ‘ Ave Maria.’ She sings now only on her 
birthday, and then before no more than a few 
personal friends. The veteran artist is in her sixty- 
sixth year. 

As a proof that organists’ salaries are gradually 
rising, we may mention that at All Saints’, Scar- 
borough, an appointment is offered at a stipend of 
f10o a year, with the additional attraction of a 
magnificent four-manual organ. 


A PARAGRAPH headed “ Joachim in a Fog” has gone 
the round of the press. Happily there is one condition 
of befoggedness which the great artist knows nothing 
of, and is not likely to experience. 


THEODORE Tuomas has recently given an immensely | 


successful Concert of Italian music in New York, and 
a critic writes: “In our devotion to Kraut we have 
evidently not lost our taste for Maccaroni.” 


ROYAL CHORAL SOCIETY. 


THE Royal Choral Society’s performance of Mendels- 
sohn’s Oratorio ‘* St. Paul,’ at the Royal Albert Hall, on 
the 11th ult., was in every way remarkable for the precision 
of attack and release, for the sonority of tone, and for the 
tunefulness and expression with which all the choruses 
were sung. Such numbers as ‘“ How lovely are the 
messengers”? and ‘‘ See what love,’’ were as neatly given 
as though each part was animated by one spirit, and the 
whole of the vocal force of one mind. These were not the 
only noteworthy features of the performance. The dramatic 
and declamatory choruses were equally well given, and the 
breadth of tone in the chorales was most striking. Mr. 
Barnby had every reason to be proud of the achievements 
ofhis choir. The soloists were Madame Nordica, Madame 
Belle Cole, Mr. Ben Davies, who made a special success in 
the tenor music; Mr. Watkin Mills, Mr. C. Magrath, and 
Mr. R. E. Miles. The band discharged their duties 
efficiently, and Mr. Hodge’s services at the organ were 
most valuable. 


PHILHARMONIC CONCERTS. 


THERE was a very excellent programme provided for the 
opening Concert of the season at St. James’s Hall, on the 
5th ult. The new Shakespearian Overture ‘‘ Antony and 
Cleopatra,’ by Anton Rubinstein, judged simply by its 
merits as music, proved to be a remarkably vigorous 
example of orchestral writing ; but whether its themes can 
be construed into illustrations of the various incidents 
of the tragedy must be left to individual interpretation, for 
the composer has supplied no key to his intentions in this 
direction. The performance, under Mr. F. H. Cowen, was 
excellent, the splendid quality of the orchestra being well 
brought out. The Symphony on this occasion was 
Beethoven’s in C minor (No. 5), which was given in the 
manner customary with the Philharmonic band; the opening 
Allegro was, however, wanting in that clearness in the 
“impassioned yet mysterious opening,’ the unison 
Phrase of four notes, which Beethoven explained as “ Thus 
Fate knocks at the door.” The Andante was most 
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delicately presented, and the remaining portions of the 
Symphony were excellently performed. Dr. Mackenzie 
conducted his own graceful, original, and beautiful music to 
‘‘ Ravenswood,”’ which was heard for the first time at these 
Concerts. The third entr’acte, the Courante in D minor, 
was given with especial brilliancy, and was received with 
the heartiest applause. The pianist, Herr Stavenhagen, 
selected Beethoven’s Concerto in B flat (No. 2) as his chief 
solo, and gave a reading of the Haydn and Mozcart-like 
passages which was sympathetic and artistic, though it 
was not throughout of equal excellence. In the second part, 
his performance of the well-known Polonaise in A flat of 
Chopin, and a melodious Pastorale of his own composition, 
gave great delight to the audience. Benedict’s Overture to 
‘‘The Tempest”? ended the Concert. Madame Nordica, 
with splendid voice and declamation, gave a noble reading 
of the air from Gounod’s ‘‘ Reine de Saba,” “ Plus grand 





dans son obscurité,” and in the graceful Polacca from the 
‘“Esmeralda”’ of Goring Thomas, supplied a pleasing 
| evidence of the versatility of her gifts. 

| The second Concert (igth ult.) was chiefly noticeable 
|for the first performance in London of an orchestral 
Symphony, written seventeen years ago, by Mr. C. E 
Stephens, in competition for a prize which was not gained. 
It is, perhaps, hardly astonishing that the work came to 
a hearing only last year, and then at one of Mr. Stockley’s 
Birmingham Concerts. Mr. Stephens is not a young and 
pushing man, about whom some curiosity is felt. He has 
written much without winning a prominent place among 
composers, and that of itself is sufficient, as things go, to 
explain why his Symphony lay so long without a call to 
the platform. But Mr. Stephens has not only learned to 
labour; he knows how to wait, and to the waiting man, 
according to the French sage, everything comes sooner or 
jlater. We congratulate the composer on the opportunity 
afforded him by the Philharmonic directors; doing so all 
the more heartily because his work met with cordial 
applause, as a very clever and effective production after 
the manner of the older symphonic masters. Mr. Stephens 
has obviously followed the bent of his sympathies in 
choosing a model. He has not emulated Beethoven for 
some very good reasons, nor has he followed in the wake 
of Mendelssohn for others. Mozart, with his wealth of 
tune and contrapuntal ingenuity, appeals to him as a 
practicable example, and in the result we have here a 
Mozartian symphony, tuneful and contrapuntal, but with 
good tune and good counterpoint. Of the four movements, 
we like the Finale least. It is entitled ‘Il Carnovale,” but 
apart from clever and abounding imitations it leaves an 
unsatisfactory impression. The slow movement is ex- 
pressive, and the details are somewhat elaborately wrought 
with good effect; the value of the Symphony lies, how- 
ever, in the first Allegro, a strong example of its kind, and the 
graceful Minuet with its two Trios, the second founded upon 
the inverted theme of the first. Here we see Mr. Stephens 
at his best, and very good it is. If the composer has other 
works of equal merit in his desk they should forthwith be 
produced. The performance, conducted by Mr. Stephens 
in person, was excellent, and at its close there were two 
recalls. 

The rest of the programme need not detain us. It 
included the Overtures ‘‘ Carnaval Romain” and “‘ Egmont”; 
Schumann’s Introduction and Allegro for pianoforte and 
orchestra, in which Mr. Leonard Borwick distinguished him- 
self; Max Bruch’s well-known arrangement for violoncello 
of ‘Kol Nidrei,” charmingly played by Mr. Holmann; and 
two pianoforte solos. The vocalist was Madame Valda, who 
sang Mendelssohn’s “ Infelice’’ very well. Mr. Cowen 
conducted. 


LONDON SYMPHONY CONCERTS. 


Mr. HENSCHEL’s season closed in a much more 
satisfactory manner than it began, The timely intimation 
that should increased support not be forthcoming the 
Concerts would probably cease, had the effect of forcing 
upon the mind of the musical public the fact that the 
director had shown an amount of painstaking effort that 
deserved a better return, whilst the removal of the ban 
upon vocal pieces gave to many persons an interest in the 





undertaking not experienced when the programme was 
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wholly instrumental in character. St. James’s Hall was 
well filled on Thursday, February 26, although nothing new 
was offered. However, there was quite enough to command 
attention in Brahms’s vigorous ‘“‘ Academic ’’ Overture, in | 
Haydn’s Symphony in B flat (No. 12 of the Breitkopf and 
Hartel edition), and in such specimens of Wagner as the 
“Siegfried Idyll,” the ‘Good Friday music” from 
‘“‘ Parsifal,’’ and the Overture to ‘ Tannhauser.”’ 


partiality for his works as played under Mr. Henschel’s 
intelligent direction, and no manager now-a-days can afford | 
to disregard wishes so unmistakably expressed, It was in 
these pieces that the honours of the night were gained. 
The Symphony, though spiritedly played, did not evoke | 
enthusiasm; but the ‘“ Siegfried Idyll’ was warmly 
applauded. 


If in this | 
catalogue the Bayreuth master was particularly prominent | 
it was because the patrons have evinced a pronounced | 





Certainly both Conductor and band zealously | 


eminent pupil of Dr. Parry’s, Mr. Arthur Somervell, whose 
| name has hitherto been known as that of a writer of well. 
r designed songs and graceful pianoforte pieces. His Mass 
| in C minor is obv iously modelled on the best examples of 
| one of the finest periods of ecclesiastical music, and inas- 
{much as it obeys the orthodox traditions in regard to 
| arrangement and general design, it should be extensively 
used in Catholic churches of all countries. It will be 
interesting to see whether the new departure (for an 
English composer) of stepping outside the ordinary round 
of subjects for sacred music, which of course will to some 
extent militate against the popularity of the work among 
country societies at home, will be compensated by an 
amount of recognition abroad which could not be gained 
for the conventional English oratorio. That so beautiful a 
composition as the new Mass should be neglected 
would indeed be a cause for regret to all musicians 


strove to realise the composer’s intentions in every detail. | of wide tastes, and there seems no reason to anticipate 


Mrs. Henschel as vocalist gave her husband’s imposing 
‘Hymne au Créateur’’ with unsurpassable taste and 
conscientiousness. The reception awarded to Mr. Henschel 
whenever opportunity offered, and notably at the close, 
was sufficiently hearty, we hope, to convince him that the 
relinquishment of the London Symphony Concerts would 
be considered an artistic loss of no slight description. 


COVENT GARDEN THEATRE. 


Tue popularity of the ‘‘ Golden Legend” was strikingly 
evinced at the third of Mr.Augustus Harris’s Oratorio perform- 
ances on February 28, the spacious area of Covent Garden 
Theatre being too small to accommodate the number who 
desired to be present. Those who succeeded in gaining 
admission had no reason to regret their fortune, for the 
performance was, on the whole, excellent, and the general 
effect was better than on the previous occasions, some 
judicious modifications having been made in the arrange- 
ments of the orchestra. Considering the limited time 
available for rehearsal the choir sang admirably, the Evening 
Hymn and the broad final chorus being especially well per- 
formed. The former was redemanded, but Mr. Randegger 
wisely declined to repeat it. A better selection of leading 
vocalists than Madame Nordica, Miss Meredyth Elliott, Mr. 
Lloyd, and Mr. Watkin Mills could not have been made. 

On the following Saturday the series of performances was 
brought to a close with “the Messiah.” U nfortunately 
the very bad weather which prevailed thinned not only the 
audience, but the ranks of thechoir. In spite of this, how- 
ever, the choruses were for the most part well given, 
though it must be confessed that a theatre is not the most 
effective locale for Handel’s sacred Oratorio. The soprano 
solos were undertaken by Madame Fanny Moody, who was 


any such consequence, for the verdict of the audience 
on the roth ult., when the work was given in St. James's 
Hall, was distinctly and unanimously favourable. 
The mere fact that a modern setting of the words of the 
Mass has been written without any trace of sentimentality or 
hysterical emotion should be enough to ensure for it ample 
recognition. But Mr. Somervell’s work has more than 
merely negative qualities ; he is a skilful contrapuntist, and 
evidently takes delight in this side of his art, not introducing 
it for a few pages as though under protest, and then relapsing 
into homophonic writing for the rest of the work, but work. 
ing out his imitative passages honestly and with sustained 
interest, and yet with a due regard to brevity and concise- 
ness, since the whole Mass is intentionally kept within the 
smallest limits. The Kyrie is an impressive four-part 
fugue, having the subject inverted for the Christe Eleison, 
and in diminution for the resumption of the Kyrie Eleison. 
The Gloria, for five-part chorus and solo quartet, is 
extremely effective ; the treatment of the passage ‘“ Et in 
terra pax,’’ virtually without accompaniment, is very happy; 
and at the words “‘ Laudamus te”’ a broad subject in common 
time—the beginning of the number is in three-four time— 
is introduced. The quartet ‘‘ Domine Fili” is very lightly 
accompanied, the horns being used with the best results. 
At the end of each strain the tenors of the chorus interrupt 
the flow of the solo parts with the words ‘‘ Miserere nobis,” 
sung always to the same phrase, having a fall of a seventh 
from G to A; finally they rise above the solo voices for the 
close of the section with a curious and most original effect. 
Unfortunately the tenors of the Bach Choir were not 
able to realise fully the idea of the composer at this 
point, but it may be hoped that on some future occasion the 
choral parts may be more worthy of the soloists. At the 
re-entry of the full choir a fugal subject is started to the 
words ‘* Quoniam tu solus sanctus,”’ which, as was pointed 





far more at home in “I know that my Redeemer liveth ” 
than in the florid divisions of ‘* Rejoice greatly.” Madame | 
Enriquez and Mr. Lloyd were of course thoroughly accept- 
able, and Mr. Charles Manners showed much artistic | 
fecling in his rendering of the bass airs. As a matter of | 
course Mr. Augustus Harris will regard his first excursion | 
into the domain of oratorio in the light of an experiment, | 
and will profit by the experience he has received. The | 
performances have at any rate proved the widespread | 
desire to hear the masterpieces of sacred musical art among 
the general public, and so astute a manager will not fail to 
take advantage of a fact about which there can no longer | 
be any dispute. With reference to the forces placed under 
Mr. Randegger’s direction for this short series of oratorios, 
mention should not be omitted of the valuable services 
of Mr. Stedman, who, at a short notice, organised a very 
fine choir, fully capable of dealing with the music entrusted 
to it. 


BACH CHOIR CONCERT. 


Apr? from the provincial festivals, the Bach Choir is 
practically the only choral society of any importance that 
troubles itself with bringing forward works by English 
composers. Nor are these by any means too frequent ; the 
last, if we do not mistake, was Dr. Parry’s masterly setting 
of Milton’s “Blest pair of Sirens,” which was written 
especially for the choir nearly four years ago. This has 
now found a worthy successor in a new composition by an 





| beauty and suavity. 
| widest acceptance is the Agnus Dei, set for tenor solo to 


out in the programme, is practically identical in form 


|with the subject of the Kyrie, but in the major instead 


of the minor mode. The Credo is broadly conceived; 
the opening is in massive harmonies, atouch of peculiar 
beauty being the sudden change of key at the words 

*Lumen de lumine’’; the quartet enters at the words 
* Qui propter nos homines,” the chorus returning at the “Et 
'resurrexit,” and several short fugato passages give interest 
land effect to the remaining portion of the creed. For 
the Sanctus five parts are again employed; the Bene- 
dictus, for the soloists, is a canon, four in two, of great 
The number which is sure to find 


a melody of rare beauty and pathetic expression, upon a 
moving bass; like the whole of the Mass, this number is 
vocal in the truest sense, and its full effect should be attained 
without difficulty by an experienced singer. Mr. Houghton, 
the artist to whom it was entrusted, was obliged to alter 
some of the lower passages; but with this exception he sang 
it with a good deal of taste and intelligence. The Mass 
ends with a choral ‘*‘ Dona nobis,” in harmonies of a stricter 
kind than have yet been used, and accompanied very unob- 
trusively. All through the work the composer avoids 
distracting the attention by elaborate orchestral devices; 
he is far too much in earnest for this. No quality 
is more conspicuous throughout than this earnestness 
and real devotional feeling, and it is this which will, 
we venture to predict, find favour for the new composition 
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in quarters where modern English compositions have not, | considerable ability, and with what Sir Hugh Evans 
as yet, found very hearty acceptance. ‘The performance on | calls ‘ possibilities.” He selected the Concerto in B flat 
the whole, and with the exceptions we have noticed, was (No. 2) of Brahms, and played in capital style, not perhaps 
very satisfactory, Professor Stanford conducting with great | absolutely perfect, but still not without showing a con- 
skill, and the choir doing their part with an evident sense | spicuous amount of ability. Miss Antoinette Trebelli, 
of responsibility, and the laudable intention of doing justice | exhibiting great improvement in volume of voice and 
tothe new work. The soloists, besides the tenor mentioned | artistic expression since her last appearance here, sang her 
above, were Miss Liza Lehmann, Miss Hilda Wilson, and | songs so as to secure the most cordial applause. 
Mr. Watkin Mills; for the performance of Beethoven’s| An attractive novelty was produced at the Concert of the 
Choral Fantasia these excellent artists were reinforced by | 21st ult. in Grieg’s music to Bjérnson’s drama * Olaf 
Miss Hughes and Mr. W. White. Mr. Leonard Borwick | Trygvason,” performed for the first time in England. The 
played the pianoforte solo of the Fantasia with admirable | melodies are peculiar, and recall some of the old church 
vigour and intelligence ; he joined Mdlle. Eibenschiitz in a | tones, such as the Dorian and Hypo-phrygian modes, and 
fairly good reading of Bach’s double Concerto in C major, | the archaic character produced is, if possible, intensified by 
and the programme was completed by the first performance | the somewhat modern colouring imparted by the orchestra 
in England of the two newly discovered sacred works by | figures. This is particularly noticeable in the dance 
Schubert, the Offertorium ‘‘Intende voci orationis mez,’ |measure which accompanies the chorus at the words 
for tenor solo and chorus; and the melodious ‘*Tantum | ‘*Gladly we join in games,” the quaintness of which is 
ergo,” for quartet and chorus, which were lately published | further emphasised by the novel rhythm. The whole of the 
in the Peters’ edition. The vocal parts of the latter were | performance by band and chorus was excellent, and 
the only portion known to exist at the time of the publica- | Madame Emily Squire and Mr. W. H. Brereton lent 
tion of the composer’s sacred music in Breitkopf and | valuable aid in the solos assigned to a Woman of the 
Hartel’s complete edition. | People, to Volva, and a High Priest. 
| ‘The remainder of the Concert was particularly pleasing, 
\though little in the way of novelty was presented. M. 
CRYSTAL PALACE. |Ysave made his first appearance here and gave a good 
Tue chief novelty in the programme of the Concert of | though not remarkably vigorous reading of Wieniawski’s 
the 7th ult. was the Concerto for pianoforte and orchestra, | Vi0lin Concerto in D, dedicated to Seftor Sarasate. M. 
by Richard Burmeister, a musician of German extraction, | YSa¥¢ also played a Prelude and Fugue by Bach extremely 
now settled in America. It was played by the wife of | Well, but his reading - of the Introduction and Rondo 
the composer, Ze Petersen, who, like her husband, was a | Capriccioso of Saint-Saéns was somewhat lacking in 
pupil of Liszt. She now holds the position of Court Drilliancy. The symphonic poem of the last-named 
pianist to the Duke of Coburg and Gotha, and her qualifi- | COMPOSET; entitled ** Le rouet d’Omphale,” gave the band 
cations as a pianist are of a high order. These were | 4" admirable opportunity for the display of their artistic 
shown in the most satisfactory way by her sympathetic | skill, a quality which also distinguished the interpretation 
performance of her husband's work. Though written by a | Of anes s wentone te © Rienzi” and Verdi's “* Spring. 
pianist, and replete with abundance of clever work, and | from the Ballet of ‘* The Four Seasons.” In the last piece 
full of opportunities for the exhibition of skill on the | Mt. G. A. Clinton’s clarinet obbligato was greatly admired. 
part of the player, the strong point of the Concerto is not | The same artist was also heard with pleasing effect in 
to be found in the pianoforte part. The passages for the | Mozart's recitative and aria ‘* Ecco il puento,” which was 
keyboard are dashing, if not brilliant, and they are cast in | Most beautifully sung by Madame Emily Squire. Mr. 
a mould which indicates conventionality rather than | Brereton’s fine voice was well shown in Purcell Psainadlann 
originality. In dealing with the orchestra the composer is“ ‘tise, ye subterranean winds.” The whole Concert, 
altogether on different ground. Though it was evidently his | Conducted with great skill by Mr. Manns, possessed an 
design to make the accompaniment completely subordinate | #™0unt of interest w hich was equalled by its variety. 
to the chief part, yet he could not conceal a picturesqueness | _, The arrangements for the Great Triennial Handel 
of treatment which makes his scoring peculiarly attractive | Festival, to be held in June, are now practically com 
as well as of particular interest’ to musicians. Mr. | Plete. The solo vocalists engaged are—Madame Albani, 
Burmeister has, it is understood, just completed a/| Miss Macintyre, Madame Emily Squire, Madame Nordica, 
Symphony for orchestra, which has been performed in | Miss Marian McKenzie, Madame Belle Cole, Mr. Edward 
America. This will probably in due course find its way | Lloyd, Mr. Barton McGuckin, Mr. Santley, Mr. Bridson, 
to England, where it is certain to receive a hearty welcome |2"4 Mr. Brereton. Mr, W. T. Best will be the solo 
according to its merits. jorganist ; Mr. Alfred J. Eyre is the organist to the 
The Overture to “ Twelfth Night,” by Dr. Mackenzie, | Festival. The chorus and orchestra will number 4,000 
which was admirably played, demonstrated its fine musical | Petformers. Mr. August Manns will be the Conductor, as 
qualities and the strength of its design, appealing with | before. The days of meeting are as follows: The Great 
increased interest even to those who had heard it before, | Rehearsal, on Friday, June 19; “The Messiah.” on 
and thus securing a genuine hearty welcome. There | Monday, June 22; the Selection, on Wednesday, June 24, 
were two pieces by Berlioz, which had not been heard in jand Israel in Egypt,” on Friday, June 26. The details 
the Concert-room before, both very clever, but neither of a | Of the Selection Day programme are not yet complete. It 
very exhilarating character. The first, a Ballad for female /may, however, be mentioned that Handel's ne 
voices and orchestra, “La mort d’Ophélie,” is very | Concerto (No. 4) in F will be performed. by Mr. W. T. 
expressive and yet sad in tone. The second, also inspired | Best ; a selection from the 95th Psalm, written by Handel 
by Shakespeare’s play, is a Funeral March after the death | 2t Cannons, the magnificent seat of the Duke of Chandos ; 
of Hamlet, in which the peculiar effect of the ejaculatory |the Overture to “Semele”; the Overture hes the Opera 
“ah,” repeated eighteen times by the chorus, is novel, and |“ Giustino”; a Minuet for strings, from ** Berenice.” and 
exhibits the unanimity of the expressions of grief. The | the Bourrée from the * Water Music,” with other works of 
remainder of the Concert was taken up by the performance | 29 interesting character will be given, 
of the third act of ‘* Tannhauser.”” Miss Thudichum (who 
also, by the way, gave a bright and facile reading of | 
Handel's aria “‘ Lusinghe pit care,” from “ Alessandro ”’), | MONDAY AND SATURDAY POPULAR 
Mr. E. Lloyd, Mr. Barrington Foote, and the Crystal CONCERTS 
Palace choir, with the band, took part in the performance, | : i 
which was conducted by Mr. A. Manns with noteworthy | In consequence of the early period at which Easter fails 
ability. ” | this year, the thirty-third season of these entertainments is 
There was nothing in the way of novelty at the Concert | now at an end, and we are able to chronicle the last cight 
ofthe ryth ult. Sterndale Bennett's beautiful Symphony | performances of the series. On Saturday afternoon, 
has often been heard before. It is always welcome, and |February 28, a familiar programme was_ presented, 
Was never more so than upon this occasion, for it was most | including Beethoven's Quartet in C minor (Op. 18, No. 4), 
carefully and beautifully played. The occasion also served | Schumann’s Sonata in D minor (Op. 121), for pianoforte 
to introduce Mr. Marmaduke Barton, a young pianist of |and violin, and Schubert's Sonata in A minor (Op. 42). 
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Mr. Schonberger gave a very remarkable reading of the 
last-named work, his interpretation of the lovely air with 
variations being specially worthy of praise. It is strange, 
however, that we rarely, if ever, hear any of Schubert’s 
Sonatas at these Concerts, save the present work and 
the so-called Fantasia Sonata (Op. 78). Many of the 
others are equally worthy of performance, and _ their 
revival would be a feature of interest. Mr. Santley, who 
was in good voice, contributed airs by Gounod and Handel ; 
and Signor Piatti played the Andante Lento from his 
second Concerto for violoncello. 

The Concert of the following Monday, the 2nd ult., was 
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of Beethoven may be distinctly traced. On the whole, 
however, we cannot pronounce the work, even in its 
improved form, one of Brahms’s happiest inspirations, 
One of the most popular works in the entire repertory of 
these Concerts is Bach’s Concerto in D minor, for two 
violins, and it was performed on this occasion by 
Dr. Joachim and the Spanish violinist, Mr. Arbos, 
who, we understand, was for a time a pupil of the 
great Hungarian artist. Though of course in breadth 
of style and fulness of tone he cannot compare with his 
teacher, he is an extremely artistic and capable performer, 
and the rendering of the work evidently gave the highest 


one of the most important of the season, for it was headed | delight to the audience, the last movement being redemanded 


by Brahms’s new Quintet for strings, in G (Op. 111), which | and repeated. 
The work | Henselt’s Studies with chaste expression, and added a 


had seen the light in Vienna in November last. 


exhibits in a striking degree that conciseness and symmetry | fourth by way of encore. 


Miss Agnes Zimmermann played three of 


The vocalist, Miss Fillunger, 


which are characteristic of the more mature works of the | sang Lieder by Brahms and Schubert, giving the highest 


gifted composer. The first movement, Allegro non troppo 
ma con brio, ‘is somewhat complex, not so much by reason 
of the diversity and contrast of its thematic material, as on 
account of the great skill with which the composer deals 
with the subject-matter. The themes are tossed to and fro, 
as it were, among the various instruments, all being equally 
well cared for, and the general impression created by 
the movement is one of intense earnestness and 
vigour. The next section is an Adagio in D 
minor, in striking contrast. It has but one theme, 
which is subjected to three variations. The theme 
itself is sad and slightly Slavonic in character, and is treated 
with great tenderness and beauty throughout, the pranissimo 
close being especially touching. Equally fresh and original 
is the third movement, which stands in place of a Scherzo. 
It consists of an Un poco allegretto in G minor, with an 
alternative section in the tonic major. The themes are 
extremely fresh and engaging, indeed Brahms_ has 
written nothing more genial or more capable of being 
appreciated at a first hearing. The Finale is bright and 
spirited, and much more simply constructed than the open- 
img movement. It brings to an effective conclusion a work 
in every respect worthy of the distinguished composer, though 


perhaps as a whole the Quintet is not so remarkable for 
originality in the highest sense of the term as either of the 


two stringed Sextets. It was of course finely played, and 
was received with enthusiasm by a large audience, including 
a number of eminent musicians. The only other concerted 
piece in the programme was Beethoven’s Trio in B flat 
(Op. 97). The pianist of the evening, Mdlle. Ilona 
Eibenschiitz, played Chopin’s Etude in C sharp minor, from 
Op. 25—not the one (Op. 10, No. 4) which was set down 
for her—and also gave the same composer’s Scherzo in 
B flat minor with fair effect. Dr. Joachim repeated Bach’s 
‘*Chaconne’’ in his own inimitable manner, and Mr. 
Orlando Harley rendered songs by Mozart and Clay with 
tasteful expression. 

On the following Saturday the Quintet of Brahms was 
repeated in the presence of an overflowing audience, and 
was again very warmly received. Miss Fanny Davies, the 
pianist at this Concert, contented herself with two trifling 
pieces by Mendelssohn, and declined an encore. She 
subsequently joined Dr. Joachim in the Adagio from 
Spohr’s seventh Concerto in C, and in two intermezzi from 
a set of five Duets for pianoforte and violin, by Robert 
Fuchs (Op. 40). They are effective little pieces and make 
the hearer wish to learn more concerning a composer who 
is as yet scarcely known in this country. Mr. Santley was 
again the vocalist, his selections being Handel’s fine air 
‘“ Nasce al Bosco ’’ and Gounod’s pretty song ‘“‘ Le nom de 
Marie.”’ After the latter he was vociferously encored, and 
to the great delight of the audience sang Gounod’s 
‘“* Nazareth,” in which he is still unequalled. Schumann’s 
Trio in F (Op. 80) brought the programme to a close. 

Yet another work of Brahms’s headed the programme on 
Monday, the gth ult. This was the revised version of the 
early Trio in B (Op. 8). It is one of those works which 
the composer in his youth submitted to Schumann, and 
elicited that musician’s enthusiastic predictions concerning 
the young giant. The new version, which was presented on 
this occasion, shows that the composer has subjected the 
work to considerable condensation, the changes being 
most numerous in the opening movement. The finest 
portion of the Trio is the Adagio, in which the influence 








satisfaction, especially in the first-named composer’s lovely 
song ‘“*Ruhe siiss Liebchen.”” The Concert ended with 
Haydn’s genial Quartet in D minor (Op. 76, No. 2). 

A Beethoven programme, on Saturday, the 14th ult, 
drew an enormous audience, as indeed it was certain to 
do, with the attraction of two such works as the Quartet 
in C (Op. 59, No. 3) and the perennial ‘* Kreutzer” Sonata, 
Both were splendidly interpreted, and scarcely any among 
the crowded assemblage left before the last note had died 
away. The pianist was Mr. Leonard Borwick, who gave 
a remarkably satisfactory rendering of the Theme with 
variations in E flat (Op. 35)—perhaps the most familiar ot 
any of Beethoven’s airs with variations, formed as it is on 
the same subject as that of the final movement of the 
‘*Eroica’’ Symphony. Mr. Norman Salmond revived an 
air by the Italian composer, Vincenzo Righini, who for 
many years conducted the Italian Opera in Berlin, and also 
wrote a number of works in various styles, some of which 
are still occasionally heard in Germany. Among them is 
an opera on the same subject as Mozart’s ‘‘ Don Giovanni.” 

The penultimate Monday Concert was chiefly noteworthy 
for the absence of a pianoforte solo. Miss Fanny Davies, 
whopractised this artistic self-abnegation, took part, however, 
in Mendelssohn’s Sonata in D, for pianoforte and violon- 
cello (Op. 58), and in Mozart's Trio in E (No. 6), both very 
popular works. Beethoven’s Quartet in F minor (Op. 95), 
less frequently performed than several of its companions, 
commenced the programme; and Dr. Joachim repeated 
once more his inimitable rendering of Tartini’s ‘11 Trillo 
del Diavolo,” adding by way of encore a transcription of 
Schumann’s * Abendlied.”” Mr. Plunket Greene was more 
than usually successful in his vocal selections. They 
included Schubert’s beautiful ‘Litanei’? and three of 
Professor Stanford’s charming Irish songs, the whole being 
performed with so much expression as materially to raise the 
young vocalist in the estimation of his hearers. 

The present, or rather the late season, has been conspicu- 
ous for the number of pianists, and at the last Saturday 
Concert another new comer appeared in the person of Miss 
Adelina de Lara, a pupil, we believe, of Madame Schumann. 
As the young lady’s efforts were confined to two minor 
pieces of Chopin, we cannot form a _ comprehensive 
judgment as to capacity, but her playing was at any rate 
correct and refined. Miss Eibenschiitz also appeared and 
gave Liszt’s Transcription of Bach’s Organ Prelude and 
Fugue in A minor, and Mr. Joachim played Leclair’s familiar 
Sarabande and Tambourin, all three soloists being encored. 
The concerted works were Mozart’s Quintet in G minor 
and Beethoven’s Trio in E flat (Op. 70, No. 2), and the 
vocalist was Miss Marguerite Hall, whose rendering of 
songs by Schubert, Henschel, and Goring Thomas was un- 
exceptionable. 

The final performance on Monday, the 23rd ult., was very 
attractive, although the pieces in the programme and the 
artists who took part were less numerous than used to be the 
case at the last Concert of the season. Brahms’s new Quintet 
was performed for the third time, and the players being now 
familiar with their duties gave a magnificent interpretation 
of a work that is evidently destined to bask in the sunshine of 
popular favour. Mr. Piatti appeared to much advantage as 
a composer in a Serenata in D, for two violoncellos. It is 
an extremely elegant piece in the purely Italian style, and 
is beautifully written for the solo instruments. Played to 
perfection by the composer and Mr. Whitehouse, the 
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Serenata made a very favourable impression. Even more 
than ordinary enthusiasm was aroused by Dr. Joachim’s 
superb rendering of four of Brahms’s Hungarian Dances, 
and the audience would not be satisfied until they had 
obtained two more of these favourite pieces. Miss Liza 
Lehmann had to repeat a pretty new song from her own 
pen, “‘ Printemps d’Avril,’”” and Schumann’s ever welcome 
Quintet in E flat brought to a close what must be regarded 
as, on the whole, an extremely successful season. 


MDLLE. JANOTHA’S CONCERT. 

Tue gifted Polish pianist who gave a Concert at St. 
James's Hall on Friday evening, the 13th ult., seems bent 
upon placing English musicians under a special debt of 
gratitude for labours in their beha'f. Last year she 





organised a performance for the benefit of the once cele- | 


brated pianist Madame Arabella Goddard, and on the 
present occasion she introduced a Cycle of Songs by 
Lady Tennyson, whose measure of ability in musical 


composition was certainly, until now, an unknown quan- | 


tity. It seems, however, that Lady Tennyson has written 
music to no fewer than fifteen sets of verses by the 
Poet Laureate, and of these seven were 
Mdlle. Janotha’s programme. The entire series is to be 





| 
| 
| 


| 


| 
| 


included in | 


shortly published as ‘‘arranged”’ by her, but to what! 


extent she has collaborated we are at present unable to 
say. Probably, however, the interesting accompaniments, 
in what may be termed the Schubert-Schumann style, are 
from her pen. 
already familiar in association with music, among them 
being ‘‘ Break, break, break,” ‘‘O Love, if Love be Love,” 
and the once popular “ Riflemen, form.’’ These, however, 
are not the best of the series, a higher standard of merit 
being obtained in ** To Sleep,” and “Airy, fairy Lilian,” 


both of which were sung with much taste by Miss Carlotta | 


Elliot. The executants of the other songs were Madame de 


Swiatlowsky and Mr. Bispham. Apartfrom Lady Tennyson’s | 


compositions the programme was not without interest. 
Miss Liza Lehmann introduced a pretty and cheerful new 
song, ‘‘ Le Temps de Roses,”’ by Gounod, and Miss Elliot 


a well-written sentimental ballad, ‘One word,” by Miss | 


Minnie Cochrane. Malle. Janotha’s contributions included 
several pianoforte solos, and Mendelssohn’s Variations 
Concertantes for pianoforte and violoncello in D (Op. 17), in 
which she was associated with Signor Piatti. The Royal 
Amateur Orchestral Society was rather over-weighted in 
Mendelssohn's ‘* Melusina’’ Overture, but it was heard to 
greater advantage in some minor pieces. “here was a 
large audience, including several members of the Royal 
family. 
ROYAL ACADEMY OF MUSIC. 

It is not too much to say that the announcement of a 
performance of Gounod’s comic opera ‘‘ The Mock Doctor,”’ 
by the operatic class connected with the above-named 
institution, gave general satisfaction in musical circles, as 
it was felt that Tenterden Street ought to be in a position 
to compete on equal terms with Kensington Gore in regard 
to this department of educational work. There may, of 
course, have been sufficient reasons for holding back until 
the present time; but, at any rate, the performance at the 
Avenue Theatre on Thursday afternoon, February 26, 
showed that the determination to invite public judgment 
upon the work being carried on by the class in question was 
by no means premature. Instead of challenging direct 
comparison with the Royal College by choosing one of the 
operas already given by that Institution, the choice fell 
upon the English version of Gounod’s “Le Médecin 
malgré lui,” a work possessing the advantages of being 
unhackneyed, full of melodic charm and refinement, and 
not too arduous for young people unaccustomed to stage 
work. As already indicated the results were extremely 
favourable, and could only have been obtained by very 
great pains on the part of Mr. G. H. Betjemann and Mr. 
Randegger, who were mainly responsible for the preparation 
of the opera. As regards the representatives of the principal 
characters, the largest amount of promise was displayed 
by Miss Violet Robinson as Martine, Sganarelle’s wife, 
and Miss Hannah Jones as the nurse Facqueline. Mr. E. 


The songs include new settings of verses | 


| 


| 


| 
| 
| 
| 
| 
| 
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Allen Taussig in the leading part will probably do better 
in light than in serious opera, as his voice is not powerful, 
though he appears to have some natural sense of humour. 
The music allotted to the lovers Lucinda and Leander was 
charmingly rendered by Miss Virginie Chéron and Mr. C. 
M. J. Edwards respectively, and words of encouragement 
may fairly be bestowed upon Mr. Bert Mayne, Mr. Ernest 
Delsart, and Mr. John Fletcher. The orchestra and chorus 
were unexceptionable; indeed, both would have done 
much credit to the regular stage. 

An unusual measure of individual promise was shown by 
some of the students who took part in the Orchestral 
Concert at St. James’s Hall, on Friday afternoon, the 2oth 
ult. There are at present among the young people who 
are studying in Tenterden Street a few who ought to win 
distinction as vocalists if they persevere in the path they 
are now pursuing. This remark applies with emphasis to 
Miss Margaret Ormerod, soprano, and Mr. John Walters, 
baritone. In the Jewel Song from “Faust,” Miss 
Margaret Ormerod displayed a voice of more than ordinary 
excellence and a method above reproach. Mr. Walters, 
in the air ‘‘ Sei vendicata assai,”’ from ‘‘ Dinorah,”’ showed 
a little throatiness in production, but he has a splendid 
organ, extending easily to G flat, and with further training 
a first-rate position will be within his grasp. Praise must 
also be given to Mr. Ernest Delsart for his singing of 
Leporello’s air, ‘*Madamina,’’ from ‘ Don Giovanni.” 
Miss Kate Goodson displayed a remarkably pure and 
sympathetic touch in the second and third movements of 
Chopin’s Concerto in E minor, and good technique was 
also shown by Miss Margaret Ross in the first movement 
of Bennett’s Concerto in F minor. The difficulties of the 
first movement of Brahms’s Double Concerto in A minor, 
for violin and violoncello, severely tried Messrs. Gerald and 
Herbert Walenn, but, on the whole, they acquitted them- 
selves exceedingly well. Schubert's ‘ Offertorium ’’ and 
“ Tantum ergo,” recently performed by the Bach Choir, 
was included in the programme of a Concert which must be 
numbered among the best ever given by the Royal Academy. 
It is needless to add that Dr. Mackenzie conducted with 
conspicuous ability. 


ROYAL COLLEGE OF MUSIC. 


Tue Concert Hall at Alexandra House was most inconveni- 
ently crowded on February 27, when the pupils gave one 
of their enjoyable Orchestral Concerts. The programme 
which was, as usual, a model of its kind, opened with 
Beethoven's ‘“*Egment’’ Overture and closed with 
Brahms’s second Symphony. The former received an 
almost wholly satisfactory rendering, but in Brahms’s work 
a similar high standard was not always reached. The 
glorious first movement and the brilliant Finale went 
excellently whenever the enthusiastic young players could 
revel in aloud tutti, but where clearness, refinement, and 
expression were wanted the result was somewhat 
disappointing. This remark applies especially to the 
highly original and weirdly fascinating Adagio, which 
demands the most painstaking interpretation to make it 
enjoyable or even intelligible. The quick tempo adopted 
by Professor Holmes robbed this movement of much of its 
significance and did not allow of its wealth of detail and 
sonority of orchestration being fully brought out. Miss 
Ethel Webster sang Cldrchen’s song ‘t Die Trommel 
gerithret,”’ from ‘‘ Egmont,” and Mendelssohn’s “‘Infelice,”’ 
in the former of which her fresh, resonant soprano voice 
told with much effect, while her pronunciation of the 
difficult German words was most satisfactory. Mr. 
Stanley Blagrove played Joachim’s Nocturne in A for 
violin, which did not altogether suit his style. Mr. Landon 
Roland gave a refined and intelligent performance of 
Schumann’s rarely-heard Concert Allegro for pianoforte 
(Op. 134), and Miss Maud Fletcher once more proved her 
ability as a violoncello player by a finished and impressive 
rendering of Bruch’s ‘“ Kol Nidrei,” which is in danger of 
becoming thoroughly hackneyed. 

At the following Concert, on the 4th ult., a set of three 
‘‘Liebesbilder,”’ for viola and pianoforte, by Emil Kreuz, an 
ex-student of the College, were played. The young com- 


poser is already known as an excellent viola player, 
and several sets of songs of his composition have been 
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well spoken of. The ‘ Love-pictures’? under notice 
are written with remarkable freedom and considerable 
knowledge of effect; the pianoforte part is of almost 
orchestral fulness and elaboration, and essentially modern 
in style, while the thematic material is unconventional 
and interesting. Of the three numbers, the first, an 
impassioned Allegro, is the most striking. Miss Ethel 
Sharpe did full justice to the pianoforte part, while Mr. 
Hobday’s good tone and technique deserve due recognition. 
Although Miss Amy J. Grimson was not quite equal to 
her difficult task, there was abundant promise of future 
excellence in her playing of Schumann’s “ Carnaval.” 
The choral class sang Part-songs by Pearsall and W. S. 
Bennett with delightfully fresh tone, and the Concert closed 
with a very good perforraance of Brahms’s wonderful six- 
part song ‘‘ Vineta,”’ in wnich the composer produces a glow 
of colour which almost vies with the most gorgeous 
orchestral “ pictures’ extant. 

The Elocution and Deportment Classes were, by request 
of H.R.H. the Prince of Wales, examined on Thursday 
afternoon, the rgth ult., by Mr. Henry Irving, who, at the 
close of his visit, addressed some very interesting and 
practical remarks to them on the subject of which he is 
so greata master. The other departments of the College 
are now being examined by Mr. Cummings, Mr. 
Dannreuther, Mons. Guilmant, Signor Piatti, and Mr. 
August Manns. 

The annual final examination for eleven open free 
scholarships in the Royal College of Music took place on 
Thursday, Friday, and Saturday, February 26, 27, and 
28. The method adopted by His Royal Highness the 
President was the same as on previous occasions—viz., 
to communicate with the municipal authorities throughout 
the United Kingdom and Ireland, and appoint local 
examiners to deal in the first instance with the can- 
didates. The total number of candidates applying 
was 547. The preliminary examination took place at 
sixty-eight centres on February 4, and 159 selected can- 
didates attended the final examination at the College. 
The candidates for this final examination divided them- 
selves as follows: Singing, 51; pianoforte, 43; organ, 8; 


159. 
candidates, and of those who are proxime accesserunt. 
Singing: Una Harriette Bruckshaw, Harlesden (elected 
to Scholarship offered for composition); Ethel Mary 
Cain, Liverpool; Jesse Willey, Grimsby; Proxime— 
Amy Isabel Allom, Barnes; Sarah Ann_ Jenkins, 
Blaina; Rose Long, Birmingham; Ellen Susannah 
Wheaton, Exmouth. Pianoforte: Maud Branwell, Pen- 
zance; Annie Theodora Roper, Wolverhampton; Proxime 
—Mary Bruce, South Kensington; Camille Edwina God- 
frey, London; Emily Rose Hodgson, Droitwitch; Agnes 
Lloyd Lewis, Bangor; Matilda Madeline Payne, Bow ; 
Maud Agnes Winter, Islington. Violin: William Ackroyd, 
Bradford; Frances Ottawa Chew, Auckland, New Zealand ; 
Jessie Grimson, Ealing; MM. Rosina Motto, London; 
Alfred Michael Wall, Camden Town (surrenders the 
honorarium, and becomes honorary scholar); Proxime— 
Horace Frank Ralph, Kentish Town; Alice Edith Reynolds, 
West Kensington; Lilian Margaret Wright, West 
Brompton, Organ: William Philips, Pimlico ; Proxime— 
Herbert William Chuter, Andover. Wind Instruments: 
Flute, William John Matthews, Norwich; Proxime—Oboe, 
George William Clegg, Dewsbury. Composition: None 
of the candidates were found to reach a sufficiently high 
standard. 


WIND INSTRUMENT CHAMBER MUSIC 
SOCIETY. 

To the fifth Concert of the season, held on the 2oth ult., 
at the Royal Academy of Music, special interest was 
imparted by reason of the introduction of a Septet in F 
major, for flute, oboe, clarinet, horn, bassoon, double-bass, and 
pianoforte, expressly composed for the Society by Mr. W. G. 
Cusins. Of the three movements of which this new work 
consists, the happiest alike in design and execution is the 
Finale (tempo di saltarello), a light and dainty production 
replete with exuberant spirit. The opening Allegro vivace, 
which of course should afford some hint of the character of 








THE MUSICAL TIMES.—Aprit 1, 1891. 


what is to follow, is somewhat confused and capable of 


misinterpretation. The theme of the second section 
(Andante con variazioni), although stamped upon the mind by 
being first played upon the pianoforte alone, is rather wanting 
in distinctiveness; but the duties subsequently allotted to the 
respective instruments secure attention and evoke curiosity 
For the preceding vagueness or uncertainty the Saltarello 
makes amends. Here there is unmistakable spontaneity. At 
the close of the performance, Mr. Cusins—who played the 
taxing pianoforte portion—was warmly complimented, 
The Concert began with Beethoven's Octet in E flat (Op. 
103), for two oboes, clarinets, horns, and bassoons, not a 
composition in which the master appears at his best, not- 
withstanding that here and there his power of gripping the 
listener is manifest. The final piece was Ratt’s pleasing 
Sinfonietta in F major (Op. 188), for flutes, oboes, 
clarinets, horns, and bassoons (two of each), to which 
ample justice was done by Messrs. Frederic Griffiths, 
A. Tootill, Malsch, E. Davies, George and James Clinton, 
A. Borsdorf, T. Busby, J. Wotton, and F. James. Mr, 
Charles Winterbottom played the double-bass part in Mr 
Cusins’s new Septet. Owing to Mr. G. A. Clinton being 
engaged in each of the instrumental pieces, it was decided 
to substitute for Macfarren’s ‘‘ Pack clouds away” (in 
which he was announced to give the clarinet obbligato) the 
Polacca from A. Thomas’s “ Mignon.” As Miss Clara 
Leighton sang this excerpt with much fluency, the 
audience had no cause to regret the change. The vocalist’s 
second essay was Proch’s showy Air with variations. 


WESTMINSTER ORCHESTRAL SOCIETY. 

THE complete edition of Schubert’s works, now in 
course of issue, has already placed the whole of his 
Symphonies at the disposal of orchestral societies. On 
Wednesday, the 18th ult., the Symphony in B flat (No. 5) 
was performed. This work, composed when Schubert was 
in his nineteenth year, is by no means an advance on the 
so-called ‘* Tragic’? Symphony, which immediately pre- 
ceded it, as regards genuine characteristics. But it is 


ee Nasi a nevertheless a charming little work, the naive simplicity 
violin, 433 wind instruments, 6; composition, 3; total, | x 


The following are the names of the successful ! 


and truthfulness of the themes reminding the listener of 
Haydn even more than of Mozart, while in the disposition 
of the wood-wind the germs may be traced of Schubert's 
subsequent methods in orchestration. The Symphony 
was very creditably played under the direction of Mr. 
C. S. Macpherson, and was warmly received. Other 
numbers in a well selected programme were Ambroise 
Thomas’s Overture ‘‘ Raymond” and Mr. F. Clitte’s 
orchestral picture ‘Cloud and Sunshine,” the last work 
conducted by the composer. Mr. W. C. Hann obtained 
much applause for his excellent rendering of two move- 
ments of Goltermann’s Violoncello Concerto in B minor 
(Op. 51). The playing of the orchestra throughout the 
evening showed an advance on all previous efforts by this 
Society. 


PIANOFORTE RECITALS. 

As yet the season has not been prolific in these enter- 
tainments, and there are some, we fancy, who will feel 
inclined to say ‘For this relief much thanks.’ Perhaps 
after Easter foreign pianists will visit us again in shoals as 
they did last year, but at present they seem content to stay 
away. On Thursday afternoon, the 12th ult., however, Miss 
Agnes Zimmermann, one of the most justly esteemed of 
our resident pianists, gave a Recital at the Princes’ Hall, and 
secured a large audience. The principal pieces in her pro- 
gramme were Beethoven’s Sonata in D minor (Op. 31, 
No. 2) and Schumann’s ‘Etudes Symphoniques.” Her 
playing was noteworthy for purity and good taste, but more 
vigour might have been infused, especially in the second 
great variation and in the brilliant Finale. Among the 
minor pieces were a Fugue in A minor, by Bach; two of 
Scarlatti’s trifles ; an Arietta, by Leo; and other pieces by 
Handel, Chopin, Paderewski, Henselt, Cipriani Potter, 
and Rubinstein. Miss Zimmermann received much and 
deserved applause for her refined and correct interpretation 
of the whole of these well-chosen pieces. 

Miss Dora Bright’s Recital in the Princes’ Hall, on the 
23rd _ult., was also numerously attended. This young 
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lady has made a reputation for herself, alike as an executant | which caused the general effect to be unsatisfactory. 
and a composer, but she did not appeal in the latter | Beethoven’s Concertos in G and E flat and Schumann’s 


capacity to her audience on the present occasion. Her 


| Op. 54 were very indifferently given, Mr. H.S. Fenigstein 


programme was well selected, being chiefly made up of | performed the first part of the Andante from De Beriot’s 


pieces to which the term hackneyed could not apply. 
principal pieces were Bach’s rarely heard Partita in B flat 
(No. 1), Mendelssohn's Variations Sérieuses, Scarlatti’s 
“Cat's” Fugue, and Grieg’s Humoresken (Op.6). The Bach 
Partita was played with a careful avoidance of all modern 
graces of style, and Miss Bright was also heard to the 
fullest advantage in Mozart’s Rondo in A minor and in 
some trifles by Moszkowski. Her manner is entirely 


The | Concerto tunefully and expressively, but was unable to 


| grapple successfully with the difficulties, such as they were, 
jofthe Finale. Of the vocalists, Miss May Pinney and Mr. 
J. B. Guy deserve a word of commendation. The former 
sang a rarely-heard air, ‘*O del mio dolce ardor,” from 
|Gluck’s ‘* Paride e Elena,” very fairly. The programme 
j}included a March, “En avant,’ for orchestra, by Miss 
Frances M. Howlett, a student of the College. 


unaffected and her execution singularly neat and refined; | 


in other words, she is far more of an 


virtuoso. 


HAMPSTEAD CONSERVATOIRE. 

At Mr. Geaussent’s Subscription Concert, on the 16th 
ult, Spohr’s ‘* Last Judgment” 
of Antioch’ were given. The choir acquitted them- 
selves on the whole remarkably well of their arduous task. 
Their singing was full of vigour and spirit, the tone of fresh 


and Sullivan’s ‘“ Martyr | 


artist than a 


LONDON SUNDAY SCHOOL CHOIR. 


THE management of the London Sunday School Choir 
deserves well. In spite of competition and imitators the 
organisation seems to hold its own. The objects sought 
for are the cultivation and improvement of part-singing 
amongst Sunday School teachers and scholars, and the 
}encouragement of musical gatherings and concerts in con- 
| nection with the schools, and thus indirectly to enlist the 


and ringing quality, and the attack generally crisp and firm. | sympathy of parents and the public generally in Sunday 


Amore careful observance of the marks of expression anda 'Sataak- woe. 


little more finish in the quieter numbers would have 
greatly enhanced the total effect. 
thoroughly capable body of artists, led by Mr. Ellis Roberts, 
and containing amongst 
players in England, did their share of the evening’s work 
ina manner which left little to be desired. In their per- 
formance want of refinement was, however, a desideratum. 
The soloists were Miss Zippora Monteith, Miss Marian 
McKenzie, Mr. Henry Piercy, Mr. Fred. King, and Mr. 
Hilton; and Mr. Geaussent conducted with his usual 
care. 
during the performance of Spohr’s work; in the ‘ Sacred 
Musical Drama,” however, they bestowed lavish approval 
on Miss Marian Mckenzie’s singing of “Io Pan” 


Mr. Piercy’s artistic ing of *C Margarita, | Bear 
and Mr. Piercy’s artistic reading of ‘** Come, largarita, | organisation. 


come.’ At the next Concert, on the 2oth inst., Dr. Parry 
will conduct one of his Symphonies. 


GUILDHALL SCHOOL OF MUSIC. 


THE ladies’ choir of this Institution gave a Concert on 
the 18th ult., in the large hall of the City of London 
School, on the Victoria Embankment, when the programme 
comprised the Cantatas for female voices “* The Eve of the 
Festa’’ and ‘Merrie Old England” (respectively by 
Messrs. Ernest Ford and J. L. Roeckel), separated by the 
Prelude and Gavotte from Mr. B. Hollander’s Violin 
Suite in D minor, neatly executed by Miss Jeanne Levine. 
Mr. Ford’s delicate and imaginative composition, recount- 
ing the regrets of some village maidens at one of their 
loved companions being removed from their midst by 
death since the preceding festival, was steadily sung, 
and the Misses Emily Briggs and Lilian Close gave a good 
account of their vocal abilities in the solos. In the 


sturdier Cantata of Mr. Roeckel, with its reminiscences of 


time-honoured English rejoicings, Miss Emily Briggs again 
took part with Miss Kate Buckley, Miss Rose Morley, and 
other promising students as soloists. Here again the 
choral singing was satisfactory, and Miss Kate Augusta 


Davies (Mitchell scholar) once more displayed remarkable | 


efficiency at the pianoforte. It was gratifying to see Mr. 
Weist Hill (the esteemed Principal) able to resume his 
responsibilities as Conductor. 


TRINITY COLLEGE. 

Tue students of the above College gave an Orchestral 
Concert at Princes’ Hall on the 16th ult., before a crowded 
audience. The programme opened with Schubert's ‘ Un- 
finished’? Symphony, the performance of which was perhaps 
the best thing which we have heard the orchestra of the 
College do. The students had evidently rehearsed their 
parts carefully, and now and then they played with 
intelligence and spirit; but the strings as well as the 
wind were often sadly out of tune, and there was an 
absence of confidence and finish about the performance 


The orchestra, 4) Palace, the formation of a select choir of about 


the wind some of the best | 


The audience were ask refrain fi se | . . 
The audience were asked to refrain from applause |conspicuous by its absence. 


The operations of the Society include the 
annual gathering of two immense choirs at the Crystal 
1,500 
| singers for performances at the Royal Albert Hall, and of 
jan orchestral band. In glancing through the programmes 
| of the performances of recent years, we are glad to observe 
that the music selected is generally of a high order. 
But while the selection is neirly always undoubtedly 
|good for performance on a complete scale, it is im- 
| possible not to notice that Sunday School music--i.c., 
|music suitable for use in Sunday Schools, is somewhat 
We are, however, not 
disposed to cavil at this. It cannot but do good to train 
|the taste and skill of the thousands of young people who 
|year by year come under the influence of this excellent 
The particular occasion that brings the 
| Sunday School Choir before us just now is the Concert 
| given by the select 1,400 or so choralists on the 14th ult. 
}at the Royal Albert Hall. It is a pleasure to at once 
peoeaeees the competence of this great mass of singers, 
| 
| 


and the skill with which they were prepared and handled 


by their able Conductor, Mr. Luther Hinton. The pro- 


gramme included many pieces by no means very easy for 


such a choir. Nearly allwere performed with finish, but we 

| may specially commend the rendering of Barnby’s “ Sweet 
j)and low’ and the Rev. H. Woodward's effective anthem 
elise radiant morn.”’ Mr. Arthur Payne contributed a 
|masterly performance of De Beriot’s ninth Concerto, and 
lsongs were sung by Miss Kate Cove and Miss Greta 
Williams, to the great pleasure of the audience. Of the 
performance of the band we regret not to be able to speak 
with high praise. The ‘Marche Hongroise” by Berlioz, 
andthe ‘ Unfinished” Symphony by Schubert rather served 
to show what the band could not do. As the audiences 
drawn to these Concerts are not as a rule well acquainted 
with orchestral music, it would be far more satisfactory to 
all concerned to confine the repertory to the by no means 
very restricted choice of music quite within the known 
power of the band. We believe we are not far wrong in 
surmising that a dozen of the best Symphonies of Haydn 
would have been as new to the audience assembled as if 
they had been composed yesterday. 


ROYAL INSTITUTION. 


Proressor Husperr Parry commenced his third and 
jlast Lecture on the ‘ Position of Lulli, Purcell, and 
Scarlatti in the History of the Opera’ on February 
26, at the above Institution, by remarking that it would 
be difficult to find a more apt illustration of the 
familiar saying about beauty being a fatal gift than the 
story of Italian music since the year 1600. No one would 
deny the singular aptitude and taste of the Italians for 
music, and it might be said that they had given the first 
impulse to nearly all the most important forms of modern 
musical art. They originated oratorio but gradually 
dropped its grandest features and allowed it to degenerate 
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into a series of meaningless vocal solos. Frescobaldi 
criginated a grand organ school, but at his death the 
development of this branch of the art passed to other 
countries. Corelli did the same for chamber music, and 
Scarlatti practically laid the foundation of the orchestral 
symphony ; but it fell to the lot of other nations to success- 
fully work out these forms; and exactly the same took 
place with regard to opera. The Italians were its inventors, 
but the higher development of the art fell to other lands. 
In the beginning, the idea of the Italian reformers who 
originated the ‘‘ Dramma per Musica” was to enhance the 
effect of the words by the help of music. Monteverde gave 
this idea a powerful impetus by the daring way in which he 
intensified the dramatic situation by dramatic expression in 
the music. He ignored all traditions of the art, and 
sacrificed everything to expression. Much of his writing 
was merely wild experiment, often truly astounding to 
contemplate. His pupil Corelli worked on similar lines, 
but after his time the school became submerged in a 
flood of conventionality This was caused, strangely 
enough, by the descendants of the more legitimate 
professors who strove to graft the expressive power 
of the new school on to traditional methods. Amongst 
the composers who assisted this fusion was Carissimi, 
the most comprehensive genius, on what might be termed 
the artistic side, in the middle of the seventeenth 
century. His oratorios were the artistic counterpart of 
Monteverde’s speculative endeavours in opera. His pupil, 
Cesti, applied the same principles to opera, and succeeded 
in introducing artistic methods without apparent diminu- 
tion of dramatic force, and as the seventeenth century came 
to a close the reaction in favour of artistic moderation 
seemed to spread; the desire for more design and form 
increased, and Scarlatti, who had received a musicianlike 
training, and in whom artistic inclinations predominated, 
put the final obstacle to the further development of what 
might be termed the histrionic form of art, and from his 
time operatic art in Italy began to degenerate into mere 
formalism. The two schools thus originated had, however, 
come down to us, and were respectively represented to-day 
by those who had a strong instinct for the beauty of design, 
and those who had a passion for soul-stirring expression. 
Between the two extremes of these views music, like a 
pendulum, was always oscillating, and it was to the 
opposition of these forces that music owed its progress. 

As at the previous Lectures a number of most interesting 
excerpts were played and sung by students of the Royal 
College. 


MUSICAL ASSOCIATION. 

Mr. F. Girpert Wess read a Paper entitled “ The 
Foundations of National Music’’ before the above Society 
on the roth ult. Mr. W. H. Cummings occupied the 
Chair. 

Mr. Webb said it would be his endeavour to show that 
the various figures and groups of peculiarly accented notes, 
which formed the distinctive feature of the National music 
of each country, were of deeper significance than was 
commonly supposed : that they were the musical expression 
of certain deep emotions, permanently impressed on the 
national character by the recurrence of vicissitudes of a like 
kind which each nation had experienced in its formation, and 
that the primary causes of these figures could be traced to 
race or fusion of races. The figures were broadly divisible 
into three classes—viz. figures in which dotted notes occurred, 
figures of three notes played in the time of two variously 
accented, and phrases undistinguished by either of the 
preceding characteristics but possessing wider intervals and 
a peculiarly flowing character. After giving a brief sketch 
of the various old theories concerning the early popu- 
lation of Europe and describing the characteristics 
of the Turanian, Aryan, and Semitic races, the new 
theory which divided mankind into types accord- 
ing to the breadth or length of the head was dwelt 
upon, the origin of the Celts and Teutons shown, 
and the important influence which the broad-headed man 
exercised on music. ‘The effect of climate on the develop- 
ment of national customs and habits was referred to, 
particularly with regard to religion and mental peculiarities 
noticeable in music, as in the mysticism of Gounod, the 
voluptuousness of Verdi, and the intellectuality of Bach 





and Brahms. After mentioning the chief events of 
European history, and dwelling on the important part 
which the Moors played in the civilisation of Europe 
the causes of the rise and fall of the various schools 
of music were traced, and the vivifying work of the 
Troubadours shown. ‘Then glancing at the in. 
fluence of the Reformation on music, and the subse- 
quent revival of nationalism, the connection between 
the history of nations and their radical elements, and the 
distinctive figures found in their music was explained. The 
‘“*Scotch-snap”’ (iambus) was described as the musical 
expression of the warlike proclivities of the Celts, the dotted 
note (trocheus) the more ponderous but determined 
energy of the Teutons, while the various forms of the 
triplet were traced to the broad-headed man who originally 
occupied the Southern parts of Europe, and who would 
seem to have been a “singing man,” since wherever he 
went he carried with him the harp, as in Ireland and 
Wales. 

Mr. W. H. Cummings and Mr. E. F. Jacques took an 
active part in the discussion which followed. 


ROYAL ITALIAN OPERA. 


Mr. AuGustus Harris’s season will open at Covent 
Garden Theatre on the 6th inst., when Gluck’s ‘“ Orféo,” 
with Mdlle. Giulia Ravogli, of course, in the title-réle, will 
be presented; an elaborate mise-en-scéne and ballet will 
replace the meagre representation of the pleasures of the 
Elysian Fields witnessed at the performance of this opera 
last year. 

It will be seen from the important list of operas enumerated 
below that a season of great promise is before us; among 
the important revivals will be included Halévy’s ‘La 
Juive,’’ Wagner's ** Tannhauser ”’ and “ Flying Dutchman,” 
Gounod’s * Mireille,’’ Beethoven’s ‘ Fidelio,” and Flotow’s 
“Martha.” Wagner's “Siegfried” will be given in Italian; 
and Gounod’s * Philémon et Baucis’’ and Massenet’s 
“Manon” in French. The question of the production of 
Mascagni’s ‘* Cavalleria Rusticana”’ is not settled. With 
reference to this work sad news comes to hand from Vienna 
that the young composer is in a dying condition. Verdi's 
“Otello” will definitely be given. The remaining operas 
selected for performance are—‘‘Le Prophéte,’’ ‘ Les 
Huguenots,’”’ “*Don Giovanni,” ‘ Le Nozze di Figaro,” 
“Guillaume Tell,” “Il Barbiere di Siviglia,’’ ‘“ Faust,” 
‘Roméo et Juliette,” ‘“‘ Lohengrin,” ‘‘ Die Meistersinger,” 
‘“‘ Aida,” ‘ Rigoletto,” ‘La Traviata,’ ‘Il Trovatore,” 
“Lucia di Lammermoor,”’ ** La Sonnambula,”’ ‘* Mefisto- 
fele,”’ ‘‘ Carmen,”’ and ‘** Esmeralda.”’ 

The following artists will appear—sopranos: Mesdames 
Albani, Melba, Eames, Sybil Sanderson, Arkel, Tavary, De 
Lussan, Teleki, Kate Rolla, Behrend, Pinkert, Bauer- 
meister, and Sofia Ravogli; contraltos: Mesdames Richard, 
Risley, Agnes Jansen, and Giulia Ravogli; tenors: MM. 
Jean de Reszké, Van Dyck, Perotti, Ravelli, Lubert, 
Gultery, Rinaldini, Corsi, Bieletto, and Montariol; bari- 
tones: MM. Lassalle, Devoyod, Sieste, and Maurel; 
basses: MM. Edouard de Reszké, Plancon, Isnardon, 
Abramoff, Fiegna, Miranda, Castelmary, Vaschetti, and 
Ciampi. 


M. MASSENET’S “ LE MAGE.” 


THE first performance, on the 16th ult., of a new operatic 
work by M. Massenet, at the Paris Grand Opéra, is an 
event doubly interesting on account of the production 
of novelties by that national institution having of 
late years become a matter of somewhat rare occurrence. 
The libretto of ‘“*Le Mage,” from the facile and ex- 
perienced pen of M. Jean Richepin, is written in 
elegant verse, and affords numerous opportunities both 
for scenic effect and specifically musical treatment. The 
story, which is laid at a period some two centuries and 
a half before the Christian era, may be briefly summed up 
as follows. Zoroaster (here called Zarastra), the warlike 
leader of the Iranians, and subsequently the founder of a 
new cult revealed to him by the Deity, has just obtained a 
victory over the Touranians, and is returning with spoils 
and captives to Bakhdi, the capital of Bactria. He has 
fallen in love with Anahita, one of his captives, and Queen 
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of Touran, whom he claims from his king as his future 
wife, while laying all the remainder of his rich booty at the 
king’s feet. Upon this, the high priest Amrou advances and 
declares that Zorvaster has already plighted his troth to 
Varedha, his daughter, who herself confirms this statement. 
The king, struck with the beauty of Anahita, lends a willing 
ear to this assertion and insists upon Zoroastey making good 
his alleged promise. Whereupon Zoroaster, refusing to 
comply, curses the king and the perjured priests, and leav- 
ing the country retires into a solitude in search of the God 
of Truth. When next seen, in the desert, he has become Le 
Mage; he has received a revelation from Ahura-Mazda, 
the God of Truth, whose prophet he will henceforth 
be. Here he is sought out by Varedha, who, madly 
inlove with him, tries to captivate him with passionate 
allurements. In this she fails ; but when she informs him 
of the approaching nuptials of the King with Anahita, his 
old resentment is again aroused. The scene changes to the 
temple of Djahi, the Goddess of sensual Love, whose rites 
are being celebrated in a dance, previous to the solemnisa- 
tion of the marriage of the royal pair. In vain does Anahita 
implore the King to desist from his purpose, while declaring 
her love for Zoroaster. The high priest, Amrou, joins their 
hands, and consecrates their union. But Anahita had 
found means to summon her people to her rescue, and at 
this moment the sanctuary is invaded by the Touranian 
warriors, who, slaying everyone within their reach, finally 
set fire to the sacred edifice. The last scene reveals the 
now ruined temple. Zoroaster arrives, and amongst the 
corpses discovers the inanimate bodies of the King, 
Amrou, and Varedha. Anahita also enters, accompanied 
by an escort of her Touranian rescuers, and while the two 
lovers are breathing forth their thanksgiving for being thus 
united, they are interrupted by Varedha, who drags herself, 
wounded though not dead, towards them, invoking the wrath 
of Djahi upon the lovers. A flash of lightning again 
envelopes the place in flames, while the statue of the 
goddess Djahi falls to the ground. But Zoroaster’s new 
jaith is the stronger one; and invoking the aid of his God, 
he leads Anahite safely through the flames, while Varedha, 


disappointed of her revenge, falls dead in a spasm of 


impotent rage. As regards the music which M. Massenet 
has wedded to this certainly effective drama, time only 
can show whether he has here produced a work more 
enduring than some of its immediate predecessors are 
likely to prove; a work, for instance, approaching the high 
standard he himself has raised in his ‘* Le Roi de Lahore.” 
Meanwhile it is sufficient to state that ‘‘ Le Mage” was 
well received by an audience which crowded every 
part of the house. Among the numbers more particu- 
larly effective may be instanced the opening chorus of 
prisoners, embodying a melody of distinctly Oriental 
type, which is interwoven also with later scenes; the 
duet at the end of the first act between Zarastra and 
Anahita ; the last portion of the second act, when Zarastra 
pronounces his curse upon his country and king; again, 
in the third act, the hymn to the fire god, ** O ciel d’Ahoura, 
beau ciel d’or en feu,”’ and the ballet music in the fourth. 
The work is divided into five acts and six tableaux. 
M. Massenet has written no overture for it. The principal 
interpreters were M. Vergnet, Zarastra (tenor); M. Delma, 
High Priest (bass); M. Martapoura, King; Madame 
Lureau-Escalais, Anahita ; and Madame Fiérens, Varedha. 
Mdlle. Mauri led the ballet. The composer had attended 
the dress rehearsal, but was not present on this occasion. 


OBITUARY. 

WE regret to have to announce the death of M. 
Jutes pe Swervt, the eminent violoncellist, which 
occurred suddenly at Ostend, on February 24. He was 
born on August 16, 1843, at Louvain, where his father was 
chapelmaster at the Cathedral, and from whom he received 
his first musical tuition previous to his becoming a pupil of 
Francois Servais at the Brussels Conservatoire. Having 
obtained a first prize at that institution, the young artist 
undertook a series of successful Concert tours in the 
Scandinavian countries, Germany, and Switzerland, in the 
course of which he attracted the attention of Joachim, by the 
masterly execution of his transposition of Mendelssohn’s 
Violin Concerto. After short engagements at Diisseldorf 


|and Weimar, he was, in 1865, appointed professor of the 
| violoncello at the Berlin Hochschule, whereof Dr. Joachim 
is the director, and also became solo violoncellist to the 
Emperor of Germany. In 1875 De Swert visited England, 
and played with great success at the Crystal Palace and 
other places. Having resigned his post at the Hochschule 
in 1877, he again undertook a series of Concert tours, in the 
course of which he revisited this country, and for the 
last few years he has been the Principal of the Academy of 
Music at Ostend. Jules de Swert, besides being a most 
brilliant and sympathetic virtuoso, was a_ thorough 
musician, and as such has proved himself in numerous 
compositions for his instrument, as well as in his two 
operas—viz., ‘* Die Albigenser,”’ produced in 1878 with 
conspicuous success at Wiesbaden, and also with a French 
translation of the libretto at Antwerp ; and “ Der Graf von 
Hammerstein,” which was performed on several German 
stages some years since. There is also a_ Violoncello 
Primer from the pen of the deceased artist, published by 
Messrs. Novello, Ewer & Co. 

The Baroness DE KRONENBERG, better known to the 
operatic world as Mdlle. Joséphine de Reszké, sister of the 
two gifted singers, Jean and Edouard de Reszké, died last 
month at Warsaw, after her accouchement. This talented 
artist, endowed with a fine voice and a handsome stage- 
presence, made her début in Italy about eighteen years ago, 
and in 1875, having attracted the attention of M. Halanzier, 
the then director of the Paris Opéra, was engaged at that 
institution, where she made a most brilliant first appearance 
in June of that year, as Ophelia in Ambroise Thomas’s 
‘*Hamlet.” She subsequently assumed, with equal success, 
many other leading parts in the operas of Gounod, Rossini, 
Meyerbeer, and others, while she created the character of 
Sita in Massenet’s ‘‘ Le Roide Lahore.” Mdlle. de Reszké 
retired from the operatic stage in the midst of her triumphs, 
when, some few years since, she married the Baron de 
Kronenberg, and has since then lived quietly at Warsaw, 
where she leaves many friends to lament her premature 
death. 

Dr. RupoupH BENFey, the distinguished German scholar, 
died at Jena, on February 21, aged seventy. Although 
occupied more especially with social and political questions, 
his pen was also employed in the cause of music, he having 
been for some years a contributor to the Newe Zeitschrift 
| fiir Musik. Benfey was a friend of Liszt, at whose house 
in Weimar he was a frequent visitor. 

The death is announced, at Paris, last month, of Lours 
ANTOINE VIDAL, an amateur musician, pupil of Franchomme 
on the violoncello, and author of a most valuable, copious, 
and interesting work respecting stringed instruments, the 
distinguished makers and players thereof, and the most 
noted composers for the same. The work, entitled ‘* Les 
Instruments a archet,” was privately published, with 
etched illustrations by Hillemacher, in 1878, and repro- 
duces many historical documents, portraits, and other 
details which it would be difficult to procure elsewhere. 
M. Vidal also published, in 1889, *“* La Lutherie et les 
Luthiers,” and leaves behind him ample material for a 
proposed history of the pianoforte. He was born at 
Rouen, in 1820. 

CHARLES Victor BouLart, an excellent violinist, who 
gained the first prize at the Paris Conservatoire in 1845, 
and for a number of years occupied the post of solo violin 
at the Conservatoire orchestra and that of the Opéra 
Comique, died in the French capital on March 4, aged 
sixty-eight. 

The death is announced, at Naples, of Rita Gasussl, 
once a highly popular prima donna, who in 1851 created the 
title réle in Mercadante’s opera *‘ Medea,”’ at the San Carlo 
Theatre, of Naples, and subsequently became a favourite 
at all the principal lyrical stages of Italy. But her operatic 
career, though brilliant, was a short one. She was born at 
Bologna, in 1522, and was a younger sister of the composer 
Vincenzo Gabussi. 

Another Italian operatic singer of past celebrity, the tenor 
GarTANO ParDINI, who some half-century ago delighted 
the audiences at La Scala, of Milan, and the San Carlo, 
of Naples, more particularly in Rossinian parts, and who 
so recently as 1872 appeared on the stage of the former 
theatre in ‘Il Barbiere,” died at Florence last month, at 
the age of eighty-two. 











222 


THE MUSICAL TIMES.—Aprit 1, 1891. 





We have also to record the death, on the 6th ult., at 
Munich, of AuGust KINDERMANN, the excellent baritone 
of the Munich Hof-Theater, not unknown also to English 
audiences. Born at Potsdam in 1817, he began his career 
as a chorister of the Berlin Opera, then under the despotic 
sway of Spontini, and being encouraged by the latter, and 
having by degrees qualified himself for the assumption of 
solo parts, he obtained an engagement in 1839 at the 
Leipzig Stadt-Theater, where, amongst other parts, he 
created the character of Hans Sachs in Lortzing’s Opera of 
that name. At the expiration of this engagement, in 1846, 
he was appointed first baritone at the Munich Hof-Theater, 
whereof he remained an active member for a period of forty 
years, retiring in 1886, and remaining to the last the 
favourite of the public. 

The death of Mr. GeorGE Barrett, formerly of Bristol 
Cathedral Choir, took place on the 16th ult., at Bristol. 
He was well known as an organist, and was at one time 
Vice-President of the Bristol Madrigal Society, of which he 
was the last of the original members. He was for more 
than half-a-century Organist of Holy Trinity Church, and 
was the recipient of a handsome testimonial from the con- 
gregation of that Church, His son, the Rev. George 
Willoughby Barrett, is a Minor Canon and Precentor of 
Norwich Cathedral. 

The death of Mr. Tencu JAMES Wuire, Conductor of 
the St. Lawrence Amateur Musical Society, Canterbury, 
took place on the 14th ult. He was Organist and Choir- 
master at St. Andrew’s Presbyterian Church, and composed 
a number of songs, marches, &c., several of which have 
become popular. Mr. Tench White was sixty years of age. 


MUSIC IN BIRMINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) 


THE note of preparation has been sounded, and ere 
long we shall be in the full tide of Festival work. The 
first meeting of the general committee was held at the 
Midland Institute on Friday, February 27, Dr. Wade in 
the chair, An announcement was made of the most 
important new works that would be produced. These 
include a Requiem Mass by Antonin Dvorak, which, it is 
hoped, the composer will conduct in person; a dramatic 
Oratorio, ‘‘ Eden,’”’ by Professor Villiers Stanford, the 
book by Mr, Robert Bridges; a short Cantata by Dr. A. 
C. Mackenzie, being a setting for chorus and orchestra of 
Dryden’s paraphrase of “ Veni, Creator Spiritus’’; and a 
vocal Duo by Goring Thomas. An invitation had been 
extended to Sir Arthur Sullivan to compose a work ex- 
pressly for the Festival, but circumstances did not admit 
of its acceptance. Among other works new to our 
Festival programmes will be Bach’s Passion Music, St. 
Matthew; Dr. Hubert Parry’s ‘‘Blest Pair of Sirens,” 
and Berlioz’s ‘‘ Faust.”” Dr. Richter has delegated to Mr. 
Stockley the duty of conducting Handel’s ‘ Messiah,” 
which means that the Robert Franz score will not be used 
again, This, although acceptable to many musicians, was 
never kindly taken to by the public, accustomed as it was 
to Costa’s more glittering effects. The Leeds plan of 
issuing serial tickets is to be adopted, and other efforts will 
be made, not too soon, to bring the management of the 
celebration up to date. 

The third of Messrs. Harrison’s Popular Concerts took 
place in the Town Hall on Monday, the 2nd ult., when Sir 
Charles Hallé with his orchestra paid his annual visit to 
the Midland metropolis. The Symphony was Beethoven's 
No. 8, in F, the first and last movements of which were 
rather tamely performed, but the lovely Allegretto was given 
to perfection, as was also the Minuet. Grieg’s ‘“ Peer 
Gynt’ was shorn of its first number, apparently for the 
purpose of allowing for an encore of the ‘ Trold-dans,” 
which, of course, was redemanded. The Suite was beauti- 
fully played, and now, having been heard here three times, 
may be allowed a rest. A magnificent performance of 
Wagner’s ‘‘ Meistersinger ’’ Prelude was the great feature 
of the Concert. Miss Nettie Carpenter, who replaced 
Madame Néruda as violinist, gave a very fine exposition of 
the second Concerto in D minor of Wieniawski, and quite 
charmed her hearers by her dainty execution in Sarasate’s 
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Zigeunerweisen.”’ The vocalists were Mdlle. Trebellj 
and Mr. Santley; the last-named, making a re-appearance 
after a lengthened absence, was very warmly received, and 
in Schubert’s * Erl-King ” and the Aria “O ruddier than the 
cherry,” exhibited all his excellences in the vocal art with 
much of his former charm of voice. 

On the Thursday following, the 5th ult., Mr. Stockley’s 
third Orchestral Concert was given in the Town Hall, 
affording local music-lovers the rare experience of two first- 
rate orchestral Concerts in the same week. A very inter- 
esting scheme was submitted to the supporters of this under- 
taking, including Gade’s Overture ‘‘ Nachklange von 
Ossian’’; a Concert-Overture, ‘‘A Recollection of the 
Past,’ by Charles E. Stephens; and the ‘* Ravenswood” 
music, by Dr. A. C. Mackenzie. Mr. Stephens conducted 
his own composition, which was very heartily received and 
appreciated. The “ programme”’ is not very obvious, but 
the Overture is an exceedingly well-written and efiective 
piece of music. It was well performed, and the composer 
honoured with arecall. Dr. Mackenzie’s incidental music 
to Merivale’s drama created a marked impression, the power 
of the prelude producing a vivid effect, and the lovely 
Andantino in B minor, so tender in its expression, charming 
the audience. The conclusion of the performance was the 
signal for loud and prolonged applause. Mr. Schonberger 
gave a wonderful performance of Rubinstein’s Fourth 
Concerto for pianoforte, and Miss Alice Gomes and Mr. 
Foli were highly successful in their vocal essays. 

Madame Agnes Miller gave the second and last of her 
series of Chamber Concerts, in the Masonic Hall, on 
Thursday, the 12th ult., being assisted, as before, by the 
Shinner String Quartet. The principal piece in the pro- 
gramme was Brahms’s Quartet in B flat (Op. 67), for strings, 
which was given in masterly style by the fair performers. 
Heard here for the first time, its clearness and beauty were 
at once recognised and appreciated ; but it is obvious that 
further repetition is needed to understand all its artistic 
import. Miss Shinner and Miss Lucy Stone were heard 
| to advantage in Spohr’s Duo for two violins (Op. 67, No. 2), 
and Miss Cecilia Gates created a veritable furore by her 
brilliant and finished performance on the viola of Leclair’s 
Sarabande and Tambourin, the result almost justifying the 
transference of the pieces from their proper instrument, the 
violin. Why does not some composer write for the viola? 
It would encourage players to study the powers of this really 
fine instrument. Madame Miller contented herself with 
| being the exponent of Rameau’s Gavotte and Variations, 
janda Presto in G, by Scarlatti, which she gave to perfec- 
\tion. The Concert closed with a grand performance of 
Dvorak’s Pianoforte Quintet in A. 

The Birmingham Choral Union, a new organisation, gave 
a Concert in the Town Hall on Monday, the 16th ult., when 
Dr. Heap’s Cantata ‘Fair Rosamond” was_ performed 
here for the first time. The principal vocalists were Mrs. 
Hutchinson, Miss Lizzie Neal, Mr. Iver McKay, Mr. Ban- 
tock Pierpoint, and Mr. W. Bennett. There was a good 
band, numbering about fifty, and a chorus of four hundred 
voices. Although the Union has only been recently formed, 
and the singers lack experience, there are great possibilities. 
before them, as was evidenced by the excellence of the 
material under the direction of Mr. Thomas Facer. The 
choruses in “‘ Fair Rosamond” had been well studied, and 
were, in the main, very effectively sung. The principals 
were fully equal to their task, Mr. McKay indeed quite 
excelled himself in the part of King Henry, creating a 
profound impression in the pathetic lament ‘* Lowly thou 
liest."". The audience received the Cantata in the most 
enthusiastic manner, and Dr. Heap, who was present, was 
called to the platform, and was greeted with a demonstra- 
tion the like of which is seldom witnessed here, even on 
the occasion of the production of a new work. A short 
miscellaneous selection followed, including a Concert- 
Overture by Dr. H. W. Wareing, which was well played 
under the conductorship of the composer, who was heartily 
applauded at the close. 

The Saturday Popular Concerts are now intermittent, 
but that given by the Birmingham Choral and Instrumental 
Association on the 7th ult. claims a word of notice. The 
programme was a very good one, comprising Macfarren’s 
‘*May Day”’—with Miss Lizzie Matthews, solo soprano— 
which was very well interpreted; and in the second part 
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JESU, WORD OF GOD INCARNATE.) 


ANTHEM FOR LENT. 
Composed by W. S. Hoyre. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 51, Queen Strcet (E.C.) ; also in New York. 





To be sung with closed lips, 
ae Andante sostenuto. 
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Beethoven’s Choral Fantasia was given, with Dr. Rowland 
Winn at the pianoforte, and Mr. Horace Wilson and Mr. 
Fred. Bates assisting as vocalists. The Concert was under 
the direction of Mr. George Halford. 


MUSIC IN BRADFORD. 
(FROM OUR OWN CORRESPONDENT.) 

ANOTHER series of the admirable Concerts promoted by 
the Bradford Subscription Concerts Committee was brought 
toa close on the 6th ult. The high aims of those who are 
responsible for the arrangement of the programmes were well 
sustained, and the general approval cf the patrons of the 
Concerts was further strengthened by the re-appearance 
of Dr. Joachim, Signor Piatti, Sir Charles Hallé, Mr. 
Speelman, Mr. Ries, Mr. H. Smith, and Mr. Willy Hess. 
The two leading works were the B flat String Sextet of 
Brahms and Dvorak’s Pianoforte Quintet. Miss Liza 
Lehmann added to an important instrumental programme 
vocal performances which gave genuine delight. Mr. S. 
Midgley was the accompanist. 

At Mr. Midgley’s second Chamber Concert of the season, 
given on the 13th ult., there was a numerous audience, who 
brought to bear very close attention on the excellent fare 
provided. Mr. John Dunn, as solo violinist, delighted his 
admirers with fresh proofs of advancement in his art, his 
rendering of Dr. Mackenzie’s ‘*‘ Pibroch’ being an achieve- 
ment of marvellous dexterity. Solos by Mr. H. Smith 
(violoncello) and Mr. Midgley (pianoforte), the latter of whom 
gave Liszt’s arrangement of Bach’s Organ Fugue in 
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direction of Mr. J. W. Lawson. ‘The choir was enlarged for 
the occasion to over sixty members, and a band of 
thirty executants assisted. If not perfect the repre- 
sentation of the work was most praiseworthy, and 
redounds to the credit of all concerned. The music 
was listened to by a devout congregation, which 
| crowded to overflowing this, the largest parish church in 
England. At Redcliffe and other churches Stainer’s 
* Crucifixion’? has been sung. It is a matter of regret 
that no such musical services are now held in the Cathedral. 
which, as at Gloucester, should be the centre of attraction 
| for the people, by whom, however, it is neglected. This is 
| a reproach to such a renowned musical city as Bristel. 

At the Concert given on the 4th ult. by the Saturday 

Popular Concerts Society, the singing by the choir of part- 
songs, glees, and choruses was again most worthy of remark 
Misses Mill-Colman and Marion Howard and Mr. Montague 
Worlock contributed songs. Mr. George Riseley played 
organ pieces, Mr Howard Reynolds contributed cornet 
| solos, and the band performed overtures. 
| Smaller Concerts have been numerous during the month, 
| but are scarcely worthy of detailed notice, although they 
| indicate the increasing love of the art in the Western city. 
| We understand that Mr. Arthur Henry Fawn (son of 
| Mr. James Fawn, of Queen’s Road, Clifton, and pupil of 
|Mr. W. Fear Dyer, Organist and Choirmaster of St 
Nicholas’ Church, Bristol), who for some time has been 
acting as deputy for the late Mr. George Barrett at Holy 
Trinity, Hotwells, is continuing his services there as 
| Organist. 





C minor and Handel's Gigue inG minor, were interesting | 


performances, and the instrumental programme was sup- 
plemented by the refined vocalism of Madame Henrietta 
Tomlinson. This is Mr. Midgley’s fifteenth season of 
chamber music, and his Concerts continue to grow in 
attractiveness. 

The Bradford Festival Choral Society gave a fine perform- 
ance of ‘St. Paul” at St. George’s Hall on the 2oth ult., 
under the conductorship of Mr. R. H. Wilson. The choruses 
were given with breadth and quality of tone, and produced 
agrand effect. The soloists were Miss Cockroft, Madame 
Armitage, Mr, J. Mellor, and Mr. Norman Salmond (whose 
fine voice and artistic style elicited much admiration), and 
a fairly efficient band under the leadership of Mr. Rees 
rendered the accompaniments. In the absence of Mr. 
J. H. Clough, Mr. Henry Coates presided at the organ. 

The Halifax Choral Society’s third Concert of the 
season, given on the 6th ult., drew together a large audience, 


MUSIC IN DUBLIN. 
FROM OUR OWN CORRESPONDENT.) 

THE music performed at the one hundred and eighty-sixth 
| Concertofthe Dublin University Choral Society, which took 
| place on Saturday afternoon, the 7th ult., in the Examination 
| Hall, Trinity College, was selected from the works of 
| Palestrina and Sullivan. The great sixteenth century master 
|was represented in no less than five compositions, the 
| most important of which was his ‘Stabat Mater” for 
| double chorus. For some twelve years past, a considerable 

section of the Dublin musical public has been to some 
| extent familiarised with the Masses and Motets of Pales- 
trina through the valuable efforts of the Society of St. 
| Cecilia, and the ‘‘ Missa Papa Marcelli’’ is a household 
| word in several churches here. The fine performance of 
i this work by the University Choral Society last season was 


who found much enjoyment in the programme put before | duly noticed in this Journal, and it may be supposed that 
them. Mendelssohn's “ Hymn of Praise’’ was the principal | the more than merely archzological interest it evoked led the 
work submitted, and with the help of a considerable | Society to the production of the eight-part ‘‘ Stabat Mater’ 
orchestra the Society gave a creditable performance. The | on this occasion. The eighty voices or so which the 
solo music was rendered by Miss Isabella Thorpe-Davies, | Society possesses were necessarily divided into two choirs, 
Mrs. Crossland, Mr. Edward Branscombe, and Mr. A. ‘leaving only an average of ten voices to each line; yet 


Barnes. Mr. W. H. Garland was the Conductor. 

An enjoyable Concert was given on the 21st ult., by the 
Yeadon and District Harmonic Society, with the assistance 
of Miss Wiley, Mrs. Templeton, and Mr. William Coates, 
as vocalists; and Miss E. M. Yates and Mr. Templeton 
as instrumentalists. The programme included Faning’s 
choral ballad ‘* The Miller’s Wooing” and the same com- 
Poser’s part-song ‘* Moonlight.’’ Mr. B. Lee officiated as 
Conductor. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical activity in Bristol during February has been 
succeeded by a lull in March, no first-class Concerts having 
taken place up to the date of the despatch of this letter. 
Although it has been decided to continue the Monday 
Popular Concerts, the committee will probably wait until 
the guarantors have paid their calls before they embark upon 
another venture. 

_ The most interesting feature during Lent has been the 
increased number of appropriate musical services held in 
the city and suburban places of worship. At Redcliffe 
Church, which has ever taken the lead, much to the honour 
of the vicar and organist, Gaul’s Passion Music was given 
for the first time in Bristol, on the 5th ult., under the 


|the performance of the noble work was so good as to 
display all its antiphonal and polyphonic eftects to 
|the best advantage. In such awork much depends on the 
Conductor's interpretation, and that of Sir Robert Stewart 
produced some very fine subdued effects and spirited entries 
of the alternate choirs. Four Motets, ‘‘ O be joyful,’ which, 
if really Palestrina’s, was prophetic of a more modern 
style; “I will give thanks,” ‘*Be Thou not far,’”’ and 
‘“Why do the heathen so furiously rage’—the second 
|in the falso bordone style of his famous ‘“ Improperia” 
—further demonstrated the ability of the Society to 
cope with the difficulties and to interpret the beauties 
of the Princeps musice. In strong contrast to the 
first part of the programme was Sir Arthur Sullivan’s 
‘Festival Te Deum,’ which brought the Concert to a 
close. This charming work is now well known in Dublin, 
where its performance is always welcomed. The soprano 
solos were excellently sung by Miss A. Craig, notably the 
beautiful “* When Thou tookest upon Thee to deliver man”’; 
and the choruses, especially the opening chorus, ‘* We praise 
Thee, O God,” and the fugue, ‘‘O Lord, let Thy mercy 
lighten upon us,” were given with good power and tone. A 
pianoforte accompaniment was skilfully played by Dr. 
Gater. Sir Robert Stewart conducted, and Messrs. 
Dudgeon and Tickell contributed solos from Carissimi and 
Sullivan. 
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The first Concert of the fifteenth season of the Dublin 
Musical Society took place at the Royal University, Earls- 
foot Terrace, on the 12th ult. Dvorak’s ‘Stabat Mater,” 
the second part of Gounod’s ‘* Redemption,” and Beet- 
hoven’s Overture to ‘* Fidelio’’ were presented. A serious 
disappointment occurred through the indisposition of 
Madame Spada, who was to have sung the principal 
soprano music; but her duties were undertaken at very 
short notice by Miss Mary Harris, in Dvorak’s work, and 
by a lady amateur (Miss Dillon) in the solos from ‘The 
Redemption.” The other soloists were Miss Sarah 
Berry, Mr. Philip Newbury, and Mr. Barrington Foote. 
The short prelude to the ‘‘ Stabat Mater ” was delightfully 
played by the band, which continues toimprove in what was 
its weakest department—namely, the strings; only a corres- 
ponding improvement in the reed band is now needed to 
make the orchestra thoroughly efficient. The choir of 350 
voices was never in better form. Of the soloists, Mr. 
Newbury and Miss Berry especially distinguished them- 
selves. The Conductor was Dr. Joseph Smith, to whose 
enterprise we are already indebted for the production of 
several works new to Dublin, and whose careful training 
cannot fail to maintain the already high standing of the 
Dublin Musical Society. The band was led by Mr. 
Werner, and Mr. J. Horan presided at the organ. For the 
next Concert, Sullivan’s ‘* Golden Legend ”’ is in rehearsal. 

Dr. Collison’s Benefit Concert took place at the Leinster 
Hall on the 7th ult., and was largely attended. 

Mr. Martin Roeder announces tiie performance of his 
works, ‘* Pan” and ‘ Apollo,’’ for the 2nd inst. 


EDINBURGH AND THE EAST OF 


SCOTLAND. 


MUSIC IN 


(FROM OUR OWN CORRESPONDENT.) 


Ture Annual Concert of the Philosophical Institution, 
which took place on the rith ult., is looked upon as the 
close of our regular ‘importation’? music season, and in 
programme and performance is always calculated to 
remove unpleasant tastes and cleanse the public palate. 
Dr. Joachim, Signor Piatti, and Miss Fanny Davies were, 
as usual, the instrumentalists, and in their solos, as 
well as in an interesting Trio by Brahms (Op. 8) and 
Beethoven’s beautiful Op. 70, they fulfilled all expectations. 
The vocalist was Madame Amy Sherwin. She won 
encores for a charming song by Georgette Peterson, “ Ein 
Traum,” and also for Viardot’s “‘Aime-moi,” an adaptation 
of a Chopin Mazurka. ‘Songs my mother taught me,” a 
quaint Bohemian melody by Dvorak, was also very success- 
fully sung. . 

On the same afternoon (the 11th ult.) Dr. Joachim was 
present at the opening meeting of the Edinburgh Bach 
Society (third season). A large attendance of members and 
friends testified to the growth of the Society and to the 
interest it is awakening. Mr. Lichtenstein was in the chair, 
in the unavoidable absence of the President, and Mr. 
Franklin Peterson (Hon. Secretary) submitted an encour- 
aging report. There are now considerably more than 100 
members belonging to the Society, and there is a substantial 
surplus carried over from last year. Dr. Joachim compli- 
mented the Society on its aim and work, and said that all 
musicians united in reverencing the name of Bach, ‘the 
great and everlasting fountain of all modern harmony.” 
He also warmly praised the excellent performance, by Miss 
Lichtenstein, Messrs. Dace, Collinson, and a string quintet 
(Messrs. Waddel, Mackenzie, Craig, Gallrein, and Laubach), 
of the Triple Pianoforte Concerto in D minor; and spoke of 
two historical performances which he had heard in former 
years by Mendelssohn, Moscheles, and Thalberg in 
London, and by Madame Schumann, Mendelssohn, and 
Hiller in Leipzig. Mr, Collinson also played the C sharp 
minor Prelude and Fugue. 

The University Musical Society, for some years moribund, 
has been galvanized into existence during Dr. Greig’s inter- 
regnum, and with assistance from well-known professionals 
and amateurs gave a Concert in the Reid Class Room on 
the 7th ult., which attracted a large and fashionable 
attendance. Miss Duncan, Mr. Guthrie, and Dr. Meadows 


were in good voice, and their solos, with those of Herr 
Gallrein, were delightfully performed. The other numbers 
were by members of the Society. 

The Edinburgh Classical Chamber Concerts were brought 
to a close this season by a programme composed entirely of 
modern works. Schumann’s Trio (Op. 63) was played with 
care and correctness, but with little attention to light and 
shade ; Rubinstein’s Trio in F (Op. 15) was better played, 
but hardly merited the attention of players or audience, 
Madame Hamilton performed Vieuxtemps’s ‘‘ Reverie ” with 
her usual skill, and Messrs. Townsend and McNeill also 
contributed solos. 

The Edinburgh Quartet gave its third Concert on the 
12th ult. Two excerpts from Haydn (Op. 64, No. 5) and 
Mendelssohn (Op. 12) were well, and Brahms’s fine Quintet 
(Op. 34) very well, performed. The playing of the arduous 
pianoforte part in the last by Mr. Dace deserves particular 
mention. Mr. H. A. L. Seligmann was the vocalist, and 
sang “Auf Fligeln des Gesanges” and “ Edward Gray,” 
for the latter of which he was encored. 

Mr. A. B, Bach gave a Concert almost entirely devoted 
to Lawe’s music. Mr. Bach was in good form in the 
Lawe ballads, a dramatic aria, and two songs by 
Brahms and Handel. Mr. Sons and Mr. Paul Della Torre 


contributed solos by Schumann and Handel, and Mrs, 
Bach played the accompaniments with marked success 
|A Pianoforte Sonata (‘‘Elégique”) and a Duo for violin 


jand pianoforte confirmed Loawe’s claim to be regarded 
| chiefly as a ballad composer. 





The completed organ in St. Giles’s Cathedral was opened 
vithout a singlecompositionof Bach! The performers were 
Mr. John Hartley, Organist of the Cathedral, and Mr. 

’, A. C. Cruickshank, Organist of the Parish Church, 
3urnley. 

The results of careful study and good training, which the 
Edinburgh Choral Union ever more and more has it in its 
power to show, were quite lost on the 21st ult. in a 
bewildering sea of the most inadequate accompaniment. 
The Amateur String Band, which was not even in tune with 
the organ, played major for minor chords in recitative ac- 
companiments and the like, and emphasized the mistake 
in undertaking to give such a richly instrumented work as 
“St. Paul’ without a full band and more than two 
rehearsals. The prices were “ popular’? and the Music 
Hall was quite filled. 

Max Hambourg repeated his Edinburgh programme 
before a large audience in the Kinnaird Hall, Dundee. 
Mr. Paterson’s Choir gave a Concert in the same hall, on 
the 12th ult., the programme of which attracted a large 
audience. The choir numbers about forty members, and 
shewed evidence of careful training. | Mendelssohn's 
‘Walpurgis Night’ constituted the first part of the pro- 
gramme, and in the accompaniments, as well as in a 
selection from “ Rosamunde,” a competent little orchestra 
gave a good account of its duties. The other choral 
numbers were the Shepherds’ Chorus from ‘ Rosamunde,” 
Mendelssohn’s * Departure’ (both very delicately sung), 
Caldicott’s ‘* Winter Days,’’ and chorus and orchestra 
made a brilliant finish with the “ Tannhauser ” March. 

At the fourth and last of Messrs. Paterson’s Subscription 
| Concerts the performers were the same as at the Edinburgh 
| Philosophical Concert, and the programme was. nearly 
|identical. The Concerts have been very successful. The 
| musical amateurs of Dundee owe a deep debt of thanks to 
| the enterprise of Messrs. Paterson, who undertook the series. 

At the Annual Concert of the Orchestral Society 
in Perth, which was conducted by Mr. T. W. Bryson, 
works of ambitious character were wisely avoided. Nothing 
more difficult than Haydn's * Surprise’? Symphony was 
attempted, and the result was very creditable. The vocalist 
was Miss Agnes M. Thomas, a lady who possesses a 
cultured voice and an artistic style. Her appearance was 
eminently successful. On the 13th ult. ‘ Elijah” was 
performed by the Musical Society under the direction 
of Mr. Graves. The chorus singing was a little rough, but 
this was largely owing to the smallness of the orchestra, 
which, although excellent in quality, was unequal to the 
task of contending against the volume of the chorus. Mr. 
Andrew Black sang the music of the Prophet in an ideal 
manner, and the other soloists were Mrs. Hutchinson, Miss 
| M. Elliott, and Mr. E. Branscombe. 
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MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

Tue local coterie now known to fame as the “noble 
giscontents”’ have again had a bad quarter-of-an-hour. 
The moment the leaders were discovered the fate of the 
scheme to found a so-called local orchestra was, indeed, a 
foregone conclusion ; and it has now to be recorded that the 
curious methods of the little clique have utterly collapsed. 
Glasgow musicians have, of course, all along been quite 
aware that the band over which Mr. August Manns has so 
worthily presided for many years required considerable 
srengthening. But it was simply a question of money, and 
it is now believed that the guarantors will to a man cheer- 
fully agree to the serious extra expenditure. Anyhow, and 
against next season, the band will be brought up to the 
standard of the famous Sydenham Saturday Concert 
Orchestra, and Mr. Manns is engaged to return as Con- 
ductor. ‘These are matters beyond the shadow of dispute, 
and it is, moreover, pleasing to be able to say that the 
working of the Choral Union season—which ended with 
the Joachim-Piatti Chamber Concert on the roth ult.—will 
in all probability show a surplus, notwithstanding the 
adverse influences of the great railway strike on the 
attendances. 

The first Concert by the pupils of the Glasgow 
Atheneum School of Music was in many respects a 
distinct success. So great, indeed, was the interest evoked 
on the occasion that the directors found it necessary to 
engage St. Andrew’s Hall, in order that the students of the 
school and their friends should find adequate accommo- 
dation. The students now number upwards of 680, and 
the progress made during their short career has been 
the subject of much favourable comment. The ladies’ 
choir in connection with the Institution bids fair to become 
afeature. It earned, at any rate, distinction in Mr. Oliver 
King’s Cantata ‘‘ The Naiads,” an insinuating little work 
whose chief characteristics are grace and tunefulness, as 
shown more particularly in the bright, fresh, and joyous 
opening chorus, in the number ‘ Spirit of the waters we.” 
Other good things in the programme included organ, violin, 
flute, and pianoforte solos, and, of course, several songs. In 
each and all the satisfactory work carried on under the 
direction of the principal, Mr. Allan Macbeth, was apparent, 
and at an entertainment given a few nights later on a 
string orchestra from the Atheneum lent material aid in 
selections from Schubert, &c. 


On the evening of the 4th ult. the popularity of Stainer’s | 
“Daughter of Jairus”’ was again amply attested, when the | 


work was given in St. Mary’s Parish Church, Partick ; and 
on the roth ult. the seventh Concert by the Glasgow 
Quartet Society took place. On this occasion Mr. Sons 
and his coadjutors showed a remarkable advance on their 
previous efforts ; there was an altogether delightful perform- 
ance of Haydn’s engaging Quartet in G (Op. 64), and in 
Mendelssohn’s ever-welcome C minor Trio the executants 
were thoroughly at home. In the last-named piece Mr. 
Philip Halstead won fresh laurels as the exponent of the 
pianoforte part. So good a player cannot, it would seem, 
be retained in Glasgow, the young artist having resolved to 
venture upon a London career. 

Mr. Hall Woolnoth, another excellent local pianist, has 
also decided to settle down on the banks of the Thames, 
and Glasgow amateurs can only express their regret at the 
loss of a couple of such talented musicians. These feelings 
were made fully manifest, it ought to be said, on the after- 
noon of the 14th ult., when Messrs. Halstead and Woolnoth 
gave the first of a series of Recitals on the plan carried out 
last season with such remarkable success. The bill of fare 
included Beethoven's so-called ‘‘ Pastoral’? Sonata, Men- 
delssohn’s Fugue in D major, and a store of good things 
from the pens of Schumann, Nicodé, Gouvy, and Gade, 
which amateurs seldom meet with in Concert programmes. 


MUSIC IN LEEDS AND HUDDERSFIELD. 


(FRoM OUR OWN CORRESPONDENT.) 
HANDEL’s Oratorio “ Theodora’? was produced for the 
first time in Huddersfield, on the 6th ult., by the members 
of the Choral Society, who are to be congratulated on the 


success of the revival. With the exception of one or two 
vocal solos. the music of this long-neglected work is quite 
unknown to the Concert-goers of this generation; and the 
performance in question fully proved the unfairness of such 
neglect. The large body of choralists had evidently been 
well trained in their share of the evening’s duties, and the 
result was a fine volume of tone combined with intelligent 
phrasing, which qualities were particularly remarkable in 
‘* He saw the lovely youth”’ and ** Venus laughing.” Miss 
Anna Williams, Miss Dews, Miss Sarah Berry, Mr. Henry 
Piercy, and Mr. Norman Salmond were entrusted with the 
fine recitatives and airs in which ‘* Theodora” abounds; 
| and were all successful. ‘* Angels ever bright and fair,” 
| interpreted by the first-named lady, was rewarded with well- 
deserved applause. The band was efficient, and Mr. John 
North conducted admirably. 

On the 12th ult. the “Golden Legend” was introduced 
|to the Barnsley musical public for the first time by the 
| Cecilia Society. The Harvey Institute was occupied by a 
|large and demonstrative audience, and the great musical 
treat provided was evidently appreciated to the utmost. 
The picturesque strains of what is, so far, the most popular 





of Sir Arthur Sullivan’s serious works received ample 
justice at the hands of soloists, chorus, and orchestra. 
| Miss Sylvia Wardell (soprano), though somewhat lacking 
in power, made good use of a sweet voice in the air ‘* My 
| Redeemer and my Lord” and the duet ‘Onward and 
| Onward her success in the latter number being shared 
| by Mr. W. Foxon (tenor). Miss Marie Rhodes and Mr. 
| Dan Billington were equally satisfactory in the respective 
roles of Ursula and Lucifer. Mr. R. S. Burton conducted 
the performance with his usual care and judgment. 

The Leeds Philharmonic Society gave their last Concert 
|of this season on the 18th ult. Verdi's ‘‘ Requiem” and 
| Parry’s ‘‘L’Allegro ed il Pensieroso,’’ and the same 
| composer's ** Blest Pair of Sirens” constituted the lengthy 
| programme. The soloists, Mesdames Annie Marriott and 
Belle Cole and Messrs. Iver McKay and Bantock Pierpoint, 
did their best with arduous music, and succeeded as far as 
was possible. The same may be said of the chorus. The 
‘Blest Pair of Sirens ’’ made its inevitable effect even at 
the end of along programme. The orchestra, led by Mr. 
Willy Hess, was efficient, but rather wanting in tone in the 
string department. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FRoM oUR OWN CORRESPONDENT.) 

Too late in the shortest month of the year to be noticed 
till now, Dr. C. H. H. Parry's “ Judith” found a place of 
honour as the Lenten Oratorio of the Liverpool Philhar- 
monic Society on February 24, when, under the conductor- 
ship of the composer, the Birmingham commission received 
a deservedly full measure of justice. A very considerable 
amount of preparation had been bestowed upon the work, 
Dr. Parry having himself attended one or two special 
preliminary rehearsals, and the result was a performance of 
much greater merit than has been achieved so far during 
the present season. In the absence of Miss Macintyre, 
Miss Anna Williams appeared as $udith, and Miss 
McKenzie as Meshullemeth. Mr. E. Houghton made a 
decided mark as Manasseh, Mr. Watkin Mills sustained the 
bass music, and a couple of capable boys were found in the 
persons of Masters Evans and Smith of the Cathedral 
choir. The Conductor was accorded a cordial greeting, 
and the Oratorio was received with every mark of approval. 

Mr. Charles Santley is always assured of the heartiest 
of welcomes whenever he comes before an audience of his 
fellow townsmen; but that which the premier baritone 
received at the penultimate Concert of the Philharmonic 
Society, given on the 1oth ult., was even more pronounced 
than usual, and the artist was in splendid voice. Mr. 
Willy Hess, whose technique is of the most advanced order, 
contributed violin solos; the Symphony was Ratt’s 
“Leonore,’’ and the Overtures Mozart's ‘‘ Idomeneo,” 
Mendelssohn's ‘Calm sea and prosperous voyage,’’ and 
Boieldieu’s ‘* La Dame blanche.” For the next and final 
Concert of the present series Sullivan’s ‘Golden Legend” 
is announced. 

The special Lenten Services at the Pro-Cathedral have 
been availed of to produce Dr. J. V. Roberts’s “ Jonah” 
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and Stainer’s ‘* Daughter of Jairus.” These works were 
given on the 12th and igth ult., and on the first occasion 
Dr. Roberts conducted his own composition, Mr. F. H. 
Burstall being at the organ. In Stainer’s Cantata the 
Cathedral Organist took the bdton, and Mr. C. Collins 
acted as Organist. Each performance was of a high order 
of merit. 

The Mozart Centenary was celebrated by the Societa 
Armonica on the 7th ult., when a programme consisting 
entirely of the works of the Salzburg composer was 
presented at an open rehearsal of this old orchestral 
organisation. To the ranks of the latter for this occasion 
were joined those of the choir of St. Peter’s Catholic Church, 
and the famous ‘‘ Requiem’ was performed. The Con- 
ductors of the Concert were Mr. C, E. Cafferata and Mr. 
Raymond Steinforth. 

During the past month Oratorios at popular prices have 
been given at the Y.M.C.A. and at the Gordon Institute. 
At the one Handel’s ‘‘ Samson,” and at the other Haydn’s 
*Creation’’ being the works selected. The Conductors 
have been respectively Mr. Sydney Hardcastle and Mr. 
McCulloch, and a feature of both series of performances 
has been the engagement of a small orchestra. 

The annual “* Corporation” performance, as it is collo- 
quially termed, of Handel’s ‘* Messiah” would be about 
the latest event of the past month. The locale was, as 
usual, St. George’s Hall, and it was announced that Mr. 
H. A. Branscombe would be at the organ and that Mr. W. 
I. Argent would conduct. 

All doubts which once existed as to the next Chester 
Festival are now set at rest by the official announcement 
that the triennial meeting will be held on July 22, 23, and 
24, 1891. The novelty of the Festival will be the Cantata 
entitled ‘‘ Rudel,”’ the composition of Dr. J. C. Bridge. 

The season of the Runcorn Musical Society was brought 
to aclose on the 17th ult., when Mendelssohn’s ‘ Elijah” 
was given, under Mr. W. Humphreys. Mr. Bantock Pier- 
point sang the music of the Prophet. A large number 
of choristers and a competent orchestra took part in the 
performance. 

The last of the Schiever Chamber Concerts took place 
on the 21st ult., to which date it had been postponed owing 
to the serious illness of the leader of the quartet. Upon his 
recovery to health, Mr. Schiever’s many triends—and these 
cover a far wider area than that of the city of his actual 
residence—will accord this excellent artist the most hearty 
congratulations. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

THE concluding Orchestral Concerts of Sir Charles 
Hallé’s thirty-third series have been particularly interesting. 
Another visit by Herr Joachim, and an enthusiastic welcome 
to Mr. Santley after his long absence, raised our spirits 
even with the winter of silence so close at hand. The per- 
formance of Max Bruch’s G minor Concerto for the fifth 
time testified to the attraction which the work has for 
violinists of first rank, for whom, as must be confessed, 
too many novelties are not provided ; while the performance 
by Herr Joachim and Sir Charles Hallé of Schubert's 
Fantaisie in C (Op. 159) was most delightful. In Gounod’s 
‘‘Au briit des lourds Marteaux”’ Mr. Santley proved his 
supremacy among baritones; and in Handel’s ‘ Honour 
and Arms” his voice showed the good effects of his long 
holiday and voyaging. 

At the terminal Concert of the 12th ult. Madame 
Schmidt-Kéhne made her second appearance here, and 
by purity and strength of voice, firmness of delivery and 
clearness of enunciation, confirmed the hopes excited on 
her first visit. She has the vocal qualifications for an 
oratorio singer (much wanted just now), if only she would 
study the traditions of the English school. At the same 
Concert Miss Olga Néruda—who had previously, in con- 
junction with Sir Charles Hallé, given a Recital at the 
Concert Hall—took part in Mozart's double Concerto in E 
flat ; and in clearness of touch and phrasing showed herself 
a coadjutor worthy of the veteran pianist, who bade 
“‘farewell’’ for a time to his subscribers and friends by a 
perfect interpretation of the so-called ‘ Moonlight” 
Sonata. Among the recent orchestral works Mendelssohn’s 





picturesque ‘‘ Midsummer Night’s Dream” and Beet. 
hoven’s great ‘‘ Leonora’’ Overture demand special mention, 
Raff's *‘ Frihling’s Klange ’’ Symphony, given here for 

g 8 ymphony the 


i first time, proved, it must be owned, rather wearisome with 


its interminable sequences and oft repetition of not very 
attractive themes, 

In place of Parry’s ‘“ Judith,’ Sullivan’s “Golden 
Legend” was given as the last choral programme on the 
5th ult. The popularity of the charming work was attested 
by the immense audience assembled, and the performance 
was in every respect admirable. Miss Macintyre’s en. 
thusiastic efforts were entirely in consonance with the 
requirements of Elsa’s imagined temperament, and Miss 
Marian McKenzie’s voice—so luscious in some of its 
tones—showed well in Ursula’s placid phrases. Mr. 
Lloyd’s conception of the part of the rather easy-going 
Prince is well known ; and if Mr. Pierpoint was not very 
Satanic in his representation of Lucifer, he was quite equal 
to any exponents we have had here except Mr. Henschel. 
The work of the band was ably done, and the choir easily got 
through its task. Still, it was disappointing that the one 
promised choral work absolutely new to Manchester 
should have to be given up, even with so popular a Cantata 
as ‘The Golden Legend ”’ in reserve. 

At the close of Sir Charles Hailé’s thirty-third campaign, 
the announcement that his second visit to Australia is only 
partly owing to the most liberal inducements offered by his 
friends there, but to a considerable extent prompted by the 
state of health of his most accomplished wife excites wide. 
spread regret. We are proud of Sir Charles’s long con- 
nection with, and labour amongst us; and we are especially 
obliged to him for having doubled the ties which keep Man- 
chester in sympathy with him. Among all the great 
executive artists of the day there is not one with whom 
Lady Hallé need fear competition: and we hope to 
welcome her return at the beginning of next winter in 
renewed health and vigour. 

Not a little have the many Saturday evening Concerts 
clashed during the season now so rapidly closing ; and an 
evident anxiety has been shown by the Concert-givers deli- 
cately to feel the public pulse. None of the undertakings 
have had the success which might have been hoped for; 


| and the example of Mr. Lane in offering some attraction to 


his friends and supporters on Wednesday evenings should 
be carefully studied. Both Mr. Barrett and Mr. de Jong 
seem determined to stick to Saturday evenings, and to 
engage in keen rivalry. And on the same night we have 
the long-established entertainments of Mr. Cross, at the 
Y.M.C.A., and the refined organ playing of Mr. Pyne at the 
Town Hall, in addition to a host of smaller undertakings 
on all sides of the city. 

A want has, during this winter, been felt by the 
admirers of refined part-singing through the retire- 
ment of Dr. Hiles from the direction, and the consequent 
demise of the Athenzum Musical Society, which for 
more than twenty years he conducted, and where many 
new compositions, not heard elsewhere, were produced. It 
is understood that Dr. Hiles declines all evening work 
except in connection with his lectures at Owens College 
and the Victoria University. An attempt will next season 
be made to resuscitate the Musical Society, under the 
guidance of Dr. Watson. 

At the Concert Hall, on the afternoon of the 16th ult., Miss 
Dora Bright and Mr. Frederick Dawson gave a joint Recital 
of pianoforte music. Miss Bright is a promising player, 
and Mr, Dawson is far more. The impression he made 
some time ago in the same room, and greatly deepened at 
a recent Concert in the Free Trade Hall, has been fully 
justified. With executive powers of the highest order, with 
admirable clearness of phrasing and definiteness of purpose, 
Mr. Dawson is bound ere long to show convincingly how 
an English youth, trained unpretentiously in our very 
midst, may challenge competition. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 

THE most important Concert of Lent Term was un- 
doubtedly the performance of “ Judith,” on January 29, by 
the Oxford Choral and Philharmonic Society, conducted 
by the composer. This Society possesses a very large 
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and fine chorus at the present time, an excellent band had 
been collected, the soloists were all good (one of them, Mr. 
Edwin Houghton, making a very distinct impression), and 
the result was a very good performance. Yet it is 
impossible to regard the Concert with any great satisfaction, | 
gs it demonstrated once more, but with exceptional | 
cogency, the apathy of the Oxford public. In spite of all) 
the advantages with which the work was presented, people | 
would not go to hear it, and the receipts fell short of the | 
expenses by a sum not much less than £100. Amidst | 
many encouraging symptoms that may be noticed with | 
regard to musical art in this place, it cannot be denied that 
the systematic failure of any really good Concert to pay its | 
expenses is a very serious cause for misgiving. It is now 
a long-standing evil and, unfortunately, shows no sign | 
of abatement. 

At the beginning of Term a number of well-known 
musicians visited Oxford and gave Concerts, the chief of 
them being Herr Stavenhagen, whose admirers here 
seem steadily increasing; Sir Charles and Lady Hallé, 
and Mr. and Mrs. Henschel. Of such well-known 
performers it is quite unnecessary to say anything; a 
mere record of their coming is ample. ‘The same remark 
applies to Mr. Ludwig and his String Quartet (a quintet on 
this occasion, by the way), who, as in previous years, played 
at the Invitation Concert of the University Musical Union 
(February 24) ; and it might also be extended to the annual 
Concert by Dr. Joachim (February 17) in aid of the funds of 
the University Musical Club, were it not for the fact that 
on this occasion a new Sonata for pianoforte and violin, 
by Dr. C. H. Lloyd, was played. Yet even of this a simple 
notice of performance must suffice, for, as was said of a} 
similar event that took place in October term, criticism of | 
music by local musicians must come from outside Oxford. 

The Choragus has delivered three Lectures this term on 
subjects connected with Monteverde and Carissimi, and the 
Professor lectured on February 12 on the use of a ground 
bass in musical composition. A remarkably varied and 
interesting collection of specimens of the use of this device 
by composers of every age and school added materially to 
the value of this Lecture, and the audience were enabled to 
enter fully into the composer’s method, owing to the fact 
that a printed copy of the various basses, with a statement | 
of the number of times that each was repeated, was placed | 
in everybody's hands. 

On February 25 a sacred Cantata, called ‘ Adora- | 
tion,’ composed as an exercise for the degree of Doctor of 
Music, by Frederick R. Greenish, was performed in the 
Sheldonian Theatre. Should some changes now in con- 
templation be ultimately carried out, it is probable that 
this will prove the last performance of this kind. If so, 
the old system may be said to have expired with honour, 
as Dr. Greenish’s exercise was very well performed and 
was worthy of the performance. A somewhat vague and 
disconnected libretto placed the composer at considerable 
disadvantage, but wherever an opportunity was atiorded 
him he made good use of it. A contralto solo, well sung 
by Miss Hannah Jones, with violoncello obbligato, made a 
good impression; but by far the best numbers, both in point 
of technical skill and musical effect, were the chorus 
“Blessed are the meek,’’ consisting of a canon, 4 in 2, 
and the closing double chorus with eight-part fugue. 
There is so strong a tendency abroad to regard contrapuntal 
skill as a bye-path that has no vital connection with the 
expression of beautiful and noble ideas, that it is gratifying 
to find a writer who has clearly grasped the idea that 
elaborate counterpoint is a means to an end, and who can 
also thoroughly carry it out in practice. 


MUSIC IN SHEFFIELD. 
(FROM OUR OWN CORRESPONDENT.) 

THE principal musical event of the past month was the 
performance, for the first time, of Mr. Henry Coward’s 
sacred Cantata “The Story of Bethany.’ This took 
place in the Albert Hall, on the gthult., and it may at once 
be stated that the work achieved a most distinct success. 
Mr. Coward, wholast year obtained the degree of Mus. Bac., 
Oxon., wrote the Cantataas his “ exercise” ; butit has since | 
then undergone considerable additions and modifications 
with a view to its adaptability to the resources of | 


provincial societies, and the result is a work of sterling 
merit, clever, melodious, and full of excellent writing. 
The words of the Cantata have been written by the Rev. 


| Wm. Robinson, of Salem, India, who has divided his 


subject into three sections, entitled ‘‘ The Home,” ‘ The 
Tomb,” and ‘*The Mount.’ In the first division the 
composer is heard at his best; the incidents in the life of 
Jesus at the home of Martha and Mary at Bethany being 
treated most felicitously. After an instrumental introduc- 
tion, in which prominence is given to the melodious 
Bethany theme, the chorus enter to the words ‘‘O Bethany, 
sweet Bethany, how blest are they that dwell in thee,” the 
hymn-like strains being followed by a short well-written 
fugue. The Martha and Mary themes are next announced, 
and a long chorus follows which, with its animated fugue 


| and well-contrasted quartets, is likely to become highly 
popular. 


This section also contains a most effective un- 
accompanied chorus, ‘Lord, Thou art good,” a class 
of composition in which Mr. Coward excels. This 
number, which at the performance was rapturously 
encored, will often be heard apart from the Cantata, as will 
also an unaccompanied quartet, ‘Come, Jesus, come,” 
heard later on in the work. The middle section, ‘“* The 
Tomb,” deals mainly with the raising of Lazarus, and 
contains the two most effective numbers in the work. The 
first of these, a solo for contralto to the words ‘I believe 
that Thou art the Christ,” is founded on an inversion of 
the theme which is associated with the Saviour. The 
melody is graceful and devotional in character, and the 


' composer has wedded to it a very effective accompaniment. 
| As sung by Miss Dews, this number was the feature of the 


performance. It is immediately followed by a chain of 
choruses, opening with the query ‘‘ What manner of man is 
this?” Bold fugal entries at the words ‘Vanquished is death ” 
are succeeded by the joyful outburst ‘‘ Thanks be to God,”’ in 
which a clever device is the inversion of the ‘‘ Tomb” theme 
heard earlier in the division. This chorus, with its declama- 
tory vocal passages and tumultuous orchestration, is admir- 
ably written, and its rendering by the choir of the Sheffield 
Musical Union evoked loud applause. The third section, 


entitled ‘The Mount,” includes a brief but excellent 
ichorus, ‘‘The Lord has gone up,” and a long and 


| elaborately worked-out fugue, which latter, rendered neces 


sary by the purpose for which it was written, may, however, 
be omitted in performance. The Cantata as a whole is a 
work that does the highest credit to Mr. Coward. The 
orchestration is admirable throughout, and his vocal writing 
is happy and effective. The performance was in every 
respect worthy of the work. The soloists were Miss Kate 
Flinn, Miss Dews, and Mr. J. Browning. Mr. J. Peck led 
the band, Mr. J. W. Phillips was organist, and the com- 
poser conducted. ‘The Story of Bethany” can be con- 
fidently recommended to provincial choral societies and 
choirs. The narrative is interesting, and the music 
excellent. 

The Hanover Choral Society gave a Concert on the 
same date, singing excerpts from the works of Haydn 
(the ‘ Creation’’), Beethoven (‘‘Mount of Olives’’), 
Mendelssohn, and Gounod. Miss Dews and Mr. W. 
Foxon were the vocalists. Mr. J. W. Phillips played organ 
solos, and Mr. T. Morton conducted. 

On the 17th ult. Sir Charles Hallé revisited the town, 
accompanied by Miss Alice Gomez as vocalist, Mr. 
Willy Hess as solo violinist, and six of the leading 
members of his famous Manchester orchestra. Hummel’s 
Septet in D minor, Brahms’s Trio in E flat, and other pieces 
were successfully performed. 

‘The Golden Legend’ was performed by the Barnsley 
St. Cecilia Society on the 12th ult., under the direction of 
Mr. R. S. Burton. The public hall was crowded in every 
part, and the rendering of the work was in all respects 
worthy of the reputation of this flourishing Society. The 
chorus singing was excellent, the fine performance of the 
last chorus being especially praiseworthy. The soloists 
were Miss S. Wardell, Miss M. Rhodes, Mr. W. Foxon 
and Mr. D. Billington. 


Tue fourth of the present series of Chamber Concerts 
given by Mr. Albeniz took place at St. James’s Hall, on 
Saturday evening, the 14th ult. In conjunction with Mr. 
Arbos, who made his last appearance on this occasion, the 
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Spanish pianist played Schubert’s Sonata in D minor (Op. 
121), and, making allowance for some want of vigour, the 
reading of the work was very commendable. Mr. 
Arbos, by general desire, repeated his excellent performance 
of Mendelssohn’s Violin Concerto, with the pianoforte 
accompaniment as arranged by the composer. Mr, Albeniz 
gave aperformance of Bach's“ Italian’ Concerto, remarkable 
for delicacy and purity of style; but he must be blamed for 
introducing Tausig’s distortion of Weber’s ‘Invitation a la 
Valse,” for which pianists have a curious fondness. As 
an encore he gave his own tasteful little ‘Serenade 
Espagnol,” and also introduced some new trifles from his 
own pen. Miss Zippora Monteith was scarcely at home in 
‘** With verdure clad,” but was more successful in Brahms’s 
duet ‘So lass uns wandern,” which she sang with Mr. J. 
G. Robertson, the latter vocalist taking the place of Mr. 
W. Nicholl, who was unable to appear. 
also contributed songs by Dvorak and Maude White, singing 
both with refinement and expression. 


Mr. Cuares Fry’s Recital ofthe ‘‘ Merchant of Venice,” 
with Sullivan’s incidental music, at the Birkbeck Institution, 
on the 18th ult., attracted a very large audience, who were 
very hearty in their appreciation of the artistic combina- 
tion of recitation and music set before them. With the aid 
of a small but efficient orchestra (strings and pianoforte), 
led by Mr. T. E. Gatehouse, and conducted by Mr. 
Berthold Tours, a spirited reading of Sir Arthur Sulli- 
van’s charming and appropriate music was given, the 
Bourrée especially narrowly escaping an encore. Mr. 
Edwin Bryant sang the Serenade with much effect, and 
Pinsuti’s Part-song ‘Tell me where is fancy bred’ was 
sung by Miss Willis, Miss Tombleson, Mr. Bryant, and Mr. 
Burgess in the third Act. Completeness was given to the 
Recital by some short but very etfective entr’acte movements 
written by Mr. Tours and Mr. H. M. Higgs, notably 
the March written by the first-named composer for the 
Trial Scene. Mr. Fry was particularly successful in the 
scene between Shylock and Tubal, and in the Trial Scene, 
and he was recalled very heartily at the end of the Recital. 


Tue Bow and Bromley Institute Choir gave a performance 
of Beethoven’s Mass in C, on the 14th ult., before an 
audience that filled the Institute Hall to its utmost 
capacity. The principals were Miss Naomi Hardy and 
three students from the Royal Academy of Music—viz., 
Miss Violet Robinson, Mr. Maurice Aubrey, and Mr. B. 
Mayne. The accompaniments were performed by a capital 
band, mostly amateur, aided by Mr. Fountain Meen at the 
organ. The work was received with many demonstrations 
of approval, the beautiful Benedictus especially making a 
deep impression. In the second part the band played 
Auber’s Overture ‘* Marco Spada” with great spirit, the prin- 
cipals each contributed a song, and the choir sung Gounod’s 
‘“* By Babylon’s Wave.” Miss Hardy’s singing of Grieg’s 
setting of Solveig’s Song (‘* Peer Gynt ’’) and of Henschel’s 
Spinning Wheel Song, and Miss Robinson’s reading of 
an old French air, ‘* Marguerite,’ deserve special com- 
mendation. The Concert was conducted by Mr. W. 
G. McNaught. 


Miss IsABELLA DONKERSLEY, lately a pupil of the Royal 
College of Music, whose violin playing has been frequently 
noticed with approval, gave a Concert at Kensington Town 
Hall on the afternoon of the 12th ult., presumably to mark 
the close of her student’s career and her first appearance 
as a public performer. The result may well be described 
as thoroughly satisfactory. The young lady has a remark- 
ably fine tone and an excellent command of expression, 
which qualities were well exhibited in Brahms’s last Piano- 
forte and Violin Sonata, and in Bruch’s Romance in A 
minor, to which Miss Donkersley did full justice. She also 
led Mendelssohn’s Quartet in E flat, for strings, and 
Schumann’s “ Fantasiestiicke ” (Op. 88), with great ability, 
and what remains to be added to make her a finished 
quartet player we have no doubt industry and artistic zeal 
will soon supply. Miss Donkersley was ably assisted by 
several of her late fellow-students, Miss Annie Fry, Mr. W. 
Stephenson, Mr. A. Hobday, and Miss Maud Fletcher. 


Tue City of London College Choir is one of the few 
todies that hold regular meetings in the heart of the City. It 
has an advantage in commanding the use of a fair-sized hall 


Mr. Robertson | 


in which to hold its rehearsals and performances. On the 
12th ult. the choir, assisted by the orchestral band allied to 
the Society, gave a performance of Schubert's “ Song of 
Miriam” before a large audience. This fine dramatic 
| work was given with considerable effect, although the 
| choir was not numerous enough to balance the somewhat 
powerful body of strings in the band. Miss Naomi Hardy 
sang the soprano solo (which has an extraordinary range} 
with ample power and fine expression. In the miscella. 


neous part of the Concert the most noticeable pieces were 
the excellent violin playing of Miss Gwynne Kimpton in 
,the Air Varié by Vieuxtemps, and the neat fluent playing 
of Miss Marion Clapton in the Rondo from Beethoven's 
| Concerto in C major. 
W. G. McNaught. 


The Society is conducted by Mr, 


THE fifty-eighth performance of the Musical Artists 
| Society took place at the Princes’ Hall on the rath ult, 
| The principal instrumental works in the programme were a 
Quintet in D, for wind instruments, by Miss Edith 
Swepstone; a Divertimento in the same key, for flute, 
clarinet, horn, strings, and pianoforte, by Mr. Arthur C, 
Haden; and a Sonata in E flat, for violin and pianoforte, 
by Mr. C. J. Macpherson. Of these the second is the most 
ambitious, but the third is the most successful, and it received 
the largest amount of justice in performance, in which the 
composer was assisted by Mr. Charles Griffiths. The 
Concert concluded with a Cantata for female voices, entitled 
“L’Amie du Drapeau,” written and composed by Mr 
Alfred Gilbert, in which some fairly tuneful music is wedded 
to a libretto based, it is said, upon an incident in the 
Franco-Prussian war. 

THE Annual Concert of the violin classes at the Birkbeck 
Institution took place on the 21st ult., under the direc. 
tion of Mr. T. E. Gatehouse and Mr. W. Thornton. An 
exceptionally good programme was provided, including the 
Allegro from Rheinberger’s Quartet in E flat, excellently 
played by Messrs. Izard, Gatehouse, Allen, and Bucknall; 
and one of Bach’s Concertos for two violins, played by 
Messrs. Gatehouse and Greebe. Mr. Gatehouse’s skill as 
a teacher was favourably displayed by the members of the 
various violin classes in Gurlitt’s Overture ‘* Masaniello,” 
Handel's ‘* Largo” (the solo well played by Miss Edith 
Doughty), and in selections from the ‘ Surprise” 
Symphony and ‘“ Lucrezia Borgia.” The vocalists were 
Miss Fusselle, Mrs. Alexander Siemens, and Mr. Robert 
Hilton, whose efforts were highly appreciated; and Mr. 
Charles Fry successfully contributed some recitations. 


Mr. W. pe MAnsy SERGISON directed a performance of 
the first and second parts of ‘The Redemption” at St. 
Peter’s, Eaton Square, on Thursdays, the 5th and 12th ult, 
and on Good Friday, with organ, harp, and trumpet 
accompaniment, all without Conductor. The chorus 
singers have all been prepared by him, and the greater 
number of the soloists were his private pupils—Mr. Charles 
Ackerman, Masters Wood and Simons; Narrator, Mr. W. 
Halker Boult. At the two Thursday performances Mr. 
Dalzell, of Westminster Abbey, sang the tenor solos, 
Mr. Gregory Hast taking them on Good Friday. Mr. 
Sergison also accompanied on the organ a performance of 
the St. Matthew Passion of Bach, which was given on 
Thursday, the roth ult. 

On Tuesday, the roth ult., Miss Ethel and Mr. Harold 
Bauer gave one of their agreeable Chamber Concerts at the 
Princes’ Hall. Unfortunately the event clashed with the 
Concert of the Bach Choir, and this, together with the 
repellent weather, doubtless unfavourably affected the 
attendance. The programme was by no means of a 
hackneyed character, among the pieces being Spohr’s double 
Concerto in B minor, for violins, which was performed by 
Mr. and Miss Winifred Bauer, and also Liszt’s rarely- 
heard “ Concerto Pathétique ”’ in E minor, for two pianofortes. 
Mr. Bauer’s principal solo was Bach’s ‘*Chaconne.” Miss 
Ethel Bauer played Beethoven’s Sonata in F sharp (Op. 75) 
|and also some pieces by Chopin, including the Polonaise 
' (Op. 53) in A flat. 





A SUCCESSFUL Concert was given by Mr. W. H. Eayres, 
' the well known violinist, on the 3rd. ult., at Holloway Hall, 
‘in aid of the North London Nursing Association. The 
_Concert-giver was assisted by Miss Agnes Larkcom, Miss 
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Meredyth Elliott, Mr. Reginald Groome, Dr. Malcolm, Mr. 
Barrington Foote, and a small choir selected from the 
Finsbury Choral Association, and conducted by Mr. C. J. 
Dale, all of whose efforts were received with much favour 
wy the audience. Mr. Eayres played Romance (Sainton) 
and Saltarello (Alard) with considerable success, and was 
lso favourably represented by his pupil, Miss Lily Hudson. 
i. Louis Strelitzkie contributed solos on the flute, and Mr. 
Maurice Koopman on the violoncello. Recitations by 
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Emerson presided at the pianoforte. Miss Briggs sang 
Rossini’s ‘*Una_ voce,” ‘She wandered down the 
mountain side,” by Clay, and in a Trio with Madame 
Belle Cole and Mr. Miles Mole. 


Mr. ArNoLD DoLMETSCH proposes to give, at the 
Princes’ Hall, on the 27th inst., a Concert of Ancient 
English Music of the sixteenth and seventeenth centuries. 
It will be performed entirely upon the instruments for which 
it was written—viols, lute, and harpsichord. ‘* Fancies”’ for 





Mr. Charles Fry were also included in the programme. |viols from one to six parts, songs with accompaniments 
\r. Fountain Meen accompanied. |for lute and Viol da Gamba, will be included in the pro- 


THE competition for the Llewelyn Thomas Gold Medal | 8tamme, which is likely to be interesting as it is un- 


contraltos) took place on the igth ult. at the Royal | 
Academy of Music. The Examiners were Mr. Wm. Nicholl, | 
Mr. Eugene Oudin, and Mrs. Mary Davies (in the Chair). | 
There were fourteen candidates, and the medal was awarded | 
to Mary Hay, pupil of Mr. Fred. Walker ; the es 
highly commended Vera Galbraith, Mignon Spencer, and | 
Ellen Niblett. The competition for the Evill Prize (basses | 
and baritones) was also decided on the same day. The 
Examiners were the same as in the other competition, Mr. | 
Qudin being in the Chair. There were ten candidates, | 


andthe prize was awarded to John Walters; the Examiners 
highly commended J. McBride Gibson. 


Tue St. Barnabas Choral Society gave a performance of | 
Macfarren’s **‘ May Day ” and a selection of glees, songs, 
and orchestral pieces in the Schoolroom, Devonshire 
Road, South Lambeth, on the evening of the roth ult. In 
site of the heavy snowstorm there was a good audience, 
and the forty-five performers who were present carried out 
the programme in a very satisfactory manner. ‘ Now 
Tramp’ was the most effective of the smaller works, and 
a pizsicato movement, “ Serenade des Mandolines ” 
(Désormes), was encored. The solos in the Cantata were 
sung by Miss Lilian Jecks. Mr. S. R. Young, Organist of 
St. Andrew’s, Peckham, presided at the pianoforte, and the 
Conductor was Mr. F. W. Lacey, Organist of St. Barnabas. 





THE usual solemn special Service at St. Paul’s Cathedral 
in Holy Week was celebrated on the 24th ult. The| 
Miserere (51st Psalm) was sung by the priest and the choir | 
tothe Tonus Regalis, harmonised by Stainer. The Passion 
Music (St. Matthew) by Bach was sung according to the 
version arranged especially for this service. The portable 
organ was placed on the South side of the choir, and with 
the great organ reinforced the two choirs and orchestras for 
which Bach has laid out his music. Dr. Martin conducted, 
the organs were played by the brothers Hodge, and the solos 
were sung by certain of the boys of the choir, and by 
Messrs. Kenningham, Fryer, Grice, Kempton, Miles, and 
De Lacy. The Church was filled from end to end. 


On Monday evening, the 2nd ult., a special service was 
held at St. Jude’s Church, East Brixton, the occasion being 
the re-opening of the enlarged organ (Walker & Sons). | 
After a short musical service, a Recital was given by Dr. | 
Bridge, Organist of Westminster Abbey. The selection | 
included Fantasia in B flat (Silas), Water Music (Handel), 
Larghetto (Haydn), Toccata and Fugue in C (Bach), | 
Shepherd’s Song and Evening Hymn (Merkel), and 
Fantasia (Merkel). Mr. Arthur Harvey and Mr. Herbert | 
E. Budge were the vocalists. The vocal portion of the | 
service was accompanied by Mr. W. T. Stuart, Organist of 
St. Jude’s Church. 


Festivats in aid of the Choir Benevolent Fund will be 
held at Gloucester and Cheltenham on the 16th and 17th 
inst. They will consist of a Service in Gloucester 
Cathedral on the first-mentioned date at 11.30; a Concert 
at the Shire Hall in the evening; a Service at Christ 
Church, Cheltenham, on the second day at 3.30; and a 
Concert at the Assembly Rooms in the evening. The choir 
for the Services and Concerts will number about sixty 
voices, selected from the Chapels Royal, St. Paul’s, West- 
minster, Windsor, Eton, Gloucester, Bristol, Hereford, 
Oxford, and Worcester. 





AN Evening Concert was given at Morley Hall, Hackney, 
on the 12th ult., by Miss A. Wilmot-Briggs, assisted by 
Madame Belle Cole, Miss Emilie Rahmel, and Messrs. 
Miles Mole, Edward Booth, and Alexander Tucker. Cornet 


;second Pianoforte Recital at the well-known 


common. 


On the 16th ult., at St. Saviour’s Hall, Battersea Park 
Road, a performance of Handel’s Oratorio ‘** The Messiah ”’ 
was given by the members of the St. Saviour’s Choral 
Society. The solos were sung by the Misses Delves Yates 
and Messrs. J. T. Rider and J. Ulrich. The choruses were 
most creditably performed. The Conductor was Mr. J. 
Barfoot, Organist and Choirmaster of St. Saviour’s Church, 
Miss Rider (pianoforte), Mr. A. W. Rider (organ), and Mr. 
B. Heaviside were the accompanists. 

Miss SASSE gave a Concert on the 17th ult. in the 
banqueting room of St. James’s Hall, when she _per- 
formed Gade’s Trio in F and Schumann’s Quartet in 
E flat, assisted by Messrs. Kummer, Jacoby, and W. H. 
Squire, with taste and artistic effect. The pianoforte solo 
was Handel’s Chaconne in G. Miss Florence Christie, a 
young Scotch lady, who sang a song from Saint-Saéns’s 
‘* Samson et Dalila,’ has a beautiful contralto voice. She 
was joined by Mr. Henry Phillips in a duet by Spohr. 

A ConcerT was given under the direction of Mr. J. R. 
Griffiths, on the 16th ult., at Hawkstone Hall, Kennington 
Road, when Cowen’s ‘* Kose Maiden” was successtully 
performed. The vocalists were Miss Edith Luke, Miss 
Louise Lancaster, Mr. Edwin Bryant, and Mr. Walter 
Jones. The choruses were efficiently sung by the Christ 
Church choir, the accompaniments being played on the 
pianoforte and harmonium by Mr. John P. Attwater and 
Mr. F. N. Abernethy. 


Tue “ Philomel” (Railway Clearing House) Male Voice 
Choir gave their second Concert on Tuesday, the 17th ult., 
at St. James’s Hall (Banqueting Room). A number of 
Part-songs were given with considerable success under Mr. 
J. Linley Berry, the Conductor. In addition to the choir, 
Messrs. Reginald Groome, Arthur Butlin, and Walter 
Banks sang, and Mr. Arthur Payne gave violin solos in 
an artistic style. Mr. Tom Physick accompanied. 

SELEcTIONS from Sir Arthur Sullivan’s Oratorio “ The 
Prodigal Son ’’ were given at the second of the Lenten 
series of Musical Services at St. Mark’s, Notting Hill, on 
Thursday evening, the 5th ult. The selection included 
all the most important and familiar numbers in the work; 
the choruses were well sung, and the beautiful unaccom- 
panied quartet, ‘‘ The Lord is nigh,” was given in a wholly 
admirable manner. 

Miss MauprE RuiLvt and Miss Kate Goodson gave a 
Bow and 
Bromley Institute on the 21st ult. Both of the young 
players had an enthusiastic reception. Mr. Gerald Walenn 
was very successful in his performance of Mrs. Ralph's 
cleverly written violin pieces. The instrumental portions of 
the programme were well given. Madame Belle Cole 
contributed four songs during the evening. 


REVIEWS. 


Charles Gounod: his Life and his Works. By 
Anne de Bovet. [Sampson Low, Limited. ] 

In the address to the reader at the commencement of the 
book the authoress explains the character of the work she has 
written. It isintended to bea literary monument to Charles 
Gounod. There is no attempt on the part of the writer to 
make any statement concerning the ideas, personality, or 
private life of M. Gounod. The intention is to give a 
history of his artistic life. This it does moro Gullicaum. It 





Marie 





solos were given by Mr. Alexander Edwards. Mr. W. 


cannot be said that the book has been written with that 
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spirit of impartiality which should distinguish the work of | possessors of this edition, in consequence of the light 
a historian. The view of M. Gounod taken by the|thrown upon the due rendering of the words by Mr, 
writer is that of an enthusiastic partisan and ardent | Randegger. 


admirer. This admiration is occasionally expressed in The Story of Bethany. A Sacred Cantata. Words by th 
terms of high encomium, and has led to the adoption of a Lice Wy. dicen | Manis aed eee Cone S Dy the 
standpoint on which there is apparently room only for one, ay . ieetie Ewer pois Pen ; . 
nd from which all that the eye lights upon appears rese- ‘ ae _ : 
tre ie res The le anil ate shows a | Ir is highly satisfactory to find the growing demand for 
and g g. stiona ‘ ‘ § t i n 

great appreciation of the talents of M. Gounod, and there | church cantatas, or short, simple musical works suitable for 
are several interesting anecdotes concerning him, but the | ee Service, ere in So page manner as 
majority of ordinary readers would have been better able to | !8 _— ell : Ar. Cow ard’s Story val Bet ews The 
understand the feeling of adoration had it been set forth in | S0los are well written, expressive and melodious; the 
a manner that was more comprehensible to meaner capaci- concerted pieces for soli or chorus are so designed as to 
ties than it is. Little or nothing is said about Gounod’s | —. the singers without overtaxing them with difticulties, 
residence in London, but opportunity is taken to sneer at |W! en the devices of fugue or imatation are employed— 
English musical taste. The value and clearness of the work | evidences, perhaps, of the ‘exercise’ character of the 
for biographical purposes is lessened by the glamour of [ work-—aoere is no pressing forward scientific knowledge for 
admiration which surrounds even the plainest statement of | the sake of display, but all seems to arise naturally out of the 
facts. This may please some minds, but those minds will | tfeatment. The plan upon which the Cantata is based may 
probably not belong to Englishmen. Gounod is held in high | be gathered from the — of the three parts of the work, 
estimation in this country for his genius, and British readers | The first is called be he Home, the second — ‘The 
still wait for a trustworthy common sense view of his artistic | Tomb,” and the third ‘The Mount. The subject is 
career, and not a rhapsody, written with an excess of feeling | admirably dealt with, and as it treats of one of the most 
that, only in the mind of the authoress, carries all before it. | interesting episodes in the life of Our Lord, it is not 





The literary style of the book is not of the highest order, the 
writer having been evidently too much engrossed with the 
subject to descend to the trivialities of an accurate and 
clear method of expression. 


George Alexander Macfarren: his Life, Work, and 
Influence. By Henry C. Banister. [George Bell and Sons. | 

Mr. Banister has won approval from all the pupils and 
admirers of the late Principal ofthe Royal Academy of Music, 
by the production of his exhaustive and copious biography. 
He tells the story of Macfarren’s early life, his struggles 
in manhood, and the ultimate rewards and honours gained, 
in a plain straightforward way. There is a large amount 
of enthusiasm in the expressions employed in relating the 
record of the life, work, and influence; but there is no 
attempt at fine writing, for the author doubtless felt that 
this would be altogether superfluous, and perhaps also that 
it was out of his line. He has given great importance to 
newspaper extracts and so forth, and he tells many anec- 
dotes concerning the wonderful powers of memory and 


knowledge of musical things possessed by Macfarren, | 
n Z dD = Rae _ om | 
powers developed by his unfortunate afiliction, loss of | 


sight. His lectures, speeches, and other work, as_ his 
friends were wont to say, were not only mental, but they 
were monumental as well as ornamental. In these lectures 


and criticisms, which constituted a great part of his work, | 
will also be found the germ of the influence he is likely to | 
His prejudices are | 
gracefully alluded to and lightly touched upon. His merits | 


exercise over his own generation. 


as a composer posterity will doubtless judge if they desire 
so todo. At all events, the information likely to be useful, 
not only in this matter, but also in most that concerns 
Macfarren, will be found in the pages of Mr. Banister’s 
book, for he has done his work conscientiously if not 
brilliantly. 


Twelve Songs for a Soprano Voice, from the Oratorios 
composed by G. IF. Handel. Edited, with marks for 
phrasing, expression, and breathing, by Alberto Randegger. 

| Novello, Ewer and Co.} 

IN our recent notice of Mr. Randegger’s edition of the 
solo music in Mendelssohn’s * Elijah,’ we alluded to the 
probability of this work being speedily followed by others 
of a similar character ; and now, under the appropriate title 
of ‘“Novello’s Concert Edition,’ we have an excellent 
selection of Handel’s songs for a soprano voice, from his 
Oratorios, the directions of the experienced editor of which 
must prove a valuable lesson to all young vocalists, many 
of whom, even with good voices, are often doubtful 
regarding the important subjects of phrasing, expression, 
and the proper management of breathing. Considering 
that the contents of this volume contain all the most 
popular soprano solos in Handel’s standard Oratorios, it is 
unnecessary to mention any by name; but we may say that 
many exquisite Recitatives, which are often passed over by 
amateurs who diligently study the songs which follow 
them, will no doubt receive earnest attention from the 


| unlikely that the Cantata will become widely popular. 


Prince Sprite. A fairy Operetta. 
Marshall. | Novello, Ewer and Co. 

THE libretto of this charming 
arranged from the fairy tale of the Countess D’Aulnoy by 
Miss Bertha Thomas with no little skill. The story has, 
we believe, been dramatised before under the title of ‘The 
Invisible Prince ’’; but the present version derives no little of 
|its attractiveness from the simple yet graceful music with 
) which it is associated. There is a bright overture for four 
|hands, with violin cd /ib., and fifteen other numbers— 
| choruses, duets, songs and instrumental pieces, including 
|some graceful soft music, and some excellent dance 
;}measures. The vocal parts are well written, and show 
| considerable knowledge of vocal effect and no little skill in 
writing for treble voices, so that it should command a 
welcome from those choral societies where female voices 
only are available for its utility in that respect. Its musical 
qualifications will be certain to secure favour for it wherever 
it is known. 


Music by Florence A, 


little work has been 


| 


Epiphany: or, The Manifestation of Christ to th 
Gentiles. A Cantata. Words selected and arranged by 
the Rev. James Baden Powell. The music composed by 
| Alfred King, Mus. Doc. [ Novello, Ewer and Co. | 

As arule, the exercises written for academical purposes 
stand in rank equal in the most part to ‘ Kapellmeister- 
musik.” Dr. King’s Cantata is an exception to the rule. 
There is not only all that is required to ‘satisfy the 
| examiners”? in the matter of scholastic requirements, but 
|there is something besides in the existence of artistic 
| feeling and dramatic design which they, in common with 
{all musicians, are glad to recognise even though it is 
| beyond the requirements. The indications to be traced in 
|the pianoforte part show thoughtful orchestral ideas, the 
| solos and part-writing are in all respects graceful and vocal. 
and although the part-writing would tax the resources of 
|ordinary choral societies, they would be all the better for 
| an intimate knowledge of the work. 
| Loving, vet Lost. Song. Words written by E. Oxen- 
ford. Music composed by Frank Peskett. 

| Novello, Ewer and Co. ] 

Tue perfect agreement between the sentiment of the 
words and the musical setting is one of the most note- 
| worthy features of this excellent little song. Another will 
be found in the fitness of the melody for the voice of the 
singer, for the phrases are well designed for effective 
vocalisation. The accompaniment is good and charac: 
teristic. 

The Sleep. Song. By E. M. Lawrence. 

| Novello, Ewer and Co. | 

THERE is much that is earnest in this setting of Elizabeth 
Barrett Browning’s words, and much that indicates good 
intentions as yet not wholly controlled by experience. It 
is suitable to a mezzo-soprano voice, and, if given with due 
expression, would be most effective. 
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Magnificat and Nune dimittis. 
gegational use. By J. H. Maunder. 

[ Novello, Ewer and Co. | 

Mr. MAUNDER, in this setting of the Canticles for Even- 
ong, has aimed at being congregational, and_ has 
geceeded in providing music which is_ sufficiently 
melodious to tempt the musical portion of the congrega- 
tion to join in the strains of praise. The music is good 
without being difficult, and it is effective without being 
undignified. 





FOREIGN NOTES. 
On the occasion of the recent centenary of the birth of 


Czerny, Dr. Hanslick, the able Viennese critic, devoted a | 


highly interesting article to the subject in the columns of 


the Vienna Neue Freie Presse, dwelling at some length 


upon the modest personality and simple habits of the 
pianist composer, ‘* with whom has passed away the last of 


the real pupils of Beethoven who had imbibed the spirit of | 


his compositions from the personal demonstration thereof 
by the master.” 

“An excellent first performance is reported from Berlin, on 
February 28, of Liszt’s ‘* Missa Choralis,” a work replete 
with subtle difficulties, 
fully surmounted by the Berlin 
under the direction of Herr Siegfried Ochs. 
composer’s Oratorio ‘ Christus” 
Berlin Czecilia Verein, conducted by Herr Alexis 
Hollander; and his symphonic poem, ‘‘ Hunnen Schlacht,” 
atthe Royal Opera, under Herr Sucher’s command ; both 
performances taking place on the oth ult. 


A project for the erection at one of the public places at | 


that capital of the combined statues of the three great 
German classics, Haydn, Mozart, and Beethoven, is obtain- 
ing influential support at Berlin, and a committee has 
already been formed for the purpose of carrying it out. 

For the forthcoming representations of ‘ Parsifal,’’ 
“Tristan und Isolde,” and ‘‘Tannhauser”’ at the Bayreuth 
Festspielhaus, the following cast of the leading parts has been 
definitely arranged—viz., for ‘* Parsifal’’: MM. Van Dyck 
and Griining, Parsifal; Grengg and Wiegand, Gurnemanz ; 
Reichmann and Scheidemantel, Amfortas ; Mesdames Mal- 
ten, Mailhac, and Materna, Aundry. For “ Tristan und 
Isolde’: MM. Alvary, Tristan; Wiegand, Marke; Plank, 
Kurwenal ; Madame Sucher, Jsv/de. For ‘* Tannhauser”’: 
MM, Alvary and Van Dyck, Tannhduser ; Reichmann and 
Scheidemantel, Wolfram; Doring, Landgraf; Mesdames 
Sucher and Mailhac, Venus; the part of Elizabeth has not, 
asyet, been finally cast. Chorus and orchestra will, with 
few exceptions, be identical with those of the Festspiele in 
1889. MM. Levi, of Munich, and Mottl, of Carlsruhe, 
will again be the Conductors. 

A reproduction in photogravure of the portrait of the 
Countess Therese von Brunswick, Beethoven’s ** Unsterb- 
liche Geliebte,” will shortly be published by authority of 
the Beethoven Haus, of Bonn. 

An interesting exhibition relating to the life and work of 
the poet Grillparzer is just now on view at the new 
Rathaus, of Vienna. 
both Beethoven and Schubert, was himself an enthusiastic 
music lover, and had studied counterpoint under Sechter. 
Among the exhibits relating to the art, mostly contributed 
bythe Viennese Gesellschaft der Musikfreunde, there is a 
tumber of songs composed by the poet. 

The German opera at Rotterdam, which had been 
tarying on a struggling existence for some years past, 
8 now defunct. There is also a French operatic 
company stationed in Holland, which, however, appears 
‘o meet with scarcely better support. The public—more 
‘specially the middle classes—very naturally prefer to 
fear opera sung in the native tongue, for which every 
opportunity is afforded in a country which possesses, 
moreover, several concert institutions of the very highest 
order, 

Lortzing’s opera ‘“‘ Der Waffenschmied,” first performed 
at the Leipzig Stadt-Theater on March 4, 1846, under 
the composer’s direction, was performed there for the 
hundredth time on the roth ult. 

Ata recent performance of Wagner’s ‘“ Tannhiuser” at 
the Dresden Opera, Fraulein Malten, the well-known 


Set to music for con- 


which, however, were success- | 
Philharmonic Choir, | 
The same | 
was performed by the | 


Grillparzer, the intimate friend of | 


excellent artist, created much enthusiasm in the double 
impersonification of Elizabeth and of Venus, two dia- 
metrically opposed artistic conceptions which, however, 
| she is said to have sustained admirably. 

Atthe Munich Hof-Theater active preparations are going 
forward for the production shortly after Easter of Peter 
Cornelius’s opera ‘* Der Cid,”’ as well as Liszt’s ‘Saint 
Elizabeth,” both under the direction of Herr Levi. 
| Paul Geisler’s new three-act “tragic” opera ‘“ Die 
| Ritter von Marienburg,” achieved a most undeniable 
| success upon its first performance last month at the 
| Hamburg Theatre, the composer himself conducting. 

Mozart’s grand heroic opera ‘‘Idomeneo” is to be 
| shortly revived at the Dresden Hof-Theater. 

Dr. Hans von Bilow, having been presented by some 
Hamburg admirers, on the occasion of his sixtieth birth- 
day last year, with the sum of 10,000 marks, to be expended 
| by him in the interests of the art, has decided to devote 
| three-fourths of the sum to the purchase of some represen- 
tative collection of antique musical instruments, and the 
|} remaining fourth toa fac-simile reproduction of the original 
| score of ** The Messiah”’; all to be eventually presented 
to the Hamburg Museum. 

A one-act comic opera, entitled “ Kalixula,”’ has just met 
with a very favourable reception at the Stuttgart Hof- 
Theater. ‘he composer is Capellmeister A. Doppler, of 
Stuttgart. 
| Active preparations are being made at Salzburg for the 
| forthcoming centenary of the death of Mozart. It is pro- 
| posed, inter alia, to give special performances of the three 

most important works which have emanated from the 
|master’s pen during the last year of his life—viz., ‘La 
Clemenzadi Tito,” ** Die Zauberfléte,” and the ‘ Requiem,” 
all three composed in 1791. The municipality, the local 
corporations, and numerous societies, artistic and otherwise, 
will take part in the solemnization of the special anniver- 
|sary, the general organisation being in the hands of the 
Salzburg Mozarteum. 

Frl. Marie Joachim, the daughter of the eminent 
| violinist, has lately appeared with much success in the 
character of :/sa in ** Lohengrin,” at the Elberfeld Stadt- 
| Theater, where the promising young artist has now become 
| permanently engaged. 
| The following are among the works to be produced 
during the Festival of the Lower Rhine to be held, as 

already announced, in July next, at Aix-la-Chapelle—viz., 

| Haydn’s ‘* Seasons,”’ Scenes from ‘“‘ Faust’? (Schumann), 
| Beethoven’s C minor Symphony and Brahms’s Symphony 
lin F, Concerto for two orchestras (Handel), Beethoven's 
| Pianoforte Concertoin E flat major, and Berlioz’s *‘ Carnaval 
| Romain.” Mr. Eugene d’Albert will be the solo pianist. 
| The most important performance which has as yet taken 
| 





place outside of Italy of Mascagni’s opera * Cavalleria 
| Rusticana ’’ was given at the Imperial Opera of Vienna, 
|}on the 2oth ult., inthe presence of the Emperor. It wasa 
| great success, and the director and the artists were called 
| before the curtain repeatedly. 

A Music Festival is to be held for the first time, in July 
|next, at Frankenthal, in the Bavarian Palatinate. 
Wagner’s “ Die Walkiire’ was performed for the first 
| time on the 7th ult., at the Court Theatre of Copenhagen, 
junder the direction of John Svendsen, and met with an 
jenthusiastic reception. This was the first production of 
| the work in any Scandinavian country. 

At a recent sale of autographs at Berlin the pianoforte 
| score of Mendelssohn’s * First Walpurgis Night,” in the 
| composer’s handwriting, was sold for the sum of 1,000 marks, 
and the complete MS. score of Mozart’s Pianoforte 
Concerto in C, inscribed ‘Concerto di Wolfgango Mozart 
nel Febraio, 1785,” eighty-one pages in the composer’s 
hand, realised the sum of 1,600 marks. 

The Badische Landeszeitung states officially that the 
excellent Mannheim Capellmeister, Herr Felix Weingart- 
ner, has been appointed to the post of Orchestral Conductor 
at the Berlin Opera. 

Performances are multiplying in Germany and elsewhere 
| of Liszt’s ‘*Saint Elizabeth,” both scenic and in the 
concert-room. In the latter form the Oratorio was 
performed some weeks since at Lucerne, under the 
direction of Herr Josef Frischen, and two repetitions 
thereof have since taken place. 
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According to the Austrian laws of copyright, musical 
works can be freely performed after their composers have 
been dead ten years. Consequently Wagner’s ‘“ Parsifal”’ 
will be at the mercy of any manager after February 13, 
1893. In order, if possible, to protect the work from the 
inartistic, not to say profane treatment it would be certain 
to receive from irresponsible entrepreneurs, Frau Cosima 
Wagner has entered into negotiations for the prolongation 
of the Bayreuth rights in this sacred music-drama. 

The third Swabian Music Festival is to be held from 
June 2 to June 4 next, at Stuttgart. 

A committee has been formed in Germany for the purpose 
of erecting a monument, in his native town of Belzig 
(Prussia), to Carl Gottlieb Reissiger, the successor of C. M. 
von Weber in the conductorship of the Dresden opera. 
Reissiger’s music, though once popular, is now quite 
obsolete in this country, unless it may be said to survive in 
the piéce de salon, for many years wrongly attributed to 
Weber himself, known as ‘‘ Weber’s Last Waltz.” 

Subscriptions are being raised already amongst the 
inhabitants of La Fléche (France) for the purpose of erect- 
ing a statue of the late Léo Delibes in one of the public 
places of that town, in a neighbouring village whereof the 
composer of ‘* Lakmé” first saw the light. 

M. Arthur Pougin, the distinguished French musical 
savant, is delivering a series of interesting Lectures just now 
in the French capital on the History of French opera, 
assisted by vocal illustrations on the part of several well- 
known artists. 

Wagner’s ‘‘ Lohengrin” has made further successful 
progress in French provincial towns during the past month, 
having now been produced at Rouen, Angers, Nantes, 
Lyons, and Bordeaux. 

M. Carvalho, the whilom director of the Paris Opéra 
Comique, who was superseded by M. Paravey, in conse- 
quence of the catastrophe which happened to the theatre 
four years ago, was reinstated in his former position last 
month, greatly to the satisfaction of Paris opera-goers. 
It was M. Carvalho who, as manager of the Théatre 
Lyrique, first brought out Gounod’s ** Faust,” with Madame 
Carvalho in the part of Marguerite. 

‘*Conte d’Avril,” a four-act comedy in verse, drawn from 
Shakespeare’s *‘ Twelfth Night,” by M. A. Dorchain, was 
revived last month at the Paris Odéon, with new music by 
M. Widor, comprising nineteen numbers, which, played by 
M. Lamoureux’s orchestra, met with success. The play 
was well staged and well acted, Madame Alice Lody, who 
has been engaged in Russia for some years past, being 
especially successful in the réle of Viola. 

A new opera, entitled “Frau Jeanna,’ by Herr Lange- 
Miller, recently produced at Copenhagen, has met with 
good success, being described as a work full of melody, 
and not deficient in dramatic life. 

Mr. Frederic Lamond, the gifted Scottish pianist, gave a 
very successful Concert lately at Frankfurt-on-Main, and 
his performance is referred to in most appreciative and 
sympathetic terms in the local press. 

Two remarkable special performances of Beethoven’s 
“ Fidelio’? took place on February 22 and 23, at the 
Meiningen Hof-Theater, the receipts being devoted to the 
Beethoven - Haus Fund, at Bonn. ‘The art-loving duke 
of the principality had taken a personal interest in the 
mounting and rehearsing of the noble work, the performance 
of which is described as one of surpassing excellence. The 
choruses more especially produced an indescribable effect, 
the body being recruited by a number of well-trained 
amateurs of both sexes, some of them belonging to the 
highest circles of the town. 

A Symphony in B minor, by the Russian composer A. 
Borodin, was performed last month, for the first time in 
Germany, by the Mannheim orchestra, under the con- 
ductorship of Herr Felix Weingartner, and was received 
with considerable favour on the part of a critical audience. 

An important new composition for chorus and orchestra, 
entitled ‘‘ Columbus,” from the pen of Felix Draeseke, met 
with a highly successful first performance some weeks 
since at Leipzig by the Pauliner Gesangverein, under 
direction of Herr E. Kretzschmer. 

A new opera, by the Spanish composer Serrano, has 
just been most successfully brought out at the Royal Opera 
of Madrid. The work is entitled ‘‘ Irene de Otranto,’”’ and 


the author of the libretto, which is said to be an excellent 
one, is José Echegaray, the eminent Spanish dramatist, 
Signor Franchetti, the successful composer of ‘ Asraé]” 
is busily engaged upon a festival opera, which, at the 
instance of Verdi, he has been commissioned to produce jp 
time for the four hundredth anniversary of the discovery of 
America, to be celebrated next year at Genoa, the birth. 
place of Columbus. The opera is to be performed at the 


it is said, of director Pollini, of the Hamburg Stadt. 
Theater. 

Preparations are also on foot at New York for the forth. 
coming Columbus anniversary. The Maéstro Carlo Brizzi, 
a resident of New York, is busily engaged upon a grand 
opera, ‘‘ Cristoforo Colombo,” which he hopes to see per- 
formed on the occasion in question. 

After a very successful Concert tour in Germany and 
Austria, Sefior Sarasate has gone to Spain, where he will 
give a series of Concerts, previous to his return to London 
for the season. 

The Theatre La Fenice, of Venice, proposes to celebrate 


| the centenary of its establishment, next year, by a revival 


of the first operatic work performed within its walls—viz,, 
‘*T Giuochi d’Agrigento,” by Paesiello. 

A new operetta, entitled ‘‘ Ghetanaccio,” written in the 
Roman dialect, the music by the Maéstro Zuccani, js 
attracting full houses just now at the Teatro Rossini, of 
Rome. 

At the Costanzi Theatre, of Rome, a new opera, libretto 
by Arrigo Boito, entitled ‘‘ Pier Luigi Farnese,” composed 
by Constantino Palumbo, is shortly to be produced. 

Italian journals announce the melancholy fact that the 
claque has at length been firmly established and officially 
recognised at La Scala, of Milan. 

Madame Adelina Patti was among the vocalists at a Con- 
cert given last month at the Théatre Valette, of Marseilles 
There was a crowded audience, and the receipts amounted 
to 22,000 francs, whereof the Diva's share amounted to 
12,000 francs—“ as per contract.”’ 

Félicien David’s opera ‘‘ Lalla Rookh ” was performed 
last month at Stuttgart, on the occasion of the birthday of 
the King of Wiirtemberg. 

A Russian musician, M. Schurowski, residing in Paris, 
having collected, through official sources, the national 
hymns in existence throughout the civilized world, has just 
published them with their (likewise officially attested) 
original words. President Carnot has accepted the dedi- 
cation of this unique and interesting volume. 

The recent first performance in France of Bach’s Mass 
in B minor by the Paris Conservatoire having been 
eminently successful, several extra performances of the 
stupendous work will probably be given by the institution 
referred to. 

An orchestral Suite, and portions of the score of an 
opera “ Sumitri’’ (founded upon Goethe’s poem “Der 
Gott und die Bajadere’’), by Alessandro Costa, was per- 
formed recently at the Sala Dante, of Rome, where it met 
with general appreciation, being pronounced by connois- 
seurs to be a work of a highly-gifted artist. A secular 
Cantata by the same composer has been accepted for 
performance by the Berlin Singakademie. 

At the Théatre de la Monnaie, of Brussels, Mozart's 
““Don Giovanni” was revived last month, the work not 
having been heard here for twenty years. It has been 
mounted in a worthy manner, and is sure to remain in the 
répertoire for some time. M. Bouvet was the Don, 
Madame Dufrane the Donna Anna, and Madame de 
Nuovina the Zerlina. 

At the Grand Théatre, of Bordeaux, a new ballet, 
entitled ‘‘ Ouliane,” the music by M. Charles Haring, was 
well received on its first performance last month. 





CORRESPONDENCE. 


THE LATE E. A. SYDENHAM. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
Sir,—Our kind vicar has given me permission to devote 
a portion of the offertory of our Annual Easter Monday 





Organ Recital to the fund being raised for the family of the 


Carlo Felice Theatre, of that town, under the management, | 
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ap. if = i icable for | Henry Beaumont, and Mr. Musgrove Tufnail. ~ Dr. Abram gave as a 
late Mr. E. A. Sydenham. Would it not be practicable - solo the first and third movements of Beethoven's ‘‘ Sonata Pathétique” 
other organists to endeavour to take the same course and | (Op. 13), both of which were played with artistic finish and expression. 
thus acknowledge ina practical way the good work, as a | In the evening a special Service was held, when Spohr's Calvary was 


: . 30 § essfully | given with very great effect by Dr. Abram’s Choral Union and the 
church composer, that the late gentleman so successfu y choir of the church, accompanied by Mr. E. Kennard, and the whole 








accomplished ?—Yours faithfully, conducted by Dr. Abram, whilst the soli were taken by the above- 
WALTER SPINNEY named four vocalists. 

/ Se > ish C h, Roval Leamington Spa). Hawick.—The recently formed Amateur Orchestral Society here 

(Organist had the rela aaa : i 8 P ) gave its first performance in St. John’s Church Hall, on the 16th ult. 

Bemerton I ouse, Vale treet, . A large and appreciative audience received the various numbers with 

Leamington, March Io, 1891. much applause. Mozart's / ro Overture, Haydn's Surprise 





Symphony, and Mendelssohn’s “ Wedding March” were the chiet 
————— orchestral numbers. The Society numbers about twenty,and the Con- 
TO CORRESPONDENTS. ductor is Mr. Ww. Fiddes Wilson. 
- : ? : , HENLEY-ON-THAMES.—At a special Service held in the Parish 
+,* Notices of concerts, and other information supplied by — Church, on the 2oth ult., Stainer’s Crucifixion was sung by the choir. 
in the country, must be forwarded as early as possible after the | The solos were given by the Rev. W. G. Edwards and the Rev. H 
occurrence; otherwise they cannot be inserted. Our correspondents Marshall, Minor Canons of St. George's Chapel, Windsor. Mr. H. 
must specifically denote the date of each concert, for without such | (, Wilsdale presided at the organ. 
date no notice can be taken of the performance. 





: : ide _ Norwicu.—Thursday, the 5th ult., was a red-letter day in the 
Our correspondents — oblige by Ragged byedler en obgrcy Aond ua calendar of the Philharmonic Society, for it then attained its Jubilee, 

sible, as we cannot be responsiy e fora cy ener saath’ : the first Concert having taken place on March 5, 1841. Seldom can it 
Correspondents ave informed that their names and addresses must | be recorded that a musical society reaches its fiftieth birthday, and to 


accompany all communications. emphasise the noteworthy episode in the career of this veteran society 
We cannot undertake to return offered contributions; the authors, | one of its members has drawn up and printed in pamphlet form a few 
therefore, will do well to retain copies. | “Records,” culled from the minutes of the Society and other source 


copies of which were distributed to the audience at the Concert. The 
aim of the Philharmonic has always been the improvement of instru- 
mental music in the city, and the performance of the band at their 
Jubilee proved that the aim had been a true one, for the works selected 
Mozart's Symphony ( No. 6) ‘ Jupiter,"’ Schubert’s “ Unfinished " Sym- 
phony in B minor, the Overture to Der Freischiitz, and Romberg's 
Overture in D (Op. 60), were capitally played under the bdton of Dr. 
Horace Hill ; the delicate shading required in Schubert's lovely music 
being especially emphasised. One of the features of the Concert was 
Beethoven's Quintet (Op. 16), plaved by Mr. Kingston Rudd (pianoforte), 
(2) The salary is usually paid out of the Parish funds, and the | Mr. E. V. Davis (oboe), Mr. W. L. Crosby (clarinet), Mr. W. Brighton 
Churchwardens usually fix the sum. If the Incumbent fixes the | (bassoon), and Mr. A. Borsdorf (horn); while Mr. Crosby, in conjunc- 
salary it would probably render him personally liable for its payment. |tion with Mr. Rudd, gave a fine reading of the second and last 
(3) The Churchwarden would render himself personally liable for the | movements of Weber's Grand Duo in E flat (Op. 48), for clarinet and 
payment of the Organist's salary. See “ Organs and Organists,” by pianoforte. Miss Ada Loaring was the vocalist engaged. An interest- 
W.C. A. Blew, M.A. (Reeves, Fleet Street). ing incident in connection with the Jubilee occurred at the rehearsal 
on Wednesday evening, when the Conductor and Leader (Dr. Horace 
— — Hill and Mr. F. W. B. Noverre) were presented with handsome 
+ | testimonials—Grove's “ Dictionary of Music” to Dr. Hill, and to 
BRIEF SUMMARY OF cou NTRY NEWS. | Mr. Noverre a handsomely framed proof of the etching by Lowenstam 
We do not hold ourselves responsible for any opinions expressed in | 0m the picture by Bruck Lajos, * The Quartet.” 
this summary, as all the notices are either collated from the local| Presrox.—An interesting Lecture on Handel was given by Mr. 
tapers or supplied to us by correspondents. | E. Minshall, Organist and Director of the Music at the City Temple, 
CuarELTOWN.—The Choral Society gave their annual Concert in the | iM connection with the Wesleyan Literary Society, on the oth ult. 
Wesleyan Chapel on the r6th ult. The works performed were Rossini’s | 5¢l¢ctions from several oratorios were excellently performed by solo 
tabat’ Mater and Mendelssohn's Hymn of Praise. The principals | vocalists and a choir under the direction of Mr. T. Hogg, who presided 
were Miss Marjorie Eaton, Mrs. Creser, Mr. Seymour Jackson, and Mr. | &t the organ. 
]. Tillington. Miss Eaton was encored for the “Inflammatus,” a| SHEERNESS.—The Choral Society gave their third Concert at the 
compliment which she shared with Mrs. Creser for the duet ‘ Quis est | Victoria Hall on the 3rd ult., under their Conductor, Mr. W. H. 
Homo.” The chorus did their share of the work well. Mr. Peck, of | Shrubsole, with the aid of Mrs. Isabel George, Mrs. Sutton Shepley, 
Sheffield, led the band, and Mr. J. Sool conducted. | Mr. J. Gawthrop, Mr. Sutton Shepley, and an orchestra composed of 
|members of the R.E.(Chatham), Admiral's Band (Sheerness), and 
| members of the Society, with a chorus of eighty voices. Handel's 
| Dettingen Te Deum formed the first part of the programme. The 
second part was miscellaneous, and among the most pleasing numbers 
were “O Memory” (Leslie), “In this hour” (Pinsuti), “ Spinning 
Wheel Quartet ” (Marta), by the soloists ; cornet solo (“* Lost Chord") 
by Sergt. Conquer, R.E.; ‘‘ Haste thee, Nymph,” and Faning's “ Song 
of the Vikings,” by the chorus. Mr. A. E. Black was the accompanist. 


Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

M.E.G. D.—There are some easy and excellent Trios of the nature you 
seck by L. Meyer and Cornelius Gurlitt. 

§. H.—(1) Lhe Incumbent has virtually the appointment of the Organist. 
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CuicHESTER.—The Annual Concert of the Temperance Choral 
Society was given on the oth ult., when Gaul’s Holy City, Mendelssohn's 
Hear my Prayer, and selections from the works of Beethoven, Handei, 
and Gounod were performed. The solo vocalists were Miss Mary 
Richardson, Miss Ethel Smith, Mr. Charles Pillow, and Mr. George 
Fielder; solo violin, Mr. A. G. Whitehead; harmonium, Mr. H. P. 
Allen; pianoforte, Mrs. Dean. Mr. Seymour Kelly conducted, 








ForpHAM, CAMBRIDGESHIRE.—A very successful Concert was given 
othe 2nd ult. in the National Schoolrooms. The vocalists were 
Miss Agnes Walker, Madame Lyndsey, Mr. Holberry Hagyard, and 
Mr. Schenk. Miss Agnes Walker gave an excellent interpretation of 
“Leonore ’ and “ The Spanish Gipsy.” The duet, “In the dusk of the 
twilight,” by Miss Agnes Walker and Madame Lyndsey, was encored. 


Sipcup.—On the 2nd ult. a performance of Mendelssohn's St. Pau! 
was given in the Public Hall by the Musical Society. The 
chorus, numbering nearly fifty voices, was most successful in “ Stone 
him to death,” “O great is the depth,” “How lovely are the 
messengers,’ and the last chorus, “ Bless thou the Lord.” Miss 

poe) 7 P a Jinifred Parker sang the sopra solos, Mr. Percy Pz or was very 
Mr. Holberry Hagyard sang ‘“‘ The Message,” by Blumenthal, with fine ee td prt pore ne oe cae Pron: 
ruses A ays ? reading of “ But the Lord is mindful of His own.” Mr. Hilton Carter 

Forrar.—The Choral Union gave their second Concert of the season, | sang the bass solos. The orchestral leader was Miss C. Brumleu. 
nthe Reid Hall, on the rgth ult. The first part consisted of Schubert's | The other accompaniments were played upon the pianoforte by Mrs. 
song of Minam, and to Miss Marjorie Eaton was entrusted the | Blanks, the harmonium by Miss H. Nutter, and the organ by Mr. 


slo work. Her performance in every respect was a great success. | Harold Moore. Mr. Alfred E. Butterworth was the Conductor. 

The choir and orchestra were thoroughly effective. The second e . 

part consisted of ‘“‘Infelice,” by Mendelssohn, splendidly sung by SouTHAMpToN.—A Concert was given here on the rith ult. by the 

Miss Eaton, and songs by Mr. Hutchinson. Mr. Smith led the | Alzando Glee Singers, who made their first appearance at Southampton, 

orchestra, Mr. Rawling conducted, and Mr. Stiles accompanied. assisted by Miss Mary Osmond, Mrs. Seymour Kelly, and Mr. E. Jones 
(solo violin). The whole of the pieces were cordially received and 


GaTESHEAD.— The Choral Society gave their last Concert of the | rendered in an able manner, and a hearty encore was given for an ex- 
‘eason in the Town Hall on the 17th ult. The works performed were | cellent rendering of the glee “ Haste ye, soft gales.” 
Handel's Acis and Galatea and Gounod's “Messe Solennelle” (St. x he : 
Cecilia). The solos were in the capable hands of Madame H. Taunton.—On the sth ult. a special Lenten Service was held at the 
Tomlinson, Mr. D. S. Macdonald, Mr. Louis C. Guthrie, and Mr. John | Temple Chapel, when the choir, assisted by the boys of the Queen's 
Nutton. The singing of the choir was good, and was highly spoken of | College Choir and a few amateurs, gave a very satisfactory reading of 
y the local press. Mr. J. H. Hill led the band, and Mr. James M. Haydn's First Mass. A Hymn, the General Confession, and three 
Preston was the Conductor. Collects preceded the work. ‘“O worship the King’ was sung before 
Grea MALVeRN—On Thursday, ti a ee the Sanctus, and the Evening Hymn at the close of the Service. The 
Choral S = on ER. a ESS eit He, van : t., the Nort *s alvern principal vocalists were Misses Barnicott and Agnes Smith, and Messrs. 
em os ah tre Ppp semaines ; se pr hapsecnnnsta in the Assembly | Theo. Taylor and Barnicott (joined by Master P. J. Barnicott and Mr. 
fs. The band and chorus numbered 280 executants. Mr. E. W. | Chaffin in the “Et Incarnatus"). Mr. W. J. Hammet presided at the 
Elgar was the leader. The Principal vocalists were Miss Nellie | organ. 
vosnell, Miss Dews, Mr. J. Gawthrop, Mr. William Evans, and Mr. 
Henry Brown. Mr. J. A. Wills was the solo trumpet, and Mr. W. 
Higley conducted. The choruses were splendidly sung. 


TopMORDEN, YoRKSHIRE.—On the 3rd ult. the Musical Society 
gave the third Concert of the season in the Town Hall. The work 
chosen for the occasion was Mr. E. Prout’s dramatic Cantata, Hev- 

Hastincs.—On Wednesday, the 4th ult., a Vocal and Organ Recital | ward, for which a good quartet of principals was engaged—viz., Miss 
Was given at St. Peter’s Church, St. Leonards, under the direction of | Stella Maris, Miss Effie Thomas, Mr. Henry Beaumont, and Mr. W. 
Mr, Bertram Bray, the Organist of the Church, with Dr. Abram as solo } Riley, to which were added, from the Society’s staff, Miss Simpson and 
organist and accompanist. The vocal part of the programme was | Mr. C. Pickles. The band was strengthened for the occasion. Mr. 
tarried out by Madame Madeline Hardy, Miss Mary Tunnicliffe, Mr. | John North was the Conductor. 
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Torguay.—On Saturday, the 14th ult., a Concert 1 was given 1 at the | 

3ath Saloons, when duets for two pianofortes, selected from the works 
of Mozart, Stephe ns, Potter, &c. z were performed by Mrs. Mansfield | 
and Dr. Orlando A. Mansfield. Violin solos by Grieg and Gade were 
contributed by Mr. J. Sparke; Miss Gregory and Mr. C. Nuttall being 
the vocalists. 


Wuattry.—The Vocal Society, 
‘W. H. Robinson, gave a Concert in the 
17th ult. 
and Mendelssohn’s Hymn of Praise. 
tained by Miss Mitchell, Miss Brown, 
and Mr. Higginson. Mr. A. M. Hanson presided at the harmonium. 


Assembly Rooms on the 


The principal parts were sus- 


York.—The Musical Society gave a Concert in the Festival Concert 
Room on Tuesday, the roth ult., when the principal performers were 
Miss Florence Bethell, Miss. Kate Lewis, Mr. Braxton Smith, 
Mr. Ffrangcon Davies, Miss Donkersley (solo violin), _and Miss 
Kate Ross (pianist) The Conductor was Mr. R. Burton. 
Vocal selections from the works of Spohr, Gounod, Benedict, Barnby, 
Costa, Mendelssohn, Rossini, ca Beethoven, set to words of sacred 
import, were given in the first part; some madrigals, songs, and a 
portion of Mendelssohn's Loreley in the second part. 


OrGAN AppoiIntTMENTS.—Mr. F. Brayshaw, Organist and Choir- 
master to Bromfield Paris sh Church, near Ludlow.—Mr. Frank E. 
Bessell, Organist and Choirmaster to Caynham Parish Church, near 
Ludlow.—Mr. Arthur G. Charles 
Katherine Cree Church, City.—Mr. J. G. Cooper, Organist and Choir- 
master to the Parish Church, Biggleswade, Beds.—Mr. F. J. Dugard, 
Organist and Choirmaster to St. Clement's, Bournemouth.—Mr. 
}. Herbert Chalmers, Organist and Choirmaster to Holy Trinity 
Church, Henley-on-Thames.—Mr. Henry A. Hurdle, Organist and | 
Choirmaster to the Parish Church, Weymouth.— Mr. Arthur Mangel- | 
worff, Organist and Choirmaster to the Parish Church, Ottenham, | 
Cambridge.—Mr. Richard A. Northcott, Organist to the Swiss Church, 
Endell Street, Long Acre.—Mr. George F. Mountford, Organist and 
Choirmaster to the Paris h Church, Mullingar, Ireland.—Mr. John 
Symons, Organist and Choirmaster to St. Mary's Church, Spital 
Square.—Mr. Leonard M.S. O'Connor, 
Oxford.—Mr. W. E. Bell Porter, Organist and Choirmasterto St. 
Paul’s, Worcester.-Mr. Stretton Swann, Organist to St. Olave's, 
Southwark.—Mr Henry S. Webster, Organist and Choirmaster to St. 
Mark’s, North Audley Street.—Mr. S. R. Young, to St. Andrew's, 
Peckham. 

Cuorr APPOINTMENTS.—Mr. Fred. A. Day (Bass), to Londonderry 
Cathedral.—Mr. Thos. Clarke ( Teac): “3 St. Luke’s, Redcliffe Square. 
Mr. Samuel Schofield (Tenor), to the London Oratory.—Mr. Edward 
‘Woollaston (principal Tenor, Chapel Royal), Musical Director to the 
Griffin Vocal Union. 
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under the conductorship of Mr. ; 
The programme included C. H. Lloyd’s Hero and Leander ; 


Miss Edith Brown, Mr. Bury, | 
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Organist to Christ Church, 


215 | For Oratorios, 


I, 1891. 
- THE) MUSICAL TIMES, 


|SCALE OF TERMS FOR ADVERTISEMENTS 
| 
H Two Lines .. ee ee oe 
| Three Lines as 
For every additional Line “ 
HalfaColumn .. ar ee 
AColumn .. es ee . 
{ A Page me 
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A remittance should be sent with each Advertisement, 


SPECIAL NOTICE. 
| To insure insertion, Advertisements should reach the Office 
| NOT LATER THAN THE TWENTY-THIRD 
| OF EACH MONTH. 
| 





| EW AND REVISED EDITION, with various 
| improvements and many additional Chants, of THE 
| PSALTER, arranged for Chanting. With appropriate English 
| Chants. Edited by the Rev. Sir F. A. Gore Ousevey, Bart, M.A, 
Mus. Doc., Oxon., &c., and Epwin GreorGe Monk, Mus. Doc., Oxon, 
| Edition i in Post 8vo, with the Chants in short score. Cloth, 2s, 
| Edition II. a Foolscap 4to, large type, with the Chants in ‘short 
| 
| 


score. Cloth, 4s. 
in :' 32mo. Words only. Cloth, 9d. With 


Edition Ili. 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


| NEY, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. 1s. 
III, In 32mo, Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ RevisED Epition.” 


TEW, REVISED, AND ENLARGED EDITION 

of the ANGLICAN CHANT-BOOK. A _ Collection of 

| Single Chants, Ancient and Modern, appropriated to the Daily 

| Psalms, Canticles, and Hymns in the Book of Common Prayer. The 

| Chants correspond with those of the “Psalter,” and are similarly 

| numbered. Edited by Epwin GrorGEe Monk, Mus. Doc., Oxon, 

| 8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap jto, large type, paper 
| cover, Is. 6d. ; cloth, 2s. 6d. 

London and New York: Novetto, Ewer and Co. 


MISS ANNIE HEWARD (Soprano) 
| (Pupil of Mr. Franklin Haworth) 
Is open to accept Engagements for Concerts, Oratorios, At Homes, &. 
Address, 150, Crown Street, Liverpool. 
MISS FRANCES ACTON (Contralto) 
For Concerts, Oratorios, &c. 
ddress, 3, Stanhope Terrace, Whitton, Hounslow. 


sae FLORENCE CROFT (Contralto) 
88, Lady Margaret Road, Tufnell Park, N. 
“Sr. Joun’s Ever.’—* Miss Florence Croft as Margaret was excel 
lent, the carol being exquisitely sung.” —Maidenhead Advertiser. 


MISS TERESA DEVIENE (Contralto) 
(Pupil of Mr. Geo. F. Grover). 
Concerts, Dinners, &c. Vacant dates, &c., 70, St. 
| George's s Avenue, Tufnell Park, N.; or her Agents, Klein and Co 
| $4, Oxford Street, 'W. 
MADAME HADIN 


For Oratorios, Ballads, &c. 





\GHAM (Contralto) 
3edford House, 37, Amhurst Road, 
lackney, 


MR. GORDON HELLER (Baritone) 
Pupil of Hy. Blower, Esq. (Royal College of Music). 
Concerts and Lessons. Handel Villa, Thornton Heath, London. 


MR. ALBERT FAIRBAIRN (Baritone-Bass) 
(Of the Crystal Palace Saturday Concerts). 
Address, 14, Coombe Road, Sydenham, S.E. 
Reference kindly allowed to Alfred J. Eyre, Esq., Organist of the 
Crystal Palace, S.E. 


MISS HILDA MEREDIT H (Vv ioliniste) 
(Medalist, R.A.M.) (Pupil of the late M. Sainton). 
For Concerts, At Homes, &c., address, 40, Sheen Park, Richmond. 


WM Rk. EDWARD BRANSCOMBE (Tenor, of West: 
iV minster Abbey). Engaged during April: Ryde (“ Martyr of 
), Kirkcaldy (“ Mors et Vita”), Brighton (Verdi's “ Requiem 
y of the Bell”), Birming ham (Miscellane ous), 
High Wycombe (“ Flijah"’), Maidenhead (“ Elijah”), Roche ster (“ Cosi 
fan tutte"), Briton Ferry (“ Creation”), Brixton (“ Elijah"), Steinway 
Hall (Miscellaneous), Hackney (‘ Pilgrimage of the Rose’). For terms 

and vacant dates, address, 37, Torrington Square, Mcnaalniy. 

\ R. ALFRED KENNINGHAM (Tenor), Vicar: 
4 Choral of St. Paul's Cathedral, begs to announce his NEW 
ADDRESS, Orpheus Lodge, Parson's Green, S.W., where all com- 
munications, respe cting Oratorio and Concert e ngagements should be 
addressed. “ Judas,” “Hymn of Praise,” “Messiah,” “ Elijah,” and 
several Ballad Concerts already booked. 


Antioch” 
&c.), Streatham (“I 
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“DU RING | THE LAST MONTH—contin: Male 


~ DURING THE LAST MONTH. Rt BINSTEIN, ANTON.—* The Angel.” (No. 1. 
Published by NOVELLO, EWER & CO. X Novello’s Collection of Two-part Song 's for Fem ale Voices.) 3d. 


| —— “The Merry Maidens.” (No. 2. Novello’s Col- 
ERKOMER, HUBERT.—“An Idyl.” A} tection of Two-part Songs for Female Voices.) 3d 
>} ial-Music-Play. . . » - = re 
arenes : x ‘ : , : . gE AD, I. J.—Serenade, for Men’s Voices. The 
ACKENZIE, A. C.—Music to “ Ravenswood. Poetry by Sir WALTER Scorr. 4d. 
(Produced at the Lyceum Theatre, September, 1899.) The | vay 
Pianoforte arrangement for four hands, by Bartison Haynes. 5s. u hae! oa Be L — M —Sixt y- one Melodies and 
: , os On | nfigured Basses | - 
ARKER, HORATIO W.—* The Kobolds.” The | of Advanced Musical Students < 
Poem by Arto Bates (from “ Albrecht”). Set to Music for | cover, 1s. 
Chorus and Orchestra (Op. 21). Paper cover, Is , | I ONKIN, We Bo. T wo songs : “ She dwelt among 
ACH, J. S.—A selection from thie Passion of our | he untrodden ways” and “ Thekla’s song in Wallenstein 


Lord (according to St. Matthew). Revised and adapted according | ‘ ; eS 
to the use of St. Paul's Cathedral. Book of Words, with Music to ° Me ACKE NZIE, A. C—Te atone s("W “i sh all 
the Chorals, 6d. 4 e lover re st’ and “ Lochinvar’) fromt ic to “* Marmion, 
. to be cath 1 at the Royal Lyceum Theatre, Edinburgh, on April 6 


OWARD, HENRY.—‘“ The Story of Bethany.” | 2s. each. 


ari A sacred Cantata, for Soprano, Contralto, and Baritone Soli, 4 , = oe 6 Pw ‘ 
. oe Chorus, and Orchestra. ‘The words written by The Rev. Wittiaw ewe bs 7 i eat “ r venty yo ad chuotaries 
saan Sale s), Paper cover. 2s. 6d.: paper boards ’ : rom lel’s “Judas accabarus. ranged for smal 
English Ropinson (Salem, India). Paper cover, i: 5 7 : t , Organ, Harmonium, or Pianoforte. Paper cover, 15. 
rt, M.A, TENKINS, DAVID—* David and Saul.” An} 
~ Oren J Oratorio, for Soli, Chorus, and Orchestra. The words written by | oh 2 = , ad habe po Pd big ee ao antag aay rile 
0th, 28, Dr. Brown. Paper cover, 3s.; paper boards, 3s. 6d. been teae , or small Organ, Harmonium, or Pianoforte 
; In ‘short ., | Paper cover, Is. 
a wa M UNDELLA, EMMA.—* The Victory of Song. ODER, KATE.—Six Easy Voluntaries (2nd set}. 
. it Chorus for Female Voices, Violins, Harp, and Pianoforte. The ‘ged he Pit sp ; 3 
‘ - — (No. 140. Original Compositions for the Organ.) 2s. 
Poem written by Lewis Morr Is. Paper cover, Is.; Ist violin, Hie 
and violin, 6d. ; 3rd violin, 6d.; harp, 1s \ OOD, W. G. ene and Air, with Varia 
tions. (No. 139. Original Compositions for the Organ.) 2s. 


with Pianoforte Accompaniment (Op. 177). 4s. 


ITION SURLITT, CORNELIU S_ ‘Six Pieces for Violin, | 
| TOVELLO’S PUBLICATIONS in the TONIC 

— Romance. From Six Vices. for Violin with | 4 SOL-FA NOTATION. Translated by W. G. McNaveur. 

Pianoforte Accompaniment (Op. 177). 2s. | No. 710. The people shall hea oe = ae HANDEL 


1W aa ‘ ; - , 
eect (CHURCHER, E. J. H—tin F), Benedictus, 3d. X18 X05 il igor pp, WIEBE 





TRRAN, JOHN—(in D). Magnificat and N - 
— iS iin MEGESET ane Tae MR JOHN J. DAVIS Cae Curzon Chapel 
a Ma ounce 


ms ee s sd . - . fair, W. (Pupil of R. Latter 
oe: J. S._(in A). Cantate Domino and | pj 5 CHANGE of ADDRESS to 143, T 
Sq 


similarly Deus misereatur. 3d. uz ay S.W ere all commun 
ae ALL, KING—(in E flat). Magnificat and Nunc = 
dimittis. (Composed for the Festival of the London Church | 5 TO WANTED, for Twickenham Parish Church. 
Choir Association, 1891.) 6d. ve Salary, £12 to £15. Apply to Dr. Lewis, Twicke nham 
kM MINS, GEORGE J.—(in FE flat}. Magni ficat | O ALTO SINGERS.—WANTE D, for Shke: Mae 
and Nunc dimittis. (No. 72. Novello’s Parish Choir Book.) 3 1m pliced Choir of All Hal lows’ Lor ‘ t, two Al re 
Pe ‘HAW, MORTON.—Three Offertory Sentences. © Bonand’ . Pemtonbe Vien, ticles ” 7 
4 . Be é t ke las, Richm 


] 


7DWARDS, CHARLES. —‘“ Abide with me.” Ne ANNE'S, Soho.—VACANCIES in the Choit 
Hymn. 6d, for a few TENORS and BASSES. Apply at the Church 
pike arte . - F ; | Fridays, 8 pm., or to Rector, 28, Soho Square, W. 
— Two Kyries (from Service in A flat), and Chants | — ———— 
for Two Psalms and Benedicite. 6d | PT ERoR WANTED, for St. veoters bee 
m, 50, Malpa 


ae pee i hemarte Sireet r a alan (ee Be 
FORBES, T. L.—Two Quadruple Chants. On a} jo. Reeser ne et, W. £15. Apply, Edwin Warel 
Card. id. d, ley, S.E. 


OSTELOW, FRED.—* Children’s Praises.” Six) JQ !N@S COL nh fea TEN — There is a 


Hymns, suitable for Children’s Festivals. The words written by nd off ; ay 
i NDAY Q end oered, 41 year, a 
and Co. J.A.Munpay, 3d. ; ... ,, | May 27. For further inforn n, apply to the Dea 
(COwAR on. H.—* Behold how good a thing it is.” | Cambridge. 

N eta 1 a a . eT AT , ‘ + rer 8 
ad Misia - Novello's Octavo Choruses.) "y PHE QUEEN VOCAL QUARTET. 
one (Av L, “ALE RED R.— ‘* Remember now thy| yadame ISABEL GEORGE | Miss MARY HUTTON 

e Creator.”” Anthem for Four Voices. 3d. Miss AMY SARGENT Miss LUCIE JOHNSTON] 


ROUT, EBENEZER.—“ When the Lord turned.” | Address, Mr. Howard Talbot, 30, Auriol Road, West Ken 


don: Anthem for Solo and Chorus. Compo , hog the F patie Cc I | U RC H c HOI R G U I E ] ) 


the London Church Choir Association, 1591. 372 


SS) Octavo Anthems.) 6d. (Guild of Church Musician 
FON SCR Oe Bcc Uke eg te aes WELLINGTON STREET, STRAND, W.C. 

\ AY, GEORGE. Blessed are the dead. Unde? rhe pattonage of the B cicas of Gn Chaat 

of the Quartet. 4d. | £k id. 
A — 6 | For ORGANISTS, CHOIRMASTERS I NTORS, AND CHORISTERS 
aes, ALFRED. Appendix to the “FE piphany.” | ANNUAL SUBSCRIPTION, Ics. 6d.; renewable in January each year. 
ERLIOZ, HECTOR.—* Ophelia.” Ballad for | ee __ Honorary President ie 
mond. | two Female Voices. The English Version by the Rev. J. | The Very Rev. Francis Picov, D.D., Dean of Chichester 
; PROUTBECK Yo. 248. Novello’s Octa i diti of Trios, &e. ay 

West- Trourneck, D.D. (No. 248. Novello’s Octavo Edition of Trio 1 Kes, | Next Examination forale Di plomas A.C.C.G. and F.C.C.G..i 

for Female Voices.) 3d. 3 bs is ° 
artyr of i ; Sal 250 3 ure, “ The Trainia x of Boys’ Voices. 
quiem,” if REWER, A. HERBERT.—“ There is a garden | “CC 
rita in her face.” (No. 225. The Orpheus.) 3d. 
r (“Cosi a 5 a , a . a 1 
teinway "ALQUEN, FRANK.—“ Oh! ye voices. lwo- 
or terms part Song. Words by Mrs. Hermans. 2d. 
= TOVELLO’S EDITION of TRIOS, &c., for ‘Silve 
Vicar- 1 Female Voices. >. F, PASSMORE, Mus. B., Hon. See. 
s NEW No. 235. Oh, Spring... .. 8 ar -» Marte Wur 1. | 
ll com- er 3 yo a me hs i me Werm 2 ie RGANIST and or cha ge lan R requ uired for 
ould be 237. Hope fe .» Marie Wurm 2 the C : % . One 1 
h,” and 238. To the March winds as .» Marte Wer 2d. | eticient i n the Choir specially s et " Salary, 440 per annum. 


Fly not, summer hours ee .. Marre Wurm 2d, | Apply by lett 
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LONDON ORGAN SCHOOL AND 
COLLEGE OF MUSIC. 
Established 1865. 

Patron: His Grace THE ARCHBISHOP OF CANTERBURY. 


There are VACANCIES for ORGAN, HARMONY, COUNTER- 
POINT, ORCHESTRATION, and COMPOSITION with 
ce ea TROTTER M.A., Mus. Bac., Oxon. (fee, £1 10s. for 12 Lessons); 
C. Harris, F.C.0 (fee, £1 1s. for 12 Lessons). 
Deputy-Organists for daily services are required. 
Particulars of Piano Lessons, &c., from the Secretary, 3, Princes St., 
Cavendish Square. 


SNe Aare we eg ANIST and CHOIRMASTER 
(A.Mus., T.C.L 

lent testimonials and Cathedral experience, 
Piano Soloist, and Teacher of Violin and Singing, 
first-class positions in England, Ireland, Scotland, and Cape Colony, 
desires a good APPOINTMENT in Great Britain or America, or is 
willing to EXCHANGE present position in Colony for really good 
Organ and substantial Teaching Connection in England or Scotland. 
Advertiser has magnificent organ with salary, £150. Wealthy com- 
munity and dry healthy climate. Might also consider introduction to 
connection by purchase. Satisfactory reasons given for transfer. For 
references, &c., address, Contide soe ge So of Mr. J. W. 
33, Golborne Road, Westbourne Park, 


brilliant Organ and 


I EPUTY-ORGANIST.—Gentleman will be | 
above at Low Church or Chapel. | 
1, Berners Street, W. | 


pleased to en his services as 
N. W. preferred. b. ¢ 


WANTED. A APPOINTMENT as 
and CHOIRMASTER, in Town or Country. 
Messrs. Novello, Ewer and Co., 


, Novello, Ewer and Co., 


ORGANIST 
High-class 
Address, W. E., 1, Berners 


references. 
Street, W. 


RGANIST and 
ENGAGEMENT. Good testimonials, 
j.c C. Denny, Northwold, Norfolk. 


\ ANAGER.—WANTED, a post as MANAG sR 


RE- 
Apply, 


CHOIRMASTER seeks 


Moderate salary. 


or SALESMAN in a Pianoforte and Music Warehouse in | 


Thoroughly competent and reliable. First- 
Apply to L. D., Novello, 


London or Provinces. 
class references. Ten years’ good e ee 
Ewer and Co., 1, Berners Street, 


IANOFORTE TUNER. — F irst-class TUNER 
WANTED, at once, accustomed to American Organs and Har- 
moniums (with factory experience preferred), in a large manufé vcturing 
and seaport town, for Outdoor Work. 
organs considered an advantage. Good permanent berth for a com- 
petent, steady Tuner. Apply, stating age, salary expected, &c., to 
Musicus, Novello, Ewer and Co., 1, Berners Street, W.; or, Geo. Rogers 
and Sons, 60, Bi Sons, 60, Berners Street, W. 


TUNER, with good 


an ENGAGEMENT 
1, Berners Street, W. 





business 
in the Colonies. 


AN expe experienced 
capabilities, requires 
€. B., Novello, Ewer and Co., 


JANTED, AT ONCE.—Good Factory Hand, as 
FOREMAN for Pianoforte and Harmonium Repairing. 
Harper Bros., Brighton. 


Vy ANTeD. AT ONCE.—Well educated, gentle- | 1; 
manly ASSISTANT for COUNTER TRADE, Well up in 


Catalogue. Onewhocan play Piano and Organ. . Harper Bros., Brighton. 


JIANOFORTE and “MU SIC B US. SINE SS for 
SALE, in good market town, West of England. Stock can be 
reduced to suit purchaser. Excellent Tuning connection, and premises 
situate in best part of town. Long lease. Satisfactory reasons for 
disposal. Apply, X., Novello, Ewer and Co., 1, Berners Street, W. 


—* WANTED. ina PI. ANOF ORTE HOUSE. 


Must be an accurate Book-keeper and good Penman. Preference 
will be given to a man of good address, who could attend to a customer 
in the absence of the Ma anager. First-class references and previous 
experience indispensable. Liberal salary and permanent engagement 
is offered to a suitable applicant. Apply, by letter, to Manufacturers, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





Fine tone and sound instrument. 
Owner, 


containing 12 rows of pipes. 
Low price, and part of purchase-money deferred if desired. 
75, Limes Road, Croydon. 


C ORGAN for SALE or HIRE, at a very low 
price. 2 manuals, 16 stops, 5 octaves, 2 reeds and pedals. 
Fine quality of tone. Suit church or chapel, or hall for 700 or 800 
people. For particulars, apply, R. Young, Organ Builder, 135, York 

Ros id, Camden Road, N. 
£2! 50. —Two-manual and pedal REED ORG. AN, 
by CRAMER, 26 stops, 15 sets couplers, &c. Price 35 


a style 700 two-m — and pedal, by W. BeL_t anp Co., 
aditto by Bauer, "35; a ditto by Karn, 24 stops, 75 





guineas, 
nearly new; 


guineas, cost £187; a £70 Estry AS dal Organ, for 30 guineas: a ditto | ROWLAND M. WINN, Mus. Doc., Oxon., I 


Cert. Int. Mus. Bac., London), possessing excel- | 


and who has held | 


White, | 


| additional Entrance Fees are paid. 


Experience in tuning pipe | 


| MR. TUDDENHAM’S) 
| MUSICAL AGENCY 


Established as a medium of communication between Concert Givers ang 
| Artists, and to facilitate business between them, in London, 
the Provinces, and America. 
| 
| 


_304, REGENT STREET, OXFORD CIRCUS, W. 
CONCERT PARTY, to perform the entire pro- 


gramme. 
| ORCHESTRAL BAND, 70 performers. 
SOLO CHOIR BOYS, for Church Festivals, &c. 
Prospectus with all pa articulars on application. Letters, teleyrams 
&c., to Mr. H. Tuddenham, as above. td 


7 OUNG LADY, with experience, desires ENGAGE. 
MENT in MUSIC BUSINESS. Good Pianist. Can read 
well at sight. A. R., 1, Chestnut Road, Merton, Surrey. 


ST. “ >) ‘¥ » ay 
H. THIEME (from AuGEener & Co.), 
20, Great Russell Street, London, W.C. 
/ i ‘ Musical Tone, repeating Touch, 
PIANOS. from £20. es 
HORIZONTAL GRANDS, £65. Liberal discounts. 
ay) rt 1 TINE . \ bia be id bt ’ ain 
£20 HYMN TUNE COMPETITION. £10 
The above Prizes are offered for the best two original Hymn Tunes 
bee to the words of no Ag 229 (“The Roseate Hues") and 375 
“Great King of Nations"), Ancient and Modern. The copyright of 
ouma others will also be sonchannd, The Name of the Tune must be 
written on the same sheet with the Music. Entrance fee, 1s, Any 
Competitor may send more than one set of Hymn Tunes, provided th lat 
A Competitor may obtain more 
Address, Mr. B. Stamp, Temperance Choir, 
Heigham, Norwich. N.B.—Competition close 


than one Prize. 
16, Denbigh Road, 
| Saturday, April 18. 


NTHEMS for ASCENSION and WwW HITSUY. 
TIDE. “Lift up your heads” (4th Ed.), “Sing we merrily’ 
(6th Ed.), “If ye love Me" (6th Ed.), “O send out Thy light” 


Ed.). For Festivals: ‘‘O worship the Lord” (27th Ed.), “* My heart i is 
| fixed’ (5th Ed.). By Tuos. SmitH. 3d. each. London and New 
York: NoveLLo, Ewer and Co., 1, Berners Street, W. Post-free from 
the Composer, Bury St. Edmunds. 
FULL ANTHEM FOR WHITSUNTIDE. 
_* ARE NOW SORROWFUL. Composed by 
E. G, CroaGer, Organist, St. Mark's, Audley St., W. Price 34. 
London and New York: Nove.t_o, Ewer and Co. 
WHITSUNDAY ANTHEMS, &c. 
LET NOT YOUR HEART BE TROUBLED 
Easy and effective. 
COMPOSED BY 
CALEB SIMPER, 
Organist of St. Mary’s, Worcester. 
Also, 


If ye love Me. 4th 1,000 a 

he Day of Pentecost. 6th 1,000 

Come unto Me. General use 

Give glory unto the Lord. 5th E ‘dition 

(lam He that liveth. 7th 1,000 ‘ 

_ Twill feed My flock. 16th 1,000 
Magnificat and Nunc dimittis i in F, 

\ Make a joyful noise. 13th 1,000 . 

Sung at thirteen Choral Festivals. 


London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
COMPOSED sy EDWYN A. CLARE. 
E: ASY FESTIVAL ANTHEM; suitable for any 


special service. 6th 1,000, Price 3 


2oth Edition | 





3d. 
LORD, O JE RUSALE M. 


PRAISE THE 
EVENING SE stro 


y effective. 


Flowing and spirited. Not difficult, but 


3rd 1,000. Price 4d. 


____ | MAGNIFICAT and NUNC DIMITTIS in D. 
WO-MANUAL and PEDAL ORGAN for SALE, | 


London and New York: Nove._o, Ewer and Co. 


| WILL GREATLY REJOICE IN THE LORD. 


Anthem for Whitsuntide. Music by BENJAMIN CONGREVE. 


| Price 3d. 


London and New York: NOvELLO, Ewer and Co. 
SIXTY-ONE 
MELODIES AND UNFIGURED BASSES 
(To be Harmonized in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 


BY 


I.C.0. 


MpLut 


by Karn, for 28 guine as; a two-manual American Organ, by CRAMER; | 
and a ditto by ALEXANDRE, great bargains for cash. Stagg and Co, | 
56, Red Lion Street, Holborn, W.C. Established 1867, | 


Price One Shilling. 
London and New York: NovELLo, Ewer and Co. 
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. | MR. W. B. HEALEY’S 


vers and SPECIAL LIST. 
17, GREAT MARLBOROUGH STREET, W. 
(NEXT TO MESSRS. ERARD’S.) 
TELEGRAPHIC ADDRESS—*‘ HEALEY’S AGENCY, LONDON.” 


M* HEALEY begs to call attention to the following, for whom he is SOLE AGENT :— 
” sien LILLIAN NORDIC. A. 


THe Reip Fesri 
j 


the vocalist, and was 


Greeting’ in the sec 
Times, February 16, 


right of 


VAL, IN O¢ 
in superb 1 . Sh icit 
mynd act of ‘ Tannhauser,’ cad 


18gI. 


MapaMe NORDICA is specially engaged for THREE 


‘The cl hief mt isical ey ent occurred in E 
ve t furore after cach of her 
by Se humanr 


1, Gounod, Gorir 


ame Nordica was 
‘ Elizabeth’s 


2xtract from 


DAYS at THE HANDEL FESTIVAL of 1891. 


For terms and vacant dates, apply to Mr. W. B. Heacey. 


And the following list of Artists Mr. Heatey has, and is booking ahead in all parts of the world:— 


gay be MESDAMES 

jed ta NORDICA FANNY MOODY 

n more BELLE COLE HELEN D'ALTON 

Ro HOPE GLENN AGNES LARKCOM 
BERTHA MOORE EMILY SPADA 

Tee AND AND 

ca HUTCHINSON, CLARA SAMUELL. 

Cerri 

bere Misses 

id New ALICE GOMEZ TREMELLI 


ee from 


MARIE TITIENS 


MEREDYTH ELLIOT 

MARIAN McKENZIE 
ed by MARGARET HOARE 
rice 34, SARAH BERRY 

AGNES JANSON 


E 


(New Ar 


AND 
LENE KEHEW 


nerican Dramatic Soprano). 


CHAS. BANKS 


E 
E. 


DWIN HOUGHTON 
BRANSCOMBE 


C. CHILLEY 


b 


I 


RAN TON SMITH 
JURWARD LELY 


HOLBERRY HAGYARD 


( 


IRLANDO HARLEY 


WILLIAM NICHOLL 


I 


P 


YYVED LEWYS 
ERCY PALMER 


AND 


PHILIP NEWBURY. 


MEssrs, 


DEWS 
PATTI WINTER 
CARLOTTA DESVIGNES 
MARY MORGAN 
ALICE STEEL 

AND 


MARIE ATHOL. 


ANDREW BLACK 
BANTOCK PIERPOINT 
BARRINGTON FOOTE 
EDWARD GRIME 
W. H. BRERETON 
HERBERT THORNDIKE 
EDWARD OWEN 
JOHN GRITTON 
HENRY POPE 
R. HILTON 
CHARLES MANNERS 
JOHN PROUSE 
M. MAYBRICK 
W. LUDWIG 

AND 
SIGNOR FOLI. 


INSTRUMENTALISTS :— 

Motes. NETTIE CARPENTER, EISSLER, KATE, NELLIE, ayo MABEL CHAPLIN, ayp ANNA LANG. 
Herr HANS WESSELY, anp SicNor TITO MATTEL. MISS ALICE MAUD LIEBMANN, Violin, 
aged ten years, AND JAMES HENRY PETER, Solo Pianist, Diplomé of Stuttgart. THE HECKMANN, 
CARRODUS, anp SCHIEVER QUARTETS. Mr. CHARLES FRY (Recirations). MR. J. PRITCHARD, 
HUMOROUS AND MUSICAL RECITALS. MR. ALAN CAMPBELL, MUSICAL SKETCHES. 


Mr. Heacey specially requests Secretaries and Concert-givers to write for quotations. 


W. B. HEALEY, 


First established in Golden Square, 1856, 
17, GREAT MARLBOROUGH STREET, W. 
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SOLO PIANIST. 


MR. 


ALEXANDER LUCY 


1 
' 


(Late Pupil of the Royal Conservatorium, Leipzig, Germany). 


“Mr. Lucy played three of Beethoven’s Sonatas ir : “That he has a powerful touch was evident by hi 


first part, the third of which, at least the Appassionata, rendering of Liszt's ‘Rhapsodie Honegroise*’ (No. 12) 


calls for the highest interpretive skill.’—Glasgow Herald, the ‘ Marche de Rakoczy’ by the same com r, While his 
December 6, 1889. rendering of the Mendelssohn Rondo Capriccioso was on 


“ —— ae A ee himself a 3 : , Sey? ; 
Mr. Lucy justified his position by showing himise of the best items of the evening’s entertainment. 


} 


thoroughly capable musician, able not only to play, but to the close and during the recital Mr. Lucy was warm! 
play well and with thought and feeling the by no means applauded.” Evening News, January 14, 18go. 

eee ee si in the procramme Te plavs Pe : : . , 
easy selection set down in the programme. .. . He play Selections from Mozart, Liszt, Beethoven, Chopin, and 


Py t , ynilar } } h aid Pa yaieaq] 
> manner now popular without the aid of < isica tia Si ‘ ; 
in the manner now popul 1 € aid of a musical Mendelssohn were chosen for the pianoforte, Mr. Lucy 


“ore. a — ee F his accom o the fea f ooing . — 1 9 ae 
score, and the fact of his accomp! 1g the teat Of goINs showing remarkable talent.”—Scottish Leader, January 1; 
through each of these items in turn correctly is evidence of 
a musical memory of no ordinary kind.’—North British ee : . 
‘ " : “Mr. Lucy had a most gratifying reception. His per 


h 
Jaily Mail, December 6, . 
. 1 tl 1 formances were clever and accomplished exhibitions of sol 
‘*He played three Beethoven ; ‘ Favs ee ; 
; play pianoforte playing of the modern school North Brit 
Appassionata, from memory and aL , 
Quy subadid, LeEDIuUary 3%, LOgO 
ake , ., Daily 3 ¥ 3, Ldgo. 
ciently noteworthy performance. The best thing he did — 
oe * 66 TT 1 ¢ a] + > ar M Se nant Afr 
: were ee n this part also the accomplished young pianist, Mr. 
was Mendelssohn’s Rondo Capriccioso, which he rendered E I . > | 
gave two solos—Liszt’s ‘ Rhapsodie Hon 


ID 


Alexander Lucy 

with sparkling ability.’—C/icl. eppipe if : 

us ; “ . . — : eroise ’ (No. 12) and Ketterer’s ‘ Caprice Hongrois’ (Op. 7 

“In his first item, Mozart’s Fantasie in (¢ , the : wae. 7 cs 
in both of which his marvellous command of ¢ 


melodious phrases flowed ciear and crisp from under his 
Was displayed to great advantage. Each of the s« 


fingers, and with a fine most intelligent variation of 


. pias ” ’ ee . heartily encored, and in each case the encore was obligingly 
light and shade. This was followed by Liszt’s ‘ Rhapsodie : Hit 
ae : re ‘ 5 responded to with another piece.”-——North British Dai 
Hongroise’ (No. 12), in which reticent and tasteful com- 
‘. ; er Mail, March 8, 18go. 
mand of a powerfu! touch and fine expressive feeling were 9 
~, ‘ Bak : . “Mr Seer a eae » solos incipal featur 
alternately shown. The more exacting work of Beethoven's Mr. Lucy’s pianoforte solos formed the principal feature 
; ee fF theevenins. and the-ac lished alent yung 
Sonata (Op. go) in E minor was well executed, and he % te evening, and te accomplished and talented young 
pianist showed at his best. He gave items from Beethoven. 

Chopin, and Liszt, and in all of them displayed 


gave afterwards in equally finished style selections from 
Mendelssohn's ‘Songs without words,’ and lighter pieces 
by Chopin and Liszt. His reception was most enthu- ivellous command of the fingerboard, a clear, crisp style 
siastic.’—North British Daily Mail, January 14, 1890. of touch, and a simplicity and pointedness of phrasing that 
“ He was remarkably successful in Mendelssohn’s Andante $ave a special charm to his playing. He was on ¢ 
and Rondo Capriccioso, the presto movement being finely ; OCcasion most heartily applauded.” —North British Daily 
played; while in Liszt’s (No. 12) Rhapsodie he fairly excelled Verl, October 25, 1890. 


himself, his vigorous execution of the peroration surprising  ‘t Chopin’s Prelude in D was given with great breadth, 
and delighting everyone.”—Ailimarnock Standard, January and the following Valse, also by Chopin, was crisply ané 
delicately rendered.”—Evening Times, October 28, 1890 


24, 1991. 


81, POLLOKSHAWS ROAD, GLASGOW, 
SCOTLAND. 
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DANIEL MAYER, 
CONCERT AND OPERA AGENT, 180, NEW BOND STR 


LIST OF ARTISTS. 
VOCALISTS. 


\Idr ae ly 
MEZZO-SOPRANO. 


Wit 


CONTRALTO. 


f ROYAL SCOTS G 
Conductor, Mr. Edw 
ROYAL ENGINE} 
Conductor, F. R 


(X or String.) 
C » AlcL ay. LONDON MILITARY BAND. 
oat % » Arthur Strugnell. Conductor, Dan Godfrey, Jun. 
react, , Barrington Foote rove Tutnai | Si 
trington - ; A r( I ail, Irs A r 4 Selle Siffler 
MEF e: » Robert Grice. ‘ liams. spree ceti ial ep 
ie eee » Edward Owen. Mi GEO. GROSSMITH, Mr. GEO. PRITCHARD. 


1890 Mi 
. Brereton, 

nk Broadbent. 

inklin Clive. 


AND 
Mr. Plunket Greene. 
For further particulars, apply to DANIEL MAYER, Concert and Opera A 
180, New Bond Street, London, W. TELEGRAPHIC AppREess—“ Liszt, London.” 
Agent for Cart Rosa Opera Co. Sole representative of Concert Direciion, HERMANN WoLFrY, BERLIN. 
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ANTHEMS 


Awake up my Glory .. ae ; M. Wise 
Christ became obedient unto death os J. . Bridge 
Christ is not entered into the Holy P laces Eaton Faning 
For it became Him Oliver King 
Gcd is gone up 

Grant, we beseech Thee 

If He then be risen 

It shall come to pass .. 

King all glorious os 

Leave us not, neither for: ake us .. tie 
Lift up your heads... % ia js aie yal 
O clap your hands i ve ate Te Stainer 
O clap yourhands.. ée 7 ao .. 1. T. Trimnell 
O God, the King of Glory . H. Smart 
O how amiable... .. J. Barnby 
O Lord our Gov ernor H. Gadsby 
O Lord our Governor Marcello 
O risen Lord ie J. Barnby 
Rejoice in the Lord J. Be iptiste Calkin 
Rejoice in the Lord .. - * 2h .. George Elvey 
The earth is the Lord's wis és ‘ xe ee 
The Lord is exalted .. i is i ae fs 
The Lord is King 





Hopkins 


Egy 
West 
H. G adsby 


WHI T SU NT sine 


And all the people saw . J. Stainer 
As pants the hart Spohr 
Come, Holy Ghost os i i T. Attwood 
Come, Holy Ghost .. ae sie ae es J]. L. Hatton 
Come, Holy Ghost George Elvey 
God came from Teman C. Steggall 
God is a Spirit. . W.S Bennett 
Grieve not the Hols Sy irit . .. J. Stainer 
Holy Spirit, come, O come im) G. C. Martin 
I was in the Spirit Blow 
Ifyelove Me .. ix és se bis ss ORS: Heap 
Ifyelove Me .. ice i mn ‘a a W. #H. Monk 
Ifyelove Me .. oe ve oe 7” ue ‘ Tallis 
If ye love Me .. pi a ne om vs . Re P, Stewart 
In my Father's House A we - J. Maude Crament 
It shall come to pass és ap .. G, Garrett 
Let not you 1 heart be trot ibled . H. G. Trembath 
O Holy Ghost, into our mit .. G. A. Macfarren 
Oh! for a closer walk ihGod ee .. Myles ~ Foster 
There is no cx onder mnation .. HS. Irons 

When God of old came down from 1 He aven .. Rev. E. Hi ull 


iieahinbininteibekassienn 


Ye man 
id Glory 


Ad Spiritum Sancti 


. John Goss 

Boyce 

Ay! art 

\ . ee ae oe oe Crotch 

How goodly are Thy tent ‘5 ae og 9 *, Ouseley 
How lovely are Thy dwell Spol 


| Seo w that the Lord is great 
In humble fa _ 
In Jewry i s God known 
In sweet consent 
.ord.. 


I will sing of Thy power 

I will sing unto the Lord 

Lord, we pray Thee 

O Father blest 

O taste and see 

O taste ee 

O tas te: ae 

Stand te and bless a SS 

The Lord is my Sheph ss , A. Mactarren 

The Lord is my She A ‘6 sid e fe i Sl] 

The Lord will comfort ven ea Pont a Hiles 

Whatsoever is born of God.. is 5 ; oH: ‘Oaks ley 
London and New York: Novetio, Ewrr and Co. 


Easy, Full, and Effective. 
LORD, WE KNOW NOT 
ANTHEM FOR WHITSUNTIDE 
COMPOSED BY 
». C. COOKE, 
Price Threepence. 


PubLisninc Company, 
Marlborough Street, W. 


Mes 


Limited, 7, 


Short, Full, and Easy, 


A CLOSER WALK WITH GOD 
ANTHEM FOR WHITSUNTIDE 
COMPOSED BY 
SINCLAIR DUNN. 
Price Twopence. 
PusLisuinc Company, 
Marlborough Street, W. 


THe Loxpon Music Limited, 7, 


/ 


for ASCENSIONTIDE, 


ad. | THE 
d 


Great | 


Great | 


3Y 
E. A. SYDENHAM. 
LORD IS MY LIGHT (just published) 
|GREAT IS THE LORD (25th thousand) 
O GIVE THANKS (52nd thousand) .. on 
SING UNTO THE LOKD (7th thousand) .. a 
The above Anthems are especially suitable for Church ir es tivals,. 
London and New York: Novetio, Ewer and Co 


A CONG THE oo 


A CONGREGATIONAL SETTING OF ° 
\ AGNIPICAT and NUNC DIMITTIS (in ¢ 


partly in Unison). 


| FESTIVAL ANTHEMS 
| a 


By J. H. MAUNDER. 
kind permission, to EDWARD BUNNETT, Mus.p 


Cantab. 
Price 3d. “ Easy and effective.” 
London and New York: Novetio, Ewer and Co. 

The Composer regrets that owing to the rapid sale of the firs 
— numerous orders, recently received, have been delaye 

execution. A second edition of FIVE THOUSAND copies is no, 
ready at Messrs. NOVELLO'S. 

A Specimen Copy free on application to the ComposER, 9, Craigerne, 


RKoad, Blackheath, London. 
CHURCH MUSIC 
ETT, Mus.D., Canras, 


EDWARD BUNN 
THE PRECES AND RESPONSES 
WITH THE LITANY 


Set in simple Form, for Four Voices. 


Dedicated, by 


Price Fourpence. 
ALSO THE 
MAGNIFICAT & NUNC DIMITTIS in F 
SET TO WELSH WoRDs. 
Price Threepence. 


POPULAR 


ANTHEMS. 


“Tf we belie ve’ ’ (Easter), Four voices. Octavo .. 
“T was gla ad" 
“O how amiable.” 


Soprano S¢ 
‘* Amen.” 1 


Four voices. Car¢ 
SERVICES. 
Octar oO 


a a8 
lo and Choru 


Te bein um laudamus in 
B ctus and Jubilat re ts 
Ma ignificat and Nunc Simnittis i in F, Octavo 
Ps in Tonic Sol-fa 
$e in A. Octavo 
in Tonic Sol-fa 
and Det 1s Misereatur in E. 
SECULAR. 
» the wayside.” Soprano 
: The Last Prayer.” Cor itralto 
P; ut Song, “ Over hill, over Gale.’’ Four Voices 
ei “The Rhine Maiden.” 


Cantate Domine Octavo 


Song, “ 
‘ 


” 


ser to be had of the 


and Co. 


y the same Comp 
I 


ars. NOovELLo, EWER 
Fifth Thousand, oF 
ANTHEM.—I WILL NOT 


Wa. Joxusoy. 


Wee 
LEAVE YOU COMFORTLESS. By 

Price Threepence 
aden and New York: Novetto, Ewer and Co. 


SPECIAL WHITSUNTIDE MUSIC. 
] R. SPARK’S easy Anthem, NOW, JOIN WE 


ALL IN CHORUS. Price Threepence. 
‘A charming piece, especially for Whitsuntide Festivals.- 


-Daily 
THE Lonpon Music Pusriisuinc Company, Limited, 7, Great 
met Marlborough Street, W. 
CHURCH MUSIC 
BY 
R. GREENISH, Mus. 


For Whitsuntide or General use. 
*rice 3d. 


THIRSTETH., 


Doc., Oxon. 


Anthem. Sixth Thousand 


Easy and effective, with e 
Sung at the Choral Festi als 


lo GOD, 
| pressive Solo for Treble or Tenor. 
| of the Archdeaconry of Bedford, 1888, and selected for the 
| Launceston District Association of C ch Choirs, 1891. 
| MAGNIFICAT and NUNC DIMITTIS in D. Price 34. 
Melodious and etfective. 
SIX KYRIES. Price 2d. 
London and New York: Nove.io, Ewer and Co. 


MY SOUL 





, Craigerne, 


of the 


NOT 


lownnen 


APRIL I, 18gI. 


WILL BE TALISaED 0 ON MONDAY, MAY 4. 


THE 


CATHEDRAL PRAYER BOOK 


BEING THE 


BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER WITH THE 
CANTICLES AND PSALTER 
POINTED FOR CHANTING 
EDITED BY 


SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 
) ’ 
(Professor of Music in the University of Oxford) 


AND 


WILLIAM RUSSELL, M.A., Mus. Bac., Cxon. 


(Succentor of St. Paul’s Cathedral). 


EXTRACT FROM EDITORS’ PREFACE. 
THE inconvenience and costliness of the number of separate Books usually requisite for the members 
fa Choir, in the performance of an ordinary Choral Service, have long pointed to the desirableness of a 
manual which should, as far as possible, unite under one cover all that is necessary for the choral rendering 
of, at least, those portions of the Church’s Services which are less liable to variation. 

The Music of the Versicles and Responses—Testal as well as Ferial—a Psalter and Canticles 
pointed for chanting, are almost indispensable for the careful and accurate rendering of a Choral Service. 
And yet, hitherto, it has been scarcely possible to procure these, unless in separate numbers; involving not 
only much additional expense, but also the disadvantage arising from the continual shifting of books during 
Service time, which is such a hindrance to a devout participation in Divine —- 

To remedy these evils, and to assist in promoting, as it is hoped, a more careful and reverent per- 
formance of the Divine Offices, the Cathedral Prayer Book has been ee toto -d. 

The Editors are fully aware that they are not the first to make an etfort in this direction. 
believe that several circumstances have tended to favour their attempt, and ensure its success, which have 
been wanting in other instances. 

This manual provides not only for the daily Morning 
the Holy Communion, in all its completeness, but also for ‘the whole of the occasional Offices contained in th 
Book of Common Prayer. A special feature of it, moreover, is that it includes an Appendix, in which are con- 
tained not only Tallis’s Festival Responses and Litany, but a great deal of other additional and miscellaneous 
matter which it is conjectured will add greatly to its usefulness and value. 

The Versicles and Re agg throughout the Book (exclusive of the Appendix) and the Litany are 
from the arrangement used in St. Paul’s ‘Cathedral (Stainer and Martin, founded on Goss). ‘They follow 
Merbecke, although with one or on o slight variations which have become traditional in the Cathedral of the 
Metropolis, and, more recently, in many other Churches. 

The Music to the Order for the Administration of the Holy Communion follows the Edition of 
Merbecke given in ‘ A Choir Book of the Office of Holy Communion ” (Stainer), and published some years 
since, The Order for the Burial of the Dead has also been arranged from Merbecke by the same Editor. 

The pointing of the Psalms and Canticles is after that known as the Cathedral Psalter, edited by the 
Rev. S. Flood-Jones, the late Mr. James Turle, Dr. Troutbeck, Sir John Stainer, and Mr. Joseph Barnby. 

An edition can also be had in which the Cathedral Psalter Chants to the Canticles and the Psalms 


are included. 


sut they 


and Evening Prayer. and the choral celebration of 


EDITIONS. 
Demy 8vo, 620 pp., large type. With Canticles and Psalter pointed for chanting. 
Cloth, red edges eae De oe a ‘ 
Demy 8vo, 588 pp., large type. With Canticles and Psalter pointed, set to 
appropriate Chants (Cathedral Psalter Chants). Cloth, red edges oe; 
Imperial 32mo, 678 pp., Pocket Edition. With Canticles and Psalter pointed for 
Chanting. Cloth, red edges Ae wae ae aes ee ae 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 





taining 


The complete work, con 751 Tunes and Chants. 
ov cloth ae “i ee oe oe 
Cloth boards 
Small edition 
Tonic Sol-fa 


First and Secon 
THE BOOK OF PSAL‘S 
With Canticl 
d for Chanting 


d Seri till be had separate. 


‘DIBLE VERSION), 


(Offered in quanti 
The pointing is of thes 
n ation of mark 


THE ANGLICAN 
Seconp ] 
Music, 4 


16mo, I 


Words and 


London and N 
r 


TU _ -B BOOK, 


1 Co. 


~ MALLWOOD’S(WM.) FESTAL and GENERAL 
ANTHEMS. 
THE LORD REIGNETH. Ea . Whitsuntide, or Genera 
. THUS SAITH THE LORD, I ( * ISRAELI 
rt ster, Trinity, or Gen 
PR oe ” BE THE 
Iwi IL L MAGNIFY Y THEE, GOD, MY KING. 
J zB i GINNI NG WAS THE 
. GIVE THANKS. Easter, As 
THY W ‘OR KS PRAISE 
or General. 


WORD. C! rist 1 
scension he 
THEE, O LOR 


London: B. Witutams, i 


E.C, 
ERLIOZ’S TE DEUM. 


Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, Werer and Co., 84, 


TZOR MALE V OICE CHOIR.- 
am ANTHEM, price ; JUBILEE 
GrorGE RISELEY. 
London and New York: Novi 
‘TE DEUM LAUD: \MU S. Set t 
of G, by ALrren J. Dye (de d to Jol 
rice 4d. . 
London and New York: Novetro, Ew 


FESTIVAL MUSIC, by W. 

XL Malvern Priory Church. 

FESTAL TE DEUM and JUBILATE in D. 

VESPER MUSIC, Nos. 1 to 5 (Mag 
Festal Chant style rice 3d. 


(S t several Choral Festivals.) 


r Row, 


New Bond Street, London, W. 
—THE NATIONAL 
ODE, price 6d. net. B 
LLO, Ewer and Co, 

Mus sic in the key 
l'rancis Barnett, Esq.) 
and Co, 
Haynes, Organist of 
Price gd. 

nificat and Nunc dimittis, in 


Reduction to Choirs taking a number. 
}UBILEE MARCH in D for Organ 
London and New York: Novetto, 


ape 


Composer. | 


VIFICAT nk NC NC DIMIT TIS in BE fiat, 
Wii S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveLto, Ewer and Co. 


CHURCH MUSIC | 


BY 
ABDY WILLIAMS, Mus. Bac 
MAGNIFICAT and NUNC DIMIT betes in F. Price 4d. 
“ Worthy of the attention of Choirmas Wusical World. 
BENEDICITE, OMNIA OPERA, in sdindied form. 
TE DEUM LAUDAMUS, in chant form. 
London and New York: Novetto 


:andCo.; or of the 


+5 OXON. 


Price 1d. 
Price 1d. 
, Ewer and Co. 


Single and Double; ss 


Bree 
C iA 


J RE ‘SPONSI : 
lime 


Score, Is 


THE MUSICAL TIMES.—Aprit 1, aiuill 


ist and and Series bound t tog ogeth ner, ‘clot h, 2s sod. Vocal parts, 
and Series, bound together in limp cloth, Is, 4d. each, 
SECOND SERIES. 


HE CANT — E S and HYMNS of the “nu RCH, 
pointed for Ch g set to appropriate Ang 
s to the tae ] 
LEY, Bart., &c., a 
lection of D uble 
tt 


———_ 
Ist and 


Edited by the late Kev, 
Monk 


INGE 


<< ios RE Ge SELE 


ich are 


e made. 3 
the position of the Re« 


London and New X rk: NoveL_Lo, Ewer 
USELEY AND MONK’ 5 Pe 
CANTICLES, pointed for Ct ing. Se 
ed by His Grace the Arci op of York. 
Proper Psali IS re alm 
vith Chants, 4s.; 
mall 4to, gd.; separ 


London and Ne 


and Co 
“ALTER AND 
na Ek 4 


ion. Autho 


THE ANGL ig 


Edited by E. 
ts, 6d. 


London and New York: N 
Fig Ed + itie 
‘THE ANGLICAN CHANT. -BOOK, 
£.G. Monk, Mu Joc., Oxon, In _ 
Large edi i 


Edited by 


er cover, Is. 6d 


6d. 


London at and Co, 


Ty 


[JOULE'S COLLECTION 0 CHANTS, 57 


paper cov aes 6s 


duced pr é 
ts Sol-fa Notsien 


cloth ; 


Chants are selected with due reference to the position of the 


Reciting-n 


“THE Ps ALTE R, PROPER ‘PSALMS, | 
and C: ANTICL ES. i f n 


H} = 

by r B. St. J. B. Joute 
6d, This ms ng | collated with the 
tro te 
ting 


»salters, throu from tk 1€ incorrect copies 


e Stationers. 


gh prin commonly sold 





| YOULE’S 
J CANUM. 1 


TOULE’S 
J 


| London and New 
TWO ANTHEMS, S 
| it is introduced.”—M usix 


| DWELLINGS. 
Price Threepence each. 





Tenth hE ditio 
DIRECTORIU Me 


; in cloth, 1 


_CHORI ANGLI. 
mo, price Is. 
ae eae th Edition. 

DIRECTORIUM CHORI 


gant, = 7s. Gd. 


ANGLI. 


CANUM. 4to, in cloth, ei 
Seventh Edition. 
*HE ORDER FOR THE HOLY COMMUNION, 
Harmonis ed iy" a haeag eens in a very simple manner for 
*arochial use By B. .B. zon. Price 3d. 
London anc rk: NoveLto, Ewer and Co. 


TE DE UM IN F 


COMPOSED BY 
T. MEE PATTISON. 
and effective se uitable for parochial choirs.” 
Price ” 
w York: 
Just Published. Price 1s. 6d. 
MORNING and EVENING SERVICE 
By H.C. Nott. 
vend New York: Nover 


IF YE 


pence, 


1 Ne Nove.o, Ewer and Co. 


London anc 


NEW 


Lo, Ewer and Co. 


a . 
LOVE ME 
Short easy Anthem by W. me NRY MAXFIELD, Mus. 
Price 2d.; Tonic Sol-fa, 1d. 
York: Nov Ris EWER and Co. 
The Downs , Bowdon. 


Bac., F.C.0. 
; or the CoMroseR, 
by W. H. Witson.—TEACH 
sa little gem certain to please wherever 


a] tin vs. O HOW AMIABLE ARE THY 
Suitable for Dedication Services or General ust. 


ME THY WAY 


London and New York: Novetto, Ewer and Co. 





arts 
ach, 


HURCH, 
as 


ic core 
BOOK, 
od 

gd.: cloth 








.NGLI- 


NGLI- 


NION, 


inner for 





3ACH 
yherever 
E THY 
ral use. 





a 
» Ist and 











“A well-written, simple setting.”—Musical Standard, 
“Bright and vigorous, but at the same time distingu 
Church-like dignity throughout.”—Musical Times. 


TE DEUM LAUDAMUS 
IN THE KEY OF G 
BY 
GEORGE 
Price 4d. 
London and New York: Nove 


TE DEUM 








LEES. 





Lo, Ewer and Co. 


A 









and NU NC DIMI TIS i 


flat (Second | 





MAGNI FCAT 





kT? 
Diy 





HOLD 


Cc 


pOSe ad H Fi. 


ee 








“ADAMS. 


London and N 


MORNING 


w York: Novre.io, Ew! 


TENING SE RVICH, in 
Mus. Bac., Organist 















Le bv nad Mie Hoek Lo, Ew 1 Cc 
or [US, Benedictus, Agnus Dei, Gloria, 1 
\ 1 celebrati on of Holy Communion, Comy 

Ve Wee Pore AM, M.A. gd. Twerty Tunes for ll-kne 
5, IS. 
London and New York: Noverro, E 1C 
t Pul 





THE ST ORY OF 
A SACRED CANTATA 
FOR SOPRANO, CONTRALTO, LAN BARITONE SOLI 
CHORUS AND O STRA 
THE MUSIC COMPO 
HENRY COWARD, Mus. Bac., Oxon. 
(Op. 10.) 
Price 2s. 6d. ; 


London and } N 













- Publis! 


hed. 
DAVID AND SAUL 
AN ORATORIO 
FOR SOLI, CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN 8 
DR. BROWN 
THE MUSIC COMPOSED BY 
DAVID JENKINS, Mes. Bac. 
(Op. 20.) 
; dees Boards, 3s. 6d. 









, CANTAB. 





Price 3s 
London and New York: Novetro, E 





rand Co, 
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ished by 


‘BETHANY 





aia 





F ifth < and Sixth Th ousand. 
.dditional sosisseniiiaaaees air ‘ 





5 


This Ec 


THE TEN VIRGINS 
A SACRED CANTATA 
FOR FOUR SOLO VOICES AND CHORUS 


ALFRED R. GAUL 











CHANT FORM, VARIED ACCOMPANIMENT (Or. +2) 
COMPOS! Com! “Tue Hoty City,” “! “ Passion S ICE, 
ARTHUR CAR NALL. ‘Joan or Axc 
Price Fourpence. “The wor ; 
London and New York: Novetio, Ewer and Co. seh ~ * I oe ie’, 
(omPo OSITIONS sy ARTHUR R. WHITLEY, | previous ettort of the compe Cot 
hit Cantata i ] of t ool 




























uf Edition. Eleventh to Fifteenth Thousand 


JOAN OF ARC 


A DRAMATIC CANTATA 


| ALFRED R. GAUL. 


UTMOST SUCCESS BY 
"AL CHORAL SOCIETY 


PRODUCED WITH THE 
BIRMINGHAM FESTI\ 





tiul Concerts eve 
that of last evening, 
cannot speak 













Shields Choral Socie 
| piece was * Jo: in of 
| work, which i 


ty was 





} SOO 
| 
| 
| Paper cover price 2 6/ Tonic Sol-fa.. price 
| ,  boards.. vey ta Ea | Vocal parts .. each 

Scarlet cloth .. ee ! Words only ... per 100 

” t é r 

| For THE USE OF CHORAL Socreties.—An Arrangement of t 









| Orchestral Parts for Pianoforte and Harmonium, by J. W. Exviozt 
Price 7s. 6d. 
The pratuitous loan of Instrumental parts may be had on ay tio 
| to the Composer. and fu Iliberty given to perform these Can and 





sion. 


nme without fu 
: NOVELLO, 


er permi 
Ewer and Co. 





to jaa the words in any prog 
London and New Yor 
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NOW READY, 

NOVELLO’S CONCERT EDITION, 
THE 


SOLO MUSIC 


MENDELSSOHN’S 


ELIJAH 


IL DITED, WITH MARKS OF EXPRESSION AND PHRASING, BY 
ALBERTO RANDEGGER. 


Soprano, ConTRALTO, and Tenor SoLo Music, each One Shilling and Sixpence. 





Bass Soto Music, Two Shillings and Sixpence. 


PREFACE. 

Having had frequent opportunities during my long residence in England both of listening to and 
conducting public performances of Mendelssohn’s Oratorio “ Elijah,” I venture to think that an edition of 
this noble work containing directions for “expression, phrasing, and breathing,’ such as have been and are 
used by the many distinguished Artists whom it has been my good fortune to hear, will prove instructive 
and valuable to the younger generation of Singers. I do not claim any originality for my edition, having 
simply endeavoured to indicate as clearly and faithfully as possible the reading of the music which is now 
sanctioned by usage or tradition. 

ALBERTO RANDEGGER. 
LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


NEW EDITION. JUST PUBLISHED. 


SEVEN MARCHES 


WAR MARCH (“ArHALIE”’) CORNELIUS MARCH 

WEDDING MARCH HERO’S MARCH (Op. 22) 

PILGRIMS’ MARCH | FUNERAL MARCH (Op. 62) 
FUNERAL MARCH (Op. 103) 


FOR 


PIANOFORTE 


MENDELSSOHN. 


SOLO... .. Two SHILLINGS AND SIXPENCE. 
DUET ... ..» Four SHILLINGS. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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~ Sixth Thousand. , x MUSIC AL ° WORKS BY 


THE MONTHS | CE 0. DAKEY, Mus. Bac. 


TWELVE VOCAL DUETS FOR SCHOOL USE| 


Words by Epwarp OxreNnrorD J. CURWEN & wedi 8 & 9, Wakwick 


Otis Pe | TEXT- BOOK OF HARMONY. 
ALF RED R. GAUL. ifth Edition. 
“There are in this series of duets sweetest thing gs of the kind T EXT- BOOK OF _ SIC. \L E 15 E ME N nl IS 


wehave ever met with. Thi to be treasured in households where Second Ex n. 


sisters or friends delight in joining voices. - Binaiagh am 5 TEXT-BOOK OF cou N TE ERPOINT. 
Sixth liti 


Gazette. 


PartsI.and II. .. - ae ee re ee each 
Compiete, paper cover .. ‘ , é 
Ditto, paper boards 

Ditto, : scarlet cloth Pe we a oe ws 
Or, in Twelve Nu mbers ee oe “ -. each 


VOCAL TRIOS FOR SCHOOL USE. 


JUST PUBLISHED. 


THE BIRDS SEVEN 
Words by Epwarp OxENFORD O FFE RTO I : SEN TEN _ ES » 


Pera SET TO SIMPLE AND EASY MUSIC 


ALFRED R. GAUL, REV. EV. HAL L, M.A 


1. The Robin. 4. The Skylark. ., fy € Waweenii er 
2, The Nightingale. 5. The Owl. se : on wisi cia 
3. The Dove. 6. The Swallow 
“By the production of t! e Trios o1 vns sman, Mr. A. R. Gaul, has 

y to and v ble addition to the ores i seful com 

dition of pai if eet 

and are 

structive 

, having Complete, paper cover 

h is now scarlet clot 


Or, in Six Numbers .. 


ER London and New York: Novetio, Ewer and Co, x N C I R ‘| ‘ S U c I r 
poe 4 _ j 
UMOROUS PART-SONGS by A. J. CALDI- CO L a N | \ 
COT 
Poor Little aioe just published) .. ee 1, FOR 
Where are you g° ing to, my pretty maid ? i st is ublished) 
Humpty Dumpty .. P “ d = Try 
Little Jack Horner (Tonic Sol-fa,2d.) ss ue eee, if \ H H vj 
ores ren tiene Bh, 8) - SS e ORGAN AND ORCHESTR 
The House that Jack built (Tonic Sol- ia, ad. i) 
Sobbing Quartet . . +. . 4 II 1 I 
The Haymakers. Part-song re xe ae Pe ue os 
Quton the Waters, Part-song we se ee oe ee 4d . +7 . rx 
Yule. Part-song .. i ne sé ae ca ea a 1 I RAN Ix I. SAW \ ER. 
The Boy and the Bee é ae ie oe vs © d. ‘ 
London: Metzuer and Co., 42, Great Marlborough Street, W. 
NEW HUMOROUS PART-SONG. 
OM, TOM, THE PIPER’S SON. By ALFre! 
ALLEN, composer of “ Dickory, ee Dock.” Price 3d. Londow aid New Sork> 3 to, J Rand Co 
London and New York: Novetro, Ewer and Co. a : eoanaetinicls 


VANHOE. March RECTOR SNES "i eee) ee MR. Ww AL TE R SPINNEY 


Played at the Promenade Concert Pia Oo 

ayed at th : rganist of the 

stand 2nd Violin and C parts, gd. each net. 8 the 
___London and New York: NovELLo, Ewer and Co. 


RHYTHMICAI PROB L, E MS CCDED RE x 
a Kiser | VOT ee eee SE RIES of ORG AN PIECES 
SPECIAL STUDIES for tering diff whether in | 
combination or in alternation, systematically t h explana BRILLIANT VARIATIONS ON TH 
tory text for PraNo-INsTRUCTION, by HINRICH GERMER. VELL-KNOWN HYMN Youn * As PANTS THE Hart.’ 
“H. Germer’s ‘Rhythmical Problems ' are valuable, ti Oo wae By - : . 
we, I shall strongly rec ndt 1to teachers and pu ] 
Fourth impro aaa Edition. Price 2s. 6d 
London and New York: mee LLO, Ewer and Co. 


Just Published. Is for some 


+ NX F y r capabilities of an orga 
SIX PIECES ror VIOLIN an . me 
nthe May be had of THe Lonpon Meus: UBLISHING Company (Limited), 
WITH PIANOFORTE ACCOMPANIMENT 7, Great Marlborough Street, W.; 
COMPOSED BY Witiiam REEVES, 18s, Fleet Street, London, E.C.; 


CORNEL IUS GU REF jl Or of the AUTHOR, Bemerton House, Leamington Spa. 

Op. 177.) OW TO LEARN TO PLAY THE nions 

Price Four Shillings net. WELL (5th Ed.); “‘ The Art of P ‘lay ing at Sight” (5th Ex 
CONTENTS, “Rules of Simple Harmony” | Ed.); “ How to Form and Trait na 
1. Zigeunertanz (Gipsies’ Dance). | irno Choir” (2nd Ed.); “ How to e your own Piano. Is. each net. 
2 ‘bei a Seepney Fiseeeh: ae aad THos. SmitH, Music Warehouse, Bury St. Edmunds. 
* Thehen | : "pe S ha KING OF THE NIGHT. Song for Bari- 
The Romance may be had separately. Price Two Shillings net. tone. By Atrrep J. Dye. Price 4s. 
London and New York: NoveLLo, EWEr and Co, London and New York: Nove.Lo, Ewer and Co, 
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TWO-PART SONGS 


FOR 


USE IN SCHOOLS, &c. 


TWELVE CANONS 
FOR TWO-PART FEMALE CHORUS OR TWO 
SOLO VOICES 


With Accompaniment for the Pianoforte 


CARL REINECKE. 


lhe English translation by the Rev. J. Troutseck, D.D. 


PRICE ONE SHILLING AND SIXPENCE; or, singly: 

In life if love we know not “a ce a oe a. 
The rose is queen.. ey ar 9c wis aw 20 
Waken not the sleeper .. os - aa se BO 
Good night. - is Ss as wis, GE 
Eat the fruit, but give the : seed .. Pe “i we «6S: 
Woe to him that, when life doth close.. ar << 2G: 
Look upward ‘ st ; > 
Happiness ever is fugitive ‘found ws - ia ORR 
\ Christmas Carol oS a na x se 2a. 
O beautiful violet .. oe axa wi ia ae 2d, 
Prayer on the waters... 
Invitation to the dance .. a ~ iy os 4d. 


SONGS OF THE F OREST 


SIX TWO-PART SONGS FOR LADIES’ VOICES 
Ti iz Po HETRY BY 
EDWARD OXENFORD 
THe Music 8 
JOHN KIN ROSS. 
PRICE ONE SHILLING ; or, sing! 
Early morning. | 


Hunter’s song. 
Merry songsters. 


y, THRE! 
Flow’rets fair. 
The waterfall. 
Shades of night. 


PENCE EACH. 


“THIRTEEN 
TWO-PART SONGS 


BY 
F, MENDELSSOHN BARTHOLDY. 
PRICE, paper cover, ONE SHILLING ; cloth, 2s. ; 
TWOPENCE EACH. 
Ditto, English and German words, paper cover, 2s. 
4s.; Tonic Sol-fa Edition, 8d. 


or, singly, 
> cloth, 


The Sabbath morn. 
The harvest field. 

Song from * Ruy Blas.” 
Home, far away. 
Evening song. 

My bark is bounding. 
Zuleika and Hassan. 


I would that my love. 
The Passage-bird’s farewell. 
Greeting. 
Autumn Song. 
O wert thou in the cauld 
blast. 

May bells 
flowers. 


The and the 


ad. 


SIX 


a / y ry. ; », bY ’ 
PWO-PART ANTHEMS 
FOR LADIES’ OR BOYS’ VOICES 
BY 
MYLES B. FOSTER. 
Price ONE SHILLING ; or, singly, THREEPENCE EAcu, 
The night is far spent . Advent, 
There were shepherds Chris stmas, 
Is it nothin x to vou.. ‘ ie od Friday or be en 
Wh y Sé ‘ek ye the livir fr amonyg the dead ? ° S aster 
If ye then he risen W ith 1 . Chris t 
nor ear heard .. 


Eye ha th not s cen, 


KE SONGS 
BOYS’ VOICES 
FOSTER. 
ly, TWoPEN 


should breathe of 
s and flowers. 


TWO-PA 


FOR LADIES’ OR 


MYLES 


Complete, ONE SHILLING; or, sing ‘E EACH, 
To Sea. Song 
re but a fairy scent 


and its lesson. 


If hope we 


Che willow 


| 
| 
| 
| 
| 


Phe prom alia 


THREE HG oe AND NINETY. SIX 


TWO-P EXERCISES 


FOR CHO one AND SCHOOLS 
(Novello’s Music Primers, No. 23). May be used with any 
system of Sol-fa. 


JAMES GREENWOOD, 


Paper cover, 1s.; paper boards, 1s. 6d. 


A COLL ae Or 


TWO-PART SOLFEGGI 


IN THE PRINCIPAL MAJOR KEYS 
DESIGNED FOR THE PRACTICE OF CHORISTERS 
AND VOCAL CLASSES GENERALLY. 
Selected from Durante, Handel, Leo, Scarlatti, Steffani, 
Nares, Webbe, &c. 


BY 
JAMES HIGGS. 

PricE ONE SHILLING. 
MINUTES’ EXERCISES 
PARTS, FOR THE USE OF SINGING 

CLASSES IN SCHOOLS 


FLORENCE A. MARSHALL. 


PRICE SIXPENCE. 


FIVE 


IN TWO 


For further list of Two-part Songs, see Novello’s list of Trios, &c., for Female Voices. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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¥ ‘ y’ N s | PRODUCED AT THE LYCEUM THEATR 2E, SEPTEMBER, :) 
4 4 i AND PUBLISHED BY F VD i { ION ¢ 
id id \ oe | HENRY IRVING, Eso 


| pave Se 


A MONTHLY MUSICAL JOURNAL MU ii 


WRITTEN BY 


HERMAN MERIVALE’S DRAM. 
MUSICIANS FOR MUSICIANS. Son EY. ERE s eens at Pee 


etic ms eaniin RAVENSWO OD 


A. ©. ML. ACKE NZIE 


Messrs. FORSYTH BROS., 267, PRE LE 0 ON 
iscsi BATTISON HAYNES. 


Price 38. Annually (g Nos.), or by 


VOL. IL, N 


Leading Article—IWho learns Music ? ase E a 
rHE VIC TORY Ol SONG 


Passing ind 3 41 History of the Royal Ac 
= ve 2 CHORUS FOR FEMALI FE VOICES, VIOLINS 
of Music; Reviews—Ivanhoe, EASNOEUES! 


Banister’s Life of Sir G. A. Macfarren, Ec. ; LEW 1s MORI RIS 
Academy Ballads, X.; Thoughts and Reflections, ic ¢ 
by T. A. M.; Sinful Music, by H.O. A.; EMM Ly M U N DELEA. 
‘CE EACH, Fifty-two years tn Vienna, by Ferd. Hiller ; 


reathe of 


WETS, Academy News ; 
What our Old Students are doing 
NEW SCALE London and New York: Novetro, Ew and Co. 


PY-Six Second enlarged edition, with 3+ illustrations. Price, in gilt cloth, 4 
‘ y 


AND 7 : ' . if : . 


In stiff paper, 3s. net. 
\ IDE AE AN TJ A COMPLETE COURSE of WRIST and FINGER 
AK] EGGIO MANUA L GYMNASTICS for STUDENTS of the PIANOFORTE 
F ‘ 5 VIOLIN, ORGAN, ther trur s. By A. LerrLer ARNID 
| with any ae eee eee ay author of *‘ Health M " 7 es 
ALL LOCAL AND METROPOLITAN EXAMINATIONS — | Rs nty minu 
thirds the usua 


BY to" ich the pe lve ex 
D. W. R. WRIGHT, Mus. Bac., Oxon. fe reo 


_ Sir Cha allé say . . Lhave no hesitation in saying that I 


FOR JUNIOR CANDIDATI rice 3s ssn tall ad 
» SENIOR ‘ ric Sj c P: 
a> te, with the addition of double 3rds and 6ths and | violin or an 
Min les (as we 


ere MUSICAL EDU CATION, AL WORKS 
LISTERS 
aS SoLeE PUBLISHERS 
Steffani, WRIGHT AND CO., LENZIE, GLASGOW. 
Hundreds of unsolicited Testimonials (from some of the cipal } : nS E X ; 
ters in England), a few of le ¢ have selected. | Op. 32. ELEMENTARY PIANOFORTE SCHOOL, it 
Books a . ‘ each: 
in one volume, 6s. net; bound, vs. net. 
ADEMY OF Music, Lonpon. Ay ] work of its kind. s eae ig. 
eggio Manual better | Op. 2 and Op » 1. THE TECHNICS OI ANOFORTE 
e ever seen. PLAYIN MUSICAI ORNAMI N'TATION, AN 
. W. DAVENPORT.” THEORY ol PONE FORMATION ur cl th) 
“Vour arranvement of “The best and most practical worl kind M: 
‘ rages tainly th e most complete I have ever seen.” C iW moral Ipzig 
Matame Rorcker, Clifton, Bri -—“T am delighted with | 4} _ os oT eure S Rites, Pe POSITIO 
cal : Mant ial and shall always u t | and Chopin j 
<TLEY, Manchester.—" The arrangement of your Scale | “Boaad Ison 
ell ne. v7 . : London and New York: Novetto, Ewer and Co. 
1 Dr. : iaanaons London.—“I am delighted with your Scal 
1 ual = = all use it in future. , ‘ “iia oe ; Dedicated, by permission, to the College of Organists. 
tom Dr N Tr Cathedral.—* Your Scale Manual is splendic¢ > VPT A — oS . TT , 
nd should like more copies.” sisi PRACTICAL GUIDE TO ORGAN-TUNING: 
From Miss MARY i OCKE, Bristol. — Please send me more eavies of Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 
your excellent Scale Book.’ ’ r : A. Hemstock, Organist, Diss. 
From Miss Weaver, York. “My pupils are delighted with your “ Every page shows that Mr. Hemstock is master of his subject.”— 
stale Manual, It must inevitably — ede all other works of _the Musical Standard. P 3 ; 
same kind. Nothing has ever been published equal to it for examina- “Contains much useful information."—M usical Times. 
Uons,”* London: Weekes and Co., 14, Hanover Street, W. 
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M. PICCOLO! 


DOLO 


All hushed, beneath the holy rood, 
Save the low sobs of her who stood 

With claspéd hand uplift in prayer, 
Wailing—in deep despair ! 

Suddenly, on silent wing, 

A quiv'ring bird (a tender thing 
Up from the dark’ning valley 
soared 

Into the right 
Lord :— 
With frantic wrench of bill and 
claw 
It sought the cruel nail to draw 
Out of the bruis.d and blee 
hand 
That saved us all !— 
Panting—stained with the Sacred 
Blood, rood, 
It ceased, and, clinging to the 
Sang unto her, who weeping stood, 
This plaintive song of sorrow: 
“Dolorosa, et Lacrymosa, O 
Maria, 
Stans juxta crucem Domini! 
In B flat, C (compas 


hand of the 


ding 


” 


SALVA NOS, 


hance ne 





“He sleeps: perc! 
O Father of mercy, 
Spare me 

To Thee alone, O Lird, ¢ 
Thy Hand alone ean turn 
O hear my prayer: extenc 
Death wii!l forbear at Thy 
As thus the stricken mothe 
The child awoke, looked u 
“O mother, let me 


And prithee sing to me 
That, from thy lips, I love 
The vigil prayer: 


Salva nos, 
todi nos dormientes! 


} 1 ’ 
PeCcKON ¢ 


D to E) 


for my Savior 


see the 
Open the casement wide : 
that 


LINT'S 
SUITABLE 
ROSA. 


The Virgin, 
Rushcd to the Cross 
spell-bound, 
arms outstretched and 
anxious ear, ear; 
Listening, in mingled hope and 
Waiching—in agony intense 
Watching the Lord—in dread 
suspense— 
Her soul all-pending on those lips 
She thought had moved! 
She gazed—-when lo, on silent wing, 
The tender bird (tue piteous 
thing) 

) to the crimson heaven soar d 
of the right han dofthe Lord; 
1, hov’ring o’er the sacred rood, 

Where still. the —heart-rent 
mother stood, ing flood 
Poured forth once more its tot ich- 
Of plaintive song and sorrow : 
“Dolorosa, et Lacrymosa, Oo 
Maria, 

Stans juxta crucem Domini!’ 

nd D. net 





startled by the sound, 
and stood, 


With 








Price 2s. 





DOMINE. 


‘er mor 





my child! 

in I look up; 

aw As tl 1e cuy 

1 that Mighty Hand: 
supreme command!” 
er wailed and prayed, 
p, an dsoftly said: 
setting sun j 
the day is done; 
strain so dear, 

at eve to hear; 


ilantes ! 
i 


Domine Vi 


1 from on high 


1 one last lingering sigh, 


and, 
Heav'nw: 
She stood alone, ‘amid the 
And still l 
Till Heav'n's 
And in her d 
The soft sweet voice of hi 
Bidding her sing. that God 
The pleading prayer. 
Ss 


n A, C (Ccmy 


borne on angel 


p ha 
he ard from Parad ise 


Iva nos, 
}: é 


ss, Cto E), 


I] wings, 

deep'ning gloom, 

ns cio us of her doom; 
closed he r tear dimmed eyes. 

m she held so dear 

din Heaven might hear 


Domine Vigilantes! 
nientes! 
M. PIccoLoMINi. 
and D. 


Price 2s. net. 


ETERN 
Pi 
Hark! from the 
Sw 
Toll the pee 


the bells 


VN 


The sole 
Hu: h! the 
And a blit 
Upon a maiden 
Gently t ] 
“Thou sh 

Acre ss the 
*Neath its bl 


stands wit! 


w'd eye 
ight Ith 
to eves ofr 
ascends to Heaven 
ter 


‘ Kequiem a 


in, i 


vesper chime is o' 


m, et lux per 


AL REST (ReeuimeM AE TERNAM). 


VERSE. 
‘d tow’'r, 


n 
nin the door; 


, where the 
s of min 


iy dream 


sun may stream 


1¢ prayer divine : 
, Domine.’” 


net. 





Fikst V: 


Out of the dark and 


drez 
driving sleet; 


RSE, 
ry street ; 


he chu rch the folk had gone 


orphan ct 
so forlor 
hemsels 


In B flat, C 


compass C 


ORSBORKN AND 


to E 


ild alone. 
n was she, 
es as they 


stormy night! 





A. Horspoor. 
,and D. 





2s. net 


TUCKWOOD, 64, 


SUCCESSFUL 


FOR EASTERTIDE. 


BERNERS STREET, 


SSFUL SONGS, 


SANCTA MARIA. 
The mother her lullaby rhyming, 
The old man aslee p in his chair, 
The bells in the distance chiming 
The summons to eve ning prayer. 
To her loved one the maid was clinging, 
As she fled to re n no more, 
But touched with regret by the singing, 
She stood by the old church door. 
“ Sancta Mar neta Maria, 
Sancta Matin: ae 2xau linos!” 
Her home and its peace forsaking, 
She stood in the world alone, 
She knew that her sad heart was 
All joy from her heart had flown. 
Long she dwelt in the distant city, 
When all that was fair had fled, 
And sighed for the love and pity, 32mr 
And the tears o’er her childhood shed. sie 
“Sancta Maria, = ancta Maria, 
Sancta Maria, exaudi nos!" 
The storm rose ner and higher, 
For those who th © ocean brave; 
The mother prayed with the choir, 
And the old man sk 5% in the grave. 
A wanderer forlorn anc dying, 
Stole up to the old church door; 
There the worshippers found her lying, 
She will list to helt « songs no more, 
“Sancta Maria, Sancta Maria, 
Sancta Maria, exaudi nos!’ 
Horspoo!: 
Price 2s. net. 


CROSS. 
golden glow, 
1TOKLS { ) ago, 

he read the stirring page 
Christian's rage, 














breaking 


g 








In F, 


and B flat. 


— 


G (compass D to EF), 


THE SOLDIER OF 


He pondered the old-world story in 

The tale of the fa me and glory of | 
And his blue eyes shone with 

That told how the foemen sez 





the 


Till at length the Holy City d d fr om the heathen sway, P 
And Godfrey's conque ring I 1 over the proud array, To 
And the gallant chieftain’s w: tht him the crown of ‘gold ne 
And there came the noble ans ero true and bold:— 
" lere where a crown of th ns was won 
3y Him whose death redeemed our loss, 
An earthly crown woul Id ill ad oY 
The Soldier of the Cross. 
And there, as the sunset glory o' stately home was shed, 
He thought of the Lord who k1 ere to lay His sacred head; 
And he vowed he would follow the Saviour, who freed us from sin and 
\s the noble chieftain followed in the days of long ago. (woe, 
Bravely he kept his holy vow, vielding his life-long years 
To lighten the load of the y the mourner’s tear 
Striving to reach the city nor grief nor death e Li 


Mu rmuring as he softly 
fere have I sou; 


s last lingering breath; 
ht a crown of tl lorns 
Like His whose death redeemed our loss.” 
A crown of life in Heaven a 
The Soldier of the Cro 
WiLrrip MILLS. 
In F,A >CtoE),andC. 2s. net 


flat (comp: 


THE TWO CHOIRS. 
They sang of His peace, an 1 eternal aid, 
As they t ground, 
And the birds sat h n the vew tree’ 
afted round. 
save for th ct of the mournful bell, 





shade, 


When that : 
Ands 

As it spoke \ 
There was nought b 

For her who had die 


its iron tongue, 
silence of tears that fe 
so young. 

They bent o'er her 
With a last, he: 
And knew in her veet great 
While the earthly choriste 
“ She is gone from th to he T ema rest, 

In the regions beyond 
To her Father 
Where her tear 
They leave her there 
And slowly 
But the Gates 
To welcome: 
A great light shines 
So far from our earth 


ave, and wept 
rt 
ce she slept, 


rs sang 


smi ghty bre ast, 
wiped away!" 
», and they creep aside, 
RTE AVE the 
S of ( alc ory 


a sot 


are ¢ 





The Eternal choir : 
With eves that can 
They lift her soul tot ’s breast 
And this song throu > rang 
“ Welcome, our sister, to God’s own rest,” 
The white-winged is ters sang! n HE 
“Thou art borne away thro’ the Father's will, 
And your lov'd ones will come some day, _ D 
When, free from earthly pain and ill, ‘ er 
All tears shall be wiped away.”— Ropert REECE. Pper H 
: : Great 


In IF, G (compass D to E), and B flat. Price 2s. net. copies hz 


LONDON, W. 
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REDUCED PRICES OF 


OUSELEY AND MONR’S 


POINTED PSALTER. 


sto Edition, with Chants in Short Score _.... oh a ae sei 
wzmo Edition. Vocal parts .... ties oe i wes | 
yamo Edition. Words only .... iin 

Ditto. Ditto, with Proper Psalms 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


" . P ‘lhe oper a \ isic Tey - re 
THE ( FFICE, FOR HOLY CO JMMUMION Hhe Paper for Music Teachers. 
ARTHUR W. HINKLEY, THE 
Organist and Choirm aster of Tanfield Parish Church. \| U 5 | C A L | | J: R \ | 1) 
Staff Ne yn, 6d; Tonic Sol fa, 3d. 
To be had of t he anes ER, Lintz Green, oa -on- Tyne. 4 \L 4 
NEW SACRED CANTATA. UBLISHED ON THE IST OF EACH MONTH. 
lor Solo Voices, Chorus, and Organ Obbligato, : pence. 


aE 
redhead THE WONDERS OF NATURE 


from sin and 
(woe, 


COMPOSED BY 


WALTE LYL I. BIGGS 


o, with one 
the voice part 


5 pag et Pust: HING C , Great Marlborough St., W 
IHE ORGANISTS AND COMPOSERS OF 
ST. PAUL’S CATHEDRAL 


I4g1—15go 


hort 
unsuccessful 
BY it 
JOHN S. BUMPUS , ! gives nsed s from 
r of St. Paul’s Ecclesiclogical Scciety). ] parts, opens i imns te I letter f ime ince, gives pictures 
-_— i y is, publishes 
isical weight 
ists and Composers of the Old Cathe 
and Composers of St. Paul's dt 


surs on behalf of the Che OF! ICE °§$:8&9, W ARWICK LANE, LONDON, EC. 
and Composers of St. Paul ee ——. 


Cearren v. Music at St. aa Cathedral at the present day. —E NGL I SH RE QU IE M 
teNDIX A.—A full account of i‘ Organ—past and present—in St. \ 

k Paul's Cathedral. 

WPENDIN Short 5 raphical Sketches of the prince ys 
Ct Composers a incidentally in the body « ts, 6d. 
with lists of their compositions, & , t., Oxford , Londen, W.; 
To be had of the Autnor, Glebelands, Stoke Newington, N. | 


if 
Pri dv pOrt, d. Suitable fc : g > s 1Chapels duriug Advent, 
T wet ¢ ry r es 


Englis! THOMAS ANDE RTON. 


ail 
f the work, 


es Second Edition. Price 6d., post-fre 
HE TRAINING OF MEN’ S VOICE S. By E. ARMONY 5 LE poonae (2nd. Edition). Sy C. A. 
Davipson Parmer, Mus. Bac., Oxon. (revealing the secret of , . lemy I ~ p s 
Voice Production). May "be had of the Author, 2, Highwood Road, 1 : 
“pper Holloway, N.; or of the London Music Publishing Company, 
7, Great Marlboroug th Street, W. N.B.—The first edition of 1,000 ; 
copies has been sold in a few months. AvcTHoR, 57, Addison Mansions, West Kensington. 


rice IS. 


ScuorTrT, 159, Regent St-ect: or, 
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ferro NEW FOREIGN PUBL ICATION 











NOVELLO’S CONCERT EDITION. Wa ee, 
BOHM, CARI..—“ Petite bijouterie.” Valse, for Strings. Ar 


ae ran red for the voforte Op. 





| BUSONI, F. B.—Sonata (E minor). For Pianoforte and Violi: 
Op. 29 ove ae 


HANDEL'S SONGS m3 li i, Shai 










FROM THE we 
>A TS ) . CES NE ee 
ORATORIOS COKONINI, “CARLO. 
Pi Accon 
as BYCKEN. HEINRICH f 
Op. 5. No.1. F mit 2 
TW IG HANDEL, (Ca ee 
Arranged for Vio 
ELV ip SON Ss JADA SOHN, S.—S t 0 
Clarinets, two Bassoons, anc ite Ho 5. Op. 104¢ 





| < 
FOR | Score 
| 





P; Sal Cass Tht a Ms toe eee 
ay x | K ARGANOE F, fe “Prés d'un ruisseau.” (CEuvre posth. ) ; 
SOPRANO |. __ Pianoforte. Op. 27_.. oe ee, +. + 40 
| LESCHETITZKY, TH.—“ Souvenirs d’Italie.” Op. 39. For 

Pianoforte: 





































Edited, with marks for expression, phrasing, and breathing, No. 4. Mand ) , 
BI | No. 6, Sicilis ina (Catania) .. Ne - ai alv a 
| LVOVSKY, B.—Two Songs, with P ianofo rt © Accomp niment “a 
ALBERTO RANDEGGER. ac. ape, ine — ne 
| ting et ve re ne 23 ree 
|] MENDEL SSOHN, lante religioso, from th nat iroug 
anes | for Organ, Op. 65. ged for Pianoforte a Ir 
CONTENTS. cello by A. Morrat. .. 3 sca es _ 5s riou 
Air—" Rejoice greatly, O daughter of Zion” (Messiah) | MEYER. HE LMUND, E.—“Wonnetraum.” Intermezzo for Ms 
i "(M iah). | Orchestra. Op. 95 VIS 
e the f ’ (Messiah). | Pull Score ae a8 a ae “a os © 
Air “T kn w that my R emer liveth” (Me Parts a . 
Recit No more in Zi : 5 ) i Pianoforte Du iet Arr: ingement ies 
Air 1 eyo pee ae | MOTTA, JOSE VIANNA DA.—“ Erinneru vil 
Ke It, — (Judas M : | for Pianoforte Du iet. OB: 7. (Dar ca 
Air “So sha lth 1e Tu ite ar rp awak pel . Geburtsta rankt, S TZ f dica 
Recit.—"O st eternal honours crown His) REINECKE, I . hen 
. n . es .. + (Judas Maccabeus). | easy P ianoforte Pieces, in two Books .. .. each vis 
Air—" F rom 1 mig ish ty ‘king s he took the spoil” ) Book I 1 er Walzer; Gruss, Au 
Recit. or He aven's Abtaights: King we) | vergangen zen ; ; 
' el” f cs nt .. ~ (Judas Maccabeeus). | Book II Volkstone; Hz Ban ra; Blithenregen; 
Air—“ O Lib. oy) thou choi eas . ) | Lege - Unbekiammert. 





ee at a 
s”). | SCHMEIDLE —Six little Pieces for the Pianoforte, in 
humann. No. 1. ‘Far from home”; 
nents”: No, 3. ‘ * Bay s of sa : 
. No. 5. “Comfort in tears "; No. 6. 


Air—"‘ Pious orgies” (“ 


Air“ Farewell, ye lisnpid * sprin “aa 
Air—“O! had I fi al's | "(Joshi 


Recit.—‘‘ O, worse than 











Air—" Angels ever bright and fair ) (TI eeRors) | SCHUMANN, R.—Romance in E, “Op. 94, No.2. Arranged saa 
ee for Violir d Pianoforte, by J. LAUTERBACH. a eee M 
Price Two Sh nilling | TARTINI, GIUS. (Bo 1 1642).- Concerto in D major. Arranged 2,3 
ee for Violoncello ar oforte, by GRUTZMACHER Se 
eee ng ae echo TSCHAIKOWSKY, “p- ‘Ch ildren-Album. Twenty-four [asy I. 
IN THE PRESS. Pianoforte Pieces. ark ie “ * ae ee oe : 
asia a roa ci. ase , ran = ee esa Hamlet.’ Fantaisie- Overture. For Full Orchestra. 
TWELVE SONGS FOR CONTRALTO, TENOR, 
I ne 
AND BARITONE OR BASS. ” )p, 2 





he angemen nt for Pianoforte Duet 
Sold at half-price, if not marked net. 
S age ; LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Suna by Mr, Artuur Oswa.p. | ae ees 
——— | RGANISTS’ MUSICAL EXCHANGE and 
5 Sai “aD re >) : t | LENDING LIBRARY.—ORGAN MUSIC, &c., for SAL 
I SHALL SEE | HEE AGAIN | (half net, post-free), WANTED, EXCHANGE, and HIRE (rs. 6d 


| ten items, post-free), Organists’ Circular, containing m¢ nthly 


London and New York: Nove_io, Ewer and Co. 





SACRED SONG : 3 eX 
SACKED SONG with particulars, onestamp. T. Ainsworth, 4, Park Avenue, Blackburn In, 3. 
THE WORDS WRITTEN BY : 
ae a al yr ae SWI DHICTE and 
tox Rey EK. HUGRAR | ALL_EXAMINATIONS.—600 EXERCISES and 
. E HUSBAND | QUESTIONS on THEORY OF MUSIC, with the whole o 
THE MUSIC COMPOSED BY | the Oxford, Cambridge, Edinburgh, and Cambridge Higher Local 


. + XT TD AT Music papers for the vears 1387, 1888, 185g. 1s. 6d., cloth. Miss J. 
WILLE) COENEN. Jopling, L.R.A.M., Thirsk. i 6, 
| Up. 4. 
Price Two Shillings net | Sung by Mr. Ak1HUR OsWaLp. ie 
Ee a : | pons 
| 





London and New Y« : NOVELLO, Ewer and Co. TWO SO N GS 
Just Put lished, | " s Op. 5. 
| From the Music to “ Marmion,” to be produced at the Royal Lyceum . 
B k y O N D | Theatre, Edinburgh, on April 6 
SONG COMPOSED BY 
4 > oat > T, “ 
THE WORDS WRITTEN BY | A. c. MACKENZIE. 
JOHN GIBSON LOCKHART | baa wi Op. 5. 
St oe oes No. 1. WHERE SHALL THE LOVER REST? 
WILLE M COENEN. ,, 2 LOCHINVAR. 
Price Two Shi illings net. Price Two Shillings each net. 


London and New York: NoveEtto, Ewer and Co. London and New York: NoveLLo, Ewer and Co. 
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rIONS VOLUME I.—NOW READY. 
5 FOLIO, HANDSOMELY BOUND CLOTH, GILT EDGES, 21s. | OCTAVO EDITION, IN PAPER COVER, 5s: 
CLOTH, GILT EDGES. 7s. 6d. 


Viet: fe NEW AND CAREFULLY REVISE D EDITION 


ae SCHUMANN’S 
| ORIGINAL COMPOSITIONS 
= ~ PIANOFORTE.- 


PREF AEE 


1ann’s works, the g st care has been taken to ensure accuracy, not 
id all other marks ee express ion. 
the German terms and deeecti ns Was one 








In preparing the present edition of Schu 
nly as to the notes, but ¢ 
The task of tr 









ey ERE sd ‘Ss 
so In regard to slu 








ansi Ol great di 





ivalent of a word 











































ding in Many lequate to convey the feeling ar pirit of the original. ion now oftered aims 
~ ‘ ughout ent rendering of , rather in at the exact literal rey on of 
In evel unce Where the words Schumann’s own (as in the case of ye Preface to Op. :s of the 
: ious pie the indications of tempo, &c. ), the original is retained with the translation: when. how: he informa- 
rae ‘cieat na from other sources (as in the case of the Appendix to Op. 5, the Preface to Op. 6, &c.), it has been 
net 4 emed sufficient to give it in English alone. 
. The only pie ces which Schumann seems himself to have fingered in detai 3 and ° are, of course, 
Ee texactly as th red in his original edition. In the ot! ] ional] little fingering 
Bee hich, howev calls for no special attention, except in i of the method 
yee licated him makes it desirable to give the opti laced in ( ), so that, 
Ten hen two sets of figures appear, the player will ur present editor, the 
: \y 5 ther being that of Schumann h imself. A few additi I same manner. 
ina f “reat inconvenience to students and € y ns used to express 
n nd the pcr is represented by +, w the ( is marked 1; thus 
in 3, 4 have a different meaning in I: iI { el foreign one a 
”, ot but cause embarr ll tage of having only 
‘ neral use is ol rt ( I the re ) rity of 
No. 6 to agree with that 1 England alon t seems € t is called 
nged {or ingeri uld ultimately prevail. 
“o ® Messrs. Ne velo, Ewer hes Co. have. theref 1 on the important ing this mode (that js, 
nged 2,3, 4, 5 inste f + 1, 2, 3, 4) in their future publications, and it is accordingly i 1 this edition. 
Kasy i, 1. Variations on the name ‘*‘ Abegg "— Op. 6. * Die Davidsbindk 
oat Pr face 
CEN No.1. F. | No. % F. . or No. No. 10. D minor. 
aa Finale alla Fantasia, F. - . Dd 
net 12 : 2. 


phe ». 2, Papillons— 


No. 1.. D. No 






sharp minor. 
sharp minor, 





Op. 7. Toccata, C— 











RE (1s. 6d Op. 8. Allegro, B minor— 
onthly list cr} ’ “3? 65 r T 
Black , . lala aee Hit Op. g. ‘ Carnival.”” Scenes Mignonnes sur Quatre Notes— 
slack rte on Paganini’s Caprices is, : : % 1 ; 
— Ni t trella, F minor. 
ES and x ba ; ass Ba issance, A flat. 
e whole of a sa hi ; see 5s lon et Colombine, F 
cher Local w % E | ge Ne 


Miss J. L. n 3 | » ©. G minor. nande, A flat. 


eon F 


Nor. A. | No, + C. 3 O Fi 
» 2 £ minor. » 5. D minor. ey ; 
» 3» Aminor. | . B minor, des “ Davids- 
rr, I ler”’ contre les Philis- 
p.5. Impromptus on a Theme by Clara Wieck— ny 12, tins, A flat. 


al Lyceum Op. 10. Six Concert Studies on Caprices by Paganini— 





No.1. C No.6. A minor. ; “ie 
aces a e No. 1. A flat. No. 4. C minor. 
ae is Re. » 2. G minor. | » 5. B minor. 
os dae eee » 3. Gminor. | » 6. E minor. 
» 5. C. 4 105° €, Op. 11. Grand Sonata, F sharp minor— 


7 oe 
testucke— 





; , eats Op. 12. Phanta 
0p. 5. Appendix to the Second Edition of the same— = — 





i No. 1. At eventide, D flat. | No.5. In the = ght, F minor 
? Nest. €. No.7 7: . » 2. Aspiration, “F minor. » 6, Fable, 
n 4 € ee he refore, D flat. » 7 Dre am — F, 
» 5.C. ; flat. » 4. Whims, B flat minor. » 8 The end of the story, F. 


LONDON & NEW “YORK: NOVELLO, EWER AND CO. 
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CHAPPELL & CO.'S PUBLICATIONS. © 
VOICE TRAINING EXERCISES 


EMIL BEHNKE, 


LECTURER ON VOCAL PHySsIOLOGY AND TEACHER OF VOICE PRODUCTION, 
AND 


CHARLES W PEARCE, 


Mus. Doc., CANTAB. 











In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 
and Bass. 
PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 


‘* Admirable, and doubtless will prove of great utility.”—Sir Frederick A. G. Ouseley. 
‘*Far more precise in plan than anything I have seen.” —Sir Robert Stewart. 


‘‘T like the exercises very much; they are scientific, systematic, and ingenious.”—Dr. Stainer. 
POPULAR NUMBERS OF 


CHAPPELL 'S VocAL LIBRARY OF PART-SONGS. 


8. Soldiers’ Chorus (‘ Faust”). 1.7.8.8. Gounod 4d. 94. Brother, thou art gone before us. $.a.1T.B 


1o. Up, quit thy bower. s.a.r.p.  .. Richards 4d. A. Sullivan 64 
14. Gipsy Chorus _ a te -- Balfe 4d. 96. Madrigal (‘Mikado’). s.a.T.B. .. “ id 
22. Serenade. S.A.T.B ase bes H. Smart 2d. too. Hunting Chorus (‘* Dorothy”). .. Cellier 24 
34. Market Chorus (‘‘ Masaniello”’), s.a.t.p. Auber 4d. 102. Madrigal (‘* Ruddigore”’). $ a.7.B. Sullivan 6d 
54. Handmaiden’s Chorus. s.s.s. ..  Randegger 4d. 109. Praise ye the Father. s.A.1.B. .. Gounod 24 
77. Hailtothe woods. a.T.1.3. és Yarwood 2d. 110. Victoria, our Queen. s.A.TB. .. J. Barnby 3 

112. Torpedo and the Whale. $.a.T.B. Audran 4d 


COMPLETE LISTS ON APPLICATION, 
NEW WORK FOR SINGING CLASSES. 
] T ; i i 
CHAPPELL’S PENNY OPERATIC PART-SONGS 
FOR SOPRANO, ALTO, TENOR, AND BASS. 
The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written 


for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 
List OF CONTENTS ON APPLICATION. 


ORATORIOS, CAN TATAS, &c. 


LALLAH ROOKH. Cantata. By Frepertck Cray.! THE MARTYR OF ANTIOCH. Sacred Musical Drama. 


Words by W. G. Wits. The most popular work of Words selected from MitMan’s Poems. The Music 

FREDERICK CLAy. Containing the celebrated song composed by ArTHUR SULLIVAN. Price, in  papét 

“T'll sing thee songs of Araby,” and lately produced cover, 5s. net; cloth, 8s. net. 

with the greatest success by Mr. Eaton Faning and 

others. Paper cover, 3s. 6d. net; cloth, 5s. net. GOD IS LOVE. A new Edition of this popular Cantata 

Words selected from the Sacred Poets. Music com 

FAUST. A Dramatic Legend. By Hecror BeErtioz. posed by Mrs. J. Roprnson. Price 3s. net; separate 

A new Edition of this celebrated Work at a greatly Voice Parts, 6d. net; Harmonium Part, 1s. 6d. net. 


reduced price. Paper, 3s. 6d.; cloth, 5s. net. 
THE JACKDAW OF RHEIMS. Cantata. Written by 
GRAY’S ELEGY. A Cantata. By ALFrep CELLIER. Tuomas InGoLpssy. Music composed by GEo. Fok. 
Paper, 2s. 6d.; cloth, 4s. Price 2s. 6d. net ; separate Voice Parts, 6d. net. 


ORCHESTRAL AND CHORUS PARTS OF THE ABOVE MAY BE HAD ON HIRE. 


CHAPPELL & CO., 


50, NEW BOND STREET, W., AND 15, POULTRY, E.C. 


ee 
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